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ROYAL CHORAL SOCIETY, 
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ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or EpinsurGn, K.G. 
Conductor: Mr. Barnsy. 


on Saturday 


afternoon, February 2, at 

NORDICA, Miss M. FE NNA Madame 

ULIA NE ILSON, Mr. CHAS. 

PSON, Mr. HENRY CROSS, and Mr. 

Organist, Mr. HODGE. 3and and Chorus, 

Arena, §/-; Balcony, Reserved, 4/- 
and Gallery Promenade, 1/- 


Mendelssohn's ELIJAH, 
4 : Madame 
Miss } 
THO. 


BELLE E, 
Mr. ARTHUR 
HENSCHEL. 
Prices: Stalls, 7/6; 


1,000, 





ALEC MARSH, and SIGNOR ABRAMOFF, 


Prices: 7 6, 5 -, 4-, 3'-, and Gallery Promenade, 1/- 


BOURNEMOUTH PHILHARMONIC 
SOCIETY. 


PresIDENT, Dr. A. C. MACKENZIE. 
VicE-PRESIDENT, J. MORANT, Esa. 


McGUCKIN, Mr. 


TWO GRAND PERFORMANCES OF 
GOUNOD’'S 


REDEMPTION | 


WILL BE GIVEN IN THE 


NEW TOWN HALL, BOURNEMOUTH, 


Ox WEDNESDAY, FEBRUARY 27, 


At 3 and § o'clock. 


1889, 





MISS SOPHIE ROBERTSON. 
MISS MEREDYTH ELLIOTT. 
MR. EDWARD LEVETUS. 
SIGNOR FOLI. 


Band and Chorus of 250 Performers. 
5 


LEADER, HERR KOLLMAN-ELDERHORST. 
OrGanist, MR. T. A. ALDRIDGE. 


Conpuctor, SIGNOR G. D. LA CAMERA. 


ADMISSION :— 
Morning... +. 7S. 6d., 5s. od., 3s. 6d., and 2s. 
Evening ee -. 58. od., 3s. 6d., 2s. od., and Is. 
Plan and Tickets at Slade and Wood’s Music Stores, 
Old Christchurch Road; Bright and Son’s Library, The 


Arcade, Bournemouth. 


ME. W. DE M. SERGISON, Organist, &c., of St. 

Peter's, Eaton Square, announces a Sevkes of TEN WINTER 
CONCERTS of CHAMBER MUSIC (many leading artists will appear) 
on Thursdays, at 4.30 p.m. Jan. 17, 24, 31; Feb. 7, 14, 21, 28; Mar. 7, 
5; ale Tickets, 5s. each, or Five for £1 1s., of Mr. Sergison, 62, 
W arwick Sq., S.W.; and of Basil Tree, Ticket Office, St. James’s Hall. 








VIIM 


FIRST 


FEBRUARY 1, 


BANKS, | 
Unreserved, 3/-; | 


(first 


Barnby’s THE LORD IS KING and Mancinelli's ISATAS 
time in London), on Wednesday, February 20, at eight. Artists: | 
Madame NORDICA, Madame BELLE COLE, Mr. BARTON 


| Co., I, 


| 


HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


OF EVERY MONTH. 


P rice ¢ 4d. a * 


NOVELLO’S 
ORATORIO CONCERTS. 


TUESDAY EVENING, FEBRUARY 2 


188g. 


55. 


Id*4) 


DREAM OF JUBAL 


A C MACKEY NZIE 


(First time in London), 


THE 19™" PSALM 


(THE HEAVENS DECLARE) 
C. SAINT-SAENS 
&e. 


MISS MACINTYRE. 
MISS LIZA LEHMANN. 
MR. LLOYD. 
CHARLES FRY. 

&ce., &e. 


MR. 


CONDUCTOR DR. MACKENZIE. 


Prices of Admission: Stalls, ros. 6d.; Balcony, §s.; 
Admission, 2s. 6d.; to be obtained of Novello, Ewer and 
Berners Street, W., and 80 and 81, Queen Street, 
Cheapside, E the usual Agents; and of Basil Tree 


| (Austin’s Ticket Office), St. James’s Hall, 28, Piccadilly, W. 


| 
| 
| 


| 
| 


| should *. 


| 


| be 


| C RYSTAL PALACE.—OTTO HEGNER will play 


J Concerto for Pianoforte and Orchestra, No. 1, in C (Beethoven) 






and various favourite Solos Mage his répertoire, at the SATURDAY 
CONCERT, FEBRUARY Vocalist: Miss Emily Spada. Con- 
ductor: Mr.’ August Sean Numbered Seats, §s.; Serial Tickets 


(transferable) for ten Concerts, One Guinea 


RGAN AND TROMBONE RECITALS.— 

Mr. WALTER E. STARK and Mr. R. H. BOOTH, of the 
London Symphony, Richter, and E. Prout’s Concerts, have arranged 
| to accept ENGAGEME S for RECITALS in London or Provinces. 
| Their extensive Re includes the “David” Concerto (Carl 
| Braiier); Fantaisie, “Ein feste Burg"; and many other works un- 
known in this country. Communications respecting Engagements 
ain to Mr. Stark, 13, Wolfington Road, West 









Norw ood, 


N R. H. C. TON KING a announces that he will § give 

several ORGAN RECITALS on his return to England dotinn 
| May, June, and July. All applications for further Engagements must 
‘addressed, care of Messrs. Weekes and Co., 14, Hanover Street, 
Regent Street, London, Ww. 


M2 NSIEUR E UGE NE ~GIGOUT begs to 
4 announce that he will give several ORGAN RECITALS in 
England during the latter part of next April and beginning of May. 
All applications for further Engagements to be addressed to him, 
Messrs. Novello, Ewer and Co., 2, Berners Street, London, W. 

NV R. CHARLES F RY will recite in Dr. Mac- AC- 
4 KENZIE’S new work THE DREAM OF JUBAL (Poem by 
Mr. Joseph Bennett), at its production in Liverpool, on February 
also St. James's Hall, February 26. Belmont, Blenheim Gaia 
Willesden Park, N.W. 
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PROFESSIONAL NOTICES. MISS DORA BARNARD (Contralto) 


ee (Medalist, R.A.M.). 
MADAME ANNIE ALBU (Soprano). For Oratorios, Operatic and Ballad Concerts, &c., 6, Lordship Park 


:. ; I etc > 
Concerts and Oratorio, address, 10, Albert Terrace, Blackpool. fi teens __ Stoke Newingt t mn. P ress notice s sent 01 on application. 


MISS JULIE ALBU (Soprano) MISS LOUISA BOW MONT (Contralto) 
(Pupil of the late Madame Jenny Lind-Goldschmidt). | (Principal of St. Peter's, Manchester). 
For Oratorios, Concerts, At Homes, 4, E Igin Avenue, Westbourne Pk. For Oratorio, Operatic or Ballad Concerts, &c., address, 51, Mer 
baccarat MADAME BARTE R aaron | Stee, Hulme, Manchester; or, W. Sexton, Esq., 447, Strand, \ ecies 
y (Soprano) 
ee eee MISS MARION BURKE (Contralto). 


(Pupil of W. H. Cummings, Esq.) : } a : 

For Oratorios, Concerts, At Homes, Xc. For terms and vacant dates, | For Oratorios, Classical and Ballad Concerts, Organ Recitals, At 
" . ’ , Ree + 4 > ne . +* 'e . ny 

address, Westbury Road, Wood Green, N.; or, Mr. W. B. Healey, Homes, &c. 39, Scylla Road, Peckham Rye, S.E. 


| 
a ee Se — |” MISS NELLIE CLOUDESLEY (Contralto), 











MISS FRASER BRUNNER (Soprano). | For Concerts, Oratorios, &c., Crayford, Atherton Rd., Forest Gate, E 
For Oratorio or Ballad Concerts, address, 40, George Street, West ee SAS ECER ES ager 
Birmingham; or, H. Tuddenham, Esq., 304, Regent Street, Oxford | MISS FLORENCE CROFT (Contralto). 
Circus, W. For Oratorios and Miscellaneous Concerts, 88, Lady Margaret Road, 
am ag pepe : 4 | Tufnell Park, N.W.; or, W. Sexton, Esq., 447, West Strand. 
MISS AMY CARTER (Soprano). is ils — ia 
For Concerts, Oratorios, and L¢ ssons, 83, Marylands Road, MDLLE. JOSE D’A RCONV LLEE (Contralto), 
Maida Vale, W. 1, Clyde Road, Didsbury, Manchester. 
MISS ELIZA CHADW ICK (Soprano) | MISS DEWS (Contralto), 
(Of Leeds Town Hall Concerts). St. Thomas Road. Finsbury Park. N 
Terms moderate. Address, 42, Bentinck Street, Doncaster. fo Re ES NOE abet ac 
MISS CONWAY (Soprano). MISS EMILY FOXCROFT (Contralto), 


For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, | Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c  Oratorios, 
| Ballad Concerts, &c., for terms and vacant dates, 3, Holford St., W.C 


Chorlton-on-Medlock, Manchester. 





MISS MARJORIE EATON (Soprano), MISS FANNIE LYMN (Contralto), 
237, Katherine Street, Ashton-under-Lyne. 4, Mansfield Grove, Nottingham. 
MISS MARIANNE FENNA (Soprano). MISS AMY MARTIN (Contralto) 
yal Albert Hall and Crystal Palace Concerts. 84, Mansfield Road, (Gold Medalist, Associate, and Teacher, L.A.M.). 
laverstock Hill, N.W. For Oratorios, Concerts, and Iessons, address, The Retreat, Forest 
* . Hill,’S.E. 
MDLLE. LEVINA FERRARI (Soprano) iano 
(Gold Medalist). For Concerts, Oratorios, At Homes, &c. MISS PATTIE MICHIE ane) 
Address, 7, Augustus Road, Hammersmith, London, W. (Licentiate Rove : Academ 


MISS FUSSEL L E (Soprano) | Concerts, Oratorios, &c., 10, Spring field Road, St. . John’s Wood, N.W. 





(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; MISS KATE MILNER (Contraito). 
Licentiate (Artist) of the Roy ul Academy of Music). i For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwell 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. | Grove, West Kensington Park. 
MISS L. GANDERTON (Soprano) MADAME and MR. SUTTON SHEPLEY 
Hoe ewan, Cumsasanr atin decmnosie, oe, St meeee lec 02 shir gage tgp ges Shia wie ge rd 
Oo ato Ss, a alas, rallac nce s, Wc., adaress, Jr, Py ° ‘a 0 anc ace ddre S. ¢ sere Ros srixton . , 
Holder Music’ Warerooms, Hull: Contralto and Bass, address, 97, Dalberg Road, Brixton, S.W. 
MISS EDITH GOLDSMITH (Soprano). MISS COYTE TURNER (Contralto). 
For Concerts, At Homes, &c., address, 188, Camden Road, N.W. | For Concerts, Oratorios, &c. Address, 99, Wilberforce Road, Finsbury 
P ark, London, N. 


MISS MAY GOODE (Soprano). 


For Oratorios, Concerts, &c., address, Piercy Watson, 


Professor of “MISS MARY WILLIS (Contralto or Mezzo- Soprano) 

















inging, St. Cecilia, Leamington Spa. (Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
: her Academy ; also Professor in the Hyde Park Academy of Music , 
M ISS JESSI E GRIIFFI \ (Soprano . For Oratorios, Concerts, &c., address, 9, Rochester T errace, 
Address, 6, Hamilton Terrace, Hyde Vale, Blackheath, S.F. | Camden Road, N.W. 
MADAME MINNIE GWYNNE (Soprano). MISS ALICE WOLSTENHOLME (Contralto). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, address, For Oratorios, Concerts, &e., address, Re idcliffe, Manche: ster. 
18, St. Stephen's Avenue, U xbridg re Road, W. Z sei Scie Ae se a 
, Se ee 2 3 
MADAME LAURA HAWORTH (Soprano, | MR. CHARLE Aa cee RO ‘etl Tenor), 
For Oratorio, Operatic, or Ballad Concerts, 22, Laurel Road, Fairfield, . ah Church, Lees pate eee 
hi me _— MR. ARTHUR CASTINGS (Tenor) 
MISS BESSIE HOL' (Soprano). Includes in his répertoive Dr. Bridge's “ Callirhoé.’ 
For Oratorios, Concerts, and Cantatas, address, 2, Brighton Terrace,} ‘Mr. Arthur Castings to sok the part of Coresos, and sang the part 
Cornbrook Park, Old Tr toad Manchester. | allotted to him with considerable taste and vigour.” —Grimsby News 
December 14, 1888, 
MADAME FARRKAR-HYDE (Soprano). | For terms, vacant dates, press notices, &c., address, Principal Tenor, 


For Oratorios, Concerts, Reve Gri ufeon Place, Ashton-under-Lyne; or, | The Cathedral, Hereford. 


Mr. W. B. Healey, 104, Warwick Street, Regent Street, W. MR. ALFRED CONSTABLE 
MADAME i INNIE Jc INES (Sopr ano), (Choirmaster and Principal Tenor, Bromley Parish Church). 


R.A.M., Hon. Cert. For Oratorios, Concerts, &c., address, St. Asaph. | For Oratorios, Ballads, &c., 1%, St. German’s Road, Forest Hill, S.E. 


MADAME PROBERT-GOODWIN (Soprano), MR. RICHARD EVANS (Tenor). 


oO ate rio, Cantata, or Ballad Concerts. Aru Som: House, Woodfield Rd., Widreas, Ei orbay Read Raburn. NW 


Redland, Bristol; or, 44, Tressilian Rd., St. John’s, London, S.E. 
MISS FANNIE SELLERS (Soprano). _ MR. GREGORY HAST 
lor Oratorios, Classical and Ballad Concerts, address, Crag Cottage, (Principal Tenor, St. Peter ot Eaton Square), 
MADAME GREGORY HAS1 


Knaresbro’. 
(Pianist). 


MISS MADGE THORNBOROUGH (Soprano), For Oratorios, Cantatas, Ballad Concerts, &c.,9, Shipka Road, 


17, Tennyson Street, Upper Brook Street, Manchester. 3alham, S.W. 


MISS LILY MARSHALL-WARD (Soprano), MR 1p L OY D 7 AMES (T 
MISS JESSIE MARSHALL-WARD (Contralto), i ] (Tenor). 


For Concerts and Oratorios, address, Smethwick, Birmingham. 
8o, Addison Street, Nottingham. References kindly permi tted to A. J. C: ildicott, Esq., Atherstone 
ms. “4 7 . rreonT . P ce ,G 
MADAME CLARA WEST (Soprano), cin OR ig 
MISS LOTTIE WEST (Contralto), MR. C. E ML YN JONE S (Tenor) _ 


Beethoven Villa, King Edward Road, Hackney. (Winner of Tenor Solo, National Eisteddfod of Wales, 1888). 


| 
: nae as : 3 Saree : For Oratorios, Ballad Concerts, &c., address, 10, Prince’s Square, 
MASTER R. TRELEAVEN HOAR (Solo Soprano). Kennington, London, S.F. 
lor Oratorios, Concerts, Banquets, &c. Terms and vacant dates on GRAND PERFORMANCE OF “ ExtjaAn.’’"— We have no hesitation in 
application to Mr. Charles Radburn, Elmers End, Beckenham, S.E. | saying we were delighted with the rendering of the air ‘If with all 
_coDLDTrT : : your hearts,” by Mr. C. Emlyn Jones. His rich tenor tones were 
MISS BERTHA BALL, R.A.M., Medalist (Contralto). | excellently suited to the air, and his earnestness to the subject." —South 


For Oratorios, Concerts, &c., 55, Breakspear Road, St. John’s, S.E. Wales Gazette, December 28, 1888. 
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MR. J. MELLOR (Tenor), | 


Eccleshill, Bradford Yorkshire. 


os eer er = he's ‘s 
MR. J. J. SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, The Cathedral. 


MR. HARRY STUBBS, R.C.M. 
+ ers Ct napel, Windsor. 
Address, The Cloisters. 
MR. DEAN TROTTER (Tenor) 
ee gating 
re Oratorios, Concerts, &e. , Polsloe Park, Exeter. 


(Tenor), 








MR. RICHARD R. W ILSON (Tenor). 
For Oratorio, Ballad Concerts, &c., address, Grange Road, 
West Hartl -pool. 


‘“‘Ern’—The solo ‘ Philistines hark!’ by Mr. Wilson, was 
splendidly sung and fairly brought da wn the house.”—-Hull lim 
MR. HERBERT ALDRIDGE (Baritone). 
For Oratorios, Concerts, &c. South Street, Romford, kb: 
MR. HENRY BAILEY (Baritone). 
Address, 15, Pasley Road, Manor Place, Walworth, S.E. 
MR. HAMILTON Pa ENNARD (Baritone ). 
For Or atorios, 3allad Concerts, &c., Chilton House, Alkham Road, N. 





MR. REID BUCHANAN (Baritone). 
Conce rts, Ballads, and Oratorio. 
Dri APER'S CONCERTS.—‘' A welcome feature of the aft 










appearance of a vocalist, new to Li , in the 

{1 Buchanan. Mr. Buchanan is the posse 
pleasing and sympathetic baritone voice, 1 he t 
skill and admirable method. His fou vere rend 





left nothing to be de ired, 1 
ence be predicted in the artistic w 
aturally fitted. 

Address, care of Forsyth Bros., Regent Circus ; 
Manchester. 


Mk. GORDON HELLER (Baritone). 
For Oratorios, Classical and Ballad Concerts, &c., Lessons in Voice 
Production. Address H andel Villa, Thornton Heath, London. 


P MR. J. G. HEWSON 


rid, for which he i 


oeminentiy 


or, Deansgate, 


(Baritone). 





“Ruth,” and Miscellaneous Concert at Ri uncorn ‘Mr. Hey 
in form, and the audience were thoroughly ple: ised w ith his 1 ligt 
d singing. In the second part, his rendering of * The 


at 
* was of a high order, and an encore was awarded him.” 
um, December 19, S05, 
at E  * ‘Why do the 
ee) ences Se 

Vale.—* Mr. Hewson’s 
‘Why do the nation 
Halifax Guardian, December 22. 
Sacred Concert at Southport. —* Mr. Hews 
for his rendi tion of ‘Nazareth.’ He also g 
: nations’ and ‘ The trumpet shall sound.” 
cember 26. 

Concert at Radclitfe.—‘“ Mr. He wson is 
voice was heard to advantage in ‘ The d 
night watch’ was an ex elle: nt performance, 
ssion without the har = ss So usual with bas 


nations’ was a magnifi- 





singing was much 


exp cially in "and ‘ The trumpet 








yn was loudly applauded 
with distinction ‘ Why 


Southport Guardian, 


ive 





an old favourite. His rich 
His rendering of ‘Th 
showing a variety 


Radelishe 


rt,’ 






S$ Singers.” 


expre 
“pr 
Express, December &. 
, Hyde Road, Manchester; or, St. Anne’s Road 
, London. 





MR. W. J. INESON aeoiiree 
For Oratorios, Concerts, &c.; Quartet also provided 
The Cz athedr ul, Hereford. 


MR. EDWARD MILLS (Baritone) 
(E. M. Chesham), 
For Oratorios, Ballads, &c., 17, Morval Road, 


MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils 
Singing and Violin. 13, Hammersmith Road, Kensington, W. 


MR. MUSGROVE TUFNAIL (Baritone) 
(Gold Medalist and Certificate R.A.M.). 
For Oratorios, Cantatas, Ballads, Banquets, or Operatic Work. 
The Poplars, Dartford. 
MR. LUCAS WILLIAMS (Baritone). 
Oratorios, Ballad Concerts, &c., address, 9, Upper Woburn Place, W.C. 
MR. CHARLES ACKERMAN (Bass', 


(Westminster Abbey). 
168, Warwick Street, 


Address, 


Brixton, S.W. 


for 


Address, 


Jelgravia. 


\ 


a 


1889. 
‘MR. HERBERT MELVILLE (Bass). 


For Oratorios, Concerts, &c., address, 2, Benedict Rd. Brixton, 
MR. ROUTLEDGE SMITH (Bass). 
For Oratorios, Concerts, At Homes, &c., address, 16 
Enfield. The Press says:—‘* Mr. Routledge Smith 
rich, and deep, and his execution is admirable. 
MR. WESTBY SOMERSET (Bass). 
For Oratorios, Cantatas, Ballads, &c., 11, vichae Square, 
Street, Brook’s Bar, Manchester. 


ATHLEY THOMAS (Bass) 


S.W. 


Hill Par! hs 


; voice is fu 


Bush 






Augustus 


MR. 











Pupil of the two Lamperti’s, Milan; two years at the Imperial Con- 
servatoire, St. Petersburg; Principal Bass, Salford Cathedral, since 
several years ; and Tez acher of Voice-production and ig 
For Oratorios, Concerts, and Lessons, 70, Greame Street, Ta 
Park, Manchester. 

MR. & MRS. WAL LIS A. WALLIS 
Bass and Mezzo So >»prano 
For Oratorios uw! Concert Party with Lady Violinist. Diploma, 
Conservatoire. 9 Press notices an % tern 1 . Mr 

Choirmaster, St. pied Church, or Willow L 1 


HERMANN APPEN RODT "(Plea 





For Concerts, Accompaniments, Xe. noforte lessons. 2%, Norfolk 
Road, Dé 
MR. LUDLAM (Violoncello). 
For Concerts, Drawing-Room Matinées and Soirées, &c.; alsoC 





Music ntal anew port Hot ise, West Bromwich, r 


dsITmMir igh 


Instrume Party, 


MISS NORLEDGE (Solo Violinist) 


Holder of a diploma of the First Order of Merit from the Royal Conser- 
n usic, Le and 






vat i ipsic, and a member of Professor Hert s 
first Ladies’ Quartet, psic). 
For Terms, Vacant Dates, and Pr not apply 19, South Parade, 


Neue ark. 
~ MR. OTTO BERNHARDT 









(Musical Director and Cor nductor), 

Late of the Royal Spa Concerts, Harrogate; Aquarium, Scarborough, 
and the Pavilion, Matlock Bat! at A berty to a accept Engagements 
for the coming season. 

Address, 7, Cotleigh Road, West hans npstead, London, N.W. 


MR. J. 


For Oratorio 


M! 


SHARPE (Oboeist and Oboe ae 


s, Concerts, &c., ad ine 





Le 
shit VINNIE b 


,, Lincs 


I. AU MONI Glapenee), 


, Me I n Mowbray, a 













ADAME FLORENCE FULTON (Soprano) 


\ 





Concerts, Or: atorios, &c. “Golden Leger “ Callirhoé,’ 
“ Psyche,” “ Stabat Mater” (Ros and Ds orak, “Mel We 
“Sleeping Beauty,” “ Loreley,” ‘“ Redemption,” “ Spectre’s m 


&c. Dacre Hill, Rock Varrs, | Cheshire. 


HARDY (Soprano) 





\ ADAME MADELINE 1s 
pS open to Engagement in town or country, for Oratorios, Ballad 
and Classical Concerts. Large répertotre of works. Address, 


-, Loughborough Road, Brixton, S.W. 


ADAME HEME RY 
Accompanist, Vocal and Inst 
HEMI RY Dram Reciter). “For Ce 
Amateurs Practices, &c., addres and 


\ ISS HELEN HUGHES 
4 Engagements for Oratorios, Concerts, 
ferences 


to Conductors and Professors. Addre 
Romford Road, London, E. 


(Soprano Vocalist. and 
} 1Miss GERTRU DE 
ML ces, At Homes, 


astcheap, F.C. 


enta 






atic 


(Soprano) can accept 
and At Homes. KFe- 
ss, Cleveland House, 


| MESS JULIA JONES (Soprano) begs that all 
ie communications respecting Oratorios, Concerts, Xc., will be 
addressed to 4, St. Thomas Road, Finsbury Park, N. 


ISS EDITH LUKE (Soprano), engaged : 
Feb. 4th, Victoria Park; 6th, Wainfleet; 7th, Skegne ss, Rose 

Maiden”; 16th, Chelsea; 23rd, Croydon; 25th, Walworth, “ Athali 
Melbourne Square, Brixton, S.W. 


\ ISS EDITH MARRIOTT (Soprano) begs to 





notify her CH ANGE, OF ADDRESS to Oaklands, Parson's 
| Green, S.W., where she desires letters respecting Concert gage 
| ments or Pup sils to be addressed; or, to Mr. W. Marriott, 295 Oxford 


MR. T. L. CAMPION (Bass), 
Ca _ Cathedral, bay or, W. B. Healey, 10a, Warwick Street, W. 
MR. R. HILCOTT (Solo Bass). 


_For Oratorios, Concerts, &c., 13, Marchmont Crescent, E idinburgh. 


MR. HOW ARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. T. E. MACKIE 


Cheapside, Worksop Notts. ; or, H. Tuddenham, 





| 
| 


(Bass). 
304, Regent St., 





W. 


XUM 


| Stre et, W. 


\ ADAME LAURA SMART (Soprano) requests 
4 that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W. 


| or, 50, Church Street, Liverpool. 


\ MINNIE 
a Reference kindly permitted to 
Langdon Colborne. Care of Mr. H. Tuddenham, 
W.: or, St. Owen Street, Hereford. 


ISS WILLIAMSON (Soprano). 


Albert Visetti, Esq., and Dr. 
304, Regent Street, 
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NV ISS EMILY M. FOXCROFT (Contralto), pupil 
4 of Signor Bonetti and Signor Manuel Garcia. Aged 12} years. 
Gold Medalist, L.A.M., 1888 ; First-class Society of Arts, &c. Oratorios, 
Ballad Concerts, &c. E ngagements for January: Polytechnic, 3 and 8; 
South Place Chapel, 6 and 20; City, 11 and 24; Bermondsey Town 
Hall, 12; Kensington, 19 ; Holborn, 29; Royal Victoria Hall, 31. Pupils 
received for Voice Production, Harmony, and Pianoforte. For terms 
and vacant dates, 3, Holford Street, W Cc. 


Miss ANNIE LAYTON (Contralto) requests 
that during her visit to America with Mr. Ludwig's Concert 
Party all communications respecting Concerts, &c., be addressed to 

her at 4, Milner Street, C: adogan Square, S.W. 
Bristol Cathe- 


NV R. S. BOYCE CREAK (Tenor, 
a dral) begs to state he is open to accept Concert and Oratorio 
engagements. Dates already booked : 274 I (two engagements at 
Clifton); Jan. 2, 9, 11, 16, 17, 25, 26, 28. Feb. 4, 8, 10, 11, 15, 22, 23, 25, 28. 
March 11, 25. April 8,15, 19. Other dates pending. For terms, &c., 
address, The Cathedral. N.B.—The Bristol Male Voice Quartet, for 
Dinners, Soirées, public or private, address as above. 

rat Ayt Ts] 


\ R. SINCLAIR DUNN (Tenor) will s sing 
4 January 25; Manchester, 26; Bayswater, 27; People’s Palace, 
30; Bridge House Hotel, February 1; Tottenham, 7; Reading, 9; 





St. Andrew's Hall, 10; Steinw ay Hall, 12; Cavendish Rooms, 13; 
Lambeth, 15 ; Sheffield, 16; Glasgow, 18; "Alloa, 19; Glasgow, 20; 
Dunse, 21; Greenwich, 23; St. Andrew's Hall, 24; Aldgate, 25; —— 
sington, 28; Morley Hall, March 4; Reading, 6; Croydon, 7; 


Andrew's | Hall, 10; Peckham, 14. Address, 62, Berners Street, W. 
M R. JAMES GAWTHROP (Tenor), Gentleman 
a 

munications be add 


of Her Majesty's Ch mye Royal, St. James's, begs that all com- 
sed t ; 
M R. HOLBE 





Priory Park Road, Kilburn, N.W 








Stock. 
o: St, 


SRRY HAGYARD, engaged: 


“Hymn of Praise" 


port, ‘‘ Messiah "’; Higham Ferrers, 
Neots, Ballads : Huntingdon “Joan of Arc”; ‘Leeds, “ Creation me | 
Dunmow, “May Queen"; Bolton, Ballads; Bury, “St. Paul’; | - 
Warrington, “St. Paul"; Huddersfield Festiv al Choral Society, 


“Messiah "’; High Wycombe and Maidenhead, “ Ancient Mariner’ 


Cambridge, Selections. 


Tenor, Trinity College Choir, Cambridge. 
N R. JOSE PH HEALD (Tenor) requests s that all 
4 communications respecting Engagements may be addressed to 
his residence, 23, Endlesham Road, B alham, London, S.W. 


V R. ALFRED KENNINGHAM (Tenor, of St. 
4 Paul's Cathedral) has a few vacant dates for Oratorio and | 
Concert Engagements this month. Address, as above, or Grovedale, 
Parson's Green, S.W. 

Mr. Alfred Kenningham can supply 
Festivals, Concerts, Banquets, &c. Address as above. 


N R. CHARLES KENNINGHAM as CORESOS 
4 in Dr. Bridge’s Cantata “ Callirhoé,” as conducted by the Com- 
poser, at St. Leonards, Dec. 11, 1888. 

“Mr. Kenningham, whose clever and intelligent singing and clear 
musical tenor delighted everybody ... as the Priest was admirable, 
delivering the music with excellent expressive effect throughout, and 
exhibiting great talent 
Leonards Observer, Dec. 15, 1888. 

For terms, &c., apply, The Cathedral, Canterbury. 


N ‘R. S. THORNBOROUGH — (Tenor). — Réper- | 
x toire: “Andromeda,” ‘‘ Redemption,” “ Elijah,” “ Creation,” 


* Messiah,” “ “Judas Maccabeus,” Rossini’s ‘“ Stabat Mater,” “ Acis 
and Galatea,’ Masses, &c., Address 17, Tennyson Street, Upper Brook 
Street, Manchester, and 125, Monte augue Street, Blackburn. 


N Rk. E. Ji ACKSON (Baritone) accepts Engage- 
4 ments for Oratorios, Concerts, Dinners, &c. For terms and 
vacant dates, address, Principal Bass, New College, Oxford. 





M R. JOHN ORTNER (Baritone). For Oratorios, 
Concerts, &c. Now booking dates for Stainer's ‘ Crucifixion.” 

Address, Laleham House, Santos Road, Wandsworth, S. W. 

\ R. F. W. PARTRIDGE. (Baritone), ‘Associate 
4 of the Royal College of Music, can accept engagements for 

Oratorios and Concerts as Vocalist or Accompanist. Address, 2, 

St. George’s Villa, Beckenham. 


Me: J. BROWNING (Principal Bass, Leeds Parish 
Church), engaged, January 3, Leeds; 12, Calverley; 13, 
19, Leeds, Coliseum; 21, Beeston; 22, 
Boston Spa (“ Erl-King’s Daughter"); 
Woodhouse; 5, Elland; 9, Bradford; 
’ and Dr. Creser’s Mass); 18, 
For Oratorios, Concerts, &c., 





Leeds (Gaul's “ Ruth"); 
3atley (“Creation”); 25, 
28, Garforth; February 4, 
March 1, W akefield (“Last Judgment’ 
Ca ilverley (“ Elijah"); others pending. 
address, Pa arish Church, Leeds. 


N R. FREDERIC W. DALBY (Bass, Lincoln 
4 Cathedral), engaged: Nottingham, January 17; Lincoln, 23, 28; 
Louth, 31; W ainfleet, February 6; Skegness, 7; Market Rasen, 14. 
Other engagements pending. Address, Cathedral, Lincoln. 

\V R. THOMAS KEMPTON (Bass), of St. Paul’s 
1 Cathedral, engaged for February: Ballads, Acton; “ Creation,” 


Truro; ‘ Creation,” 
Samson,” Stoke 
Holborn. 


People’s Palace; “Eli,” Hastings; ‘ Faust,” 
Bermondsey Town Hall; Ballads, Willis’s Rooms; “ 
Newington; Selection, W oolwich; Ballads, City; Ballads, 


For Terms, &c., 67, Petherton Road, Highbury New Park, N. 


ME. EGBERT ROBERTS (Bass) requests that 


all communications respecting Oratorios, Opera, or Concerts be 





N 


| or, Mr. Vert, 6, Cork Street, Burlington Gardens, W. 


iT 


Solo Choir Boys for Church | Dublin, . ad pet 


for dramatic singing.’’—Hastings and St. | 








addressed, 49, Pentonville Road, N. 


ES.—Fesruary 1, 1889. 

N ISS NELLIE LEVEY (Vocalist and Guitarist), 
1 having returned from the Continent, has resumed her teaching; 
and engagements. Address, by letter, 12, Red L ion Square, Holborn. 


ARP L ESSONS. —MISS DIXON, ex- Scholar 
of the Royal College of Music, and Pupil of Mr. John Thomas 
(Harpist to Her Majesty the Queen), gives Harp Lessons and accepts 
engagements for Concerts and At Homes. Special ae 
made for schools. Address, 82, Talbot Road, Bayswater, W 





ARP.—Madame PRISCIL LA FROST (Harpist 

to Sir CHARLES HALLé, also of Liverpool Philharmonic Con- 
certs, the Birmingham, Chester, and Bristol Festivals, and the Royal 
Italian Opera) may be engaged for Orchestral Concerts, Solos, At 
Homes, Lessons. (Pianoforte Accompanist.) Address, 24, Pembroke 
Grove, Plymouth Grove, Me anchester ; or, N. Vert, 6, Co rk St., 


accepts Engagements for Solos, or Oratorios, Cantatas, &c. 
147, Brighton | Road, ‘Spark Brook, Birmingham, 


WN ISS CLARA TITTE RTON, Associate and | Silver 
} Medalist, R.A.M., First Class Certificate Society of Arts, & 
| &e., receives PUPILS for the VIOLIN and PIANOFORTE or 
moderate terms. Lessons given at pupils’ own residences. School 
ab attended. Miss Titterton also accepts engagements for Concerts and 
| 


R. J. COCKERILL, Harpist, of the Orchestra o ot 
Mr. Stockley, and the Birmingham Festival Choral Society 
Address, 








At Homes. 38, Agate Road, The Grove, W. 


ITHER.—HERR G P. VON GUMER gives 
_ JESSONS inany part of London. Address, 4, Lambourne Road 
Clapham Common, $.W.; or, care of Messrs. Chappell & Co., Bond 
Stree E 
F CCOMP: ANIST (Lady) desires ENGAGEMENTS, 
Concerts, At Homes, Rehearsals, &c. Good Reader. A. T,, 

| 2, 2, Poon Road Vv ill AS, Camden Road, N. 











FRANK AUSTIN, L.Mus., has RE MOVED 


aK. 
: i | \ to 72, Park Terrace, W alham Green, where all letters should be 
For terms and vacant dates, address, Principal | 


addressed. Coaching for Examinations, also for Oratorio and Concert 
work. Pupils (professional and amateur) received for Harmony, Piano- 
forte, and Singing; special attention giv en to defects in voice- production 





R. CHARLES CHILLEY begs to notify that his 
address is now 4, HENRY ROAD, FINSBURY “PARK, N.; 


R. ALLISON instructed by Post Candidates 
wno passed the following EXAMINATIONS :—MUS. DOC, 

MUS. D., DUBLIN; MUS. BAC., Oxford, Cambridge, 
Cambridge Preliminary Mus. B. (including the 
Ist in the 1st Class two years); Oxford 1st Mus. Bac.; L.R.A.M. 


OXON.; 

















(London): Local R.A.M. “ With Honours"; N.S.P.M., F 9 0., 
F.C.O., A.C.O., Toronto (one Doc. and 21 in 1st, 2nd, and Final Bac.). 
been gained by Dr. ALLison’s Pupils at Musical Examinations, and 
they won all the GOLD MEDALS for excellence in Harmony, Coun- 
point, Orchestration, and Revision of Compositions, by Post, to 
Correspondents anywhere. Personal instruction in Singing, Organ, 
M Rk. W. C. AINLEY, Mus. Bac., Cantab. . (1884), 
pondence. _ ‘Terms moderate. New House, Mirfield, Yorkshire. 

« FB RCY A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., 
dates for Musical Examinations by post. Personal Lessons in Theory 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 

receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W. 

M R. 

Tor.—Candidates successfully prepared by Post for MUSICAL 
EXAMINATIONS. Latest successes: Mus. Bac., Toronto, 1887; 
23, Gillespie Crescent, Edinburgh. 

N Academy of gen gives LESSONS in HARMONY, 

, personally and by correspondence. Classes’ 

Cc oe rev a 

Mk ARTHUR CARNALL, Mus. Bac., Cantab., 

4 

Grove, Penge, S.E. 

if MONY, COUNTE RPOINT, FU GU E, &c., by Correspondence. 
RTHUR T. FROGGAT *. Mus. Bac., T.C.D., 


More than THREE HUNDRED Certificates, Degrees, &c., have 
terpoint, and Plan or Design at Manchester. Harmony, Counter 
and Pianoforte. CAMBRIDGE House, 68, _ Nelson Street, Manchester. 
teaches HARMONY, cou NTERPOINT, &c., by Corres- 
\ R. BAKE R, 
4 and prepares Candi- 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
\ R. GEORGE J. BENNETT is prepared to 
a 
WM. BLAKELEY, Mus. Bac., Trin. Coll. 
First and Second Exams., 1888 Final Exams. ; all First Class, &c, 
R. EDWARD BROMELL (Professor, London 
COUNTERPOINT, 
fs Meynell Road, South Hackney, E. 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
R. CROW, of Ripon Cathedral, teaches HAR- 
gives LESSONS in HARMONY and COUNTERPOINT by 





Correspondence. Castle Street, Sligo. 
M& JOHN GREIG, M.A., Mus. Bac., F.C.O. 
Bl aus ulified by examination for Mus. Doc., Oxon.), teaches 


, COUNTERPOINT, and FUGUE by Consens 


HARMONY 
7, Scotland 


Successes: Final Mus. Bac. ,Oxon., and F.C.O. paper work, 
Street, Edinburgh, 
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ME; CHARLES FRY’S RECITALS: ATHALIE, 
ANTIGONE, G:DIPUS, PRECIOSA, THE DREAM OF 
JUBAL, & >. Belmont, Blenheim Gardens, Willesden Park, Ne W. 


ME, FRANK FREWER (Organist, St. James's, 
Garlickhithe PIANOFORTE, 


City) teaches the ORGAN, 





HARMONIUM, &c. 6, Wilmot Place, Rochester Road, Camden 

Road, N.W. wos 

H A. H ARDIN NG, | Mus. Doc., Oxon., F.C.O., 
e L.Mus., T.C.L., prepares CANDIDATES for MUSICAL 


EX: AMINATIONS by Post. 


NV 'R.T. HEM 


R. T. HE MMINGS, Mus. Bac., Oxon. ae mya 
L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, 
by Post. Address, Sheppard Street, Stoke-on-Trent. 


&c., and prepares Candidates for Musical Examinations 
Vk . J. KARN, Mus. Bac., Cantab., L.Mus., 
PY ea gives LESSONS by Post in HARMONY, COUNTER- 


Add ress, Dr. Harding, Sidmouth. 


POINT, Ke, and prepares for Musical Examinations. L atest suc- 
cesses: R.A.M., 1889; L.Mus., T.C.L. (including Candidate with 
highest number of marks), and A.Mus., T.C.L., 1888 and 1589; F.C.O, 


F.G1d.0., Mus. Bac., Toronto, 15%; 
First, Second, and Final Examinations, with First on List in Final 
and 1888, several in First Class; A.R.C.M.; Senior Local R.A.M. and 
T.C.L., and Society of Arts, Honours. Terms very moderate. Address, 
Cobham, Surrey. 


\V R. HERBERT T. LEWIS, Mus. Bac., Oxon., 
p gives POSTAL LESSONS in HARMONY, 
POINT, &c. MSS. revised. Address, Byars Road, Glasgow. 


1} M. J. MONK (Oxon.), I.C.O., teaches HAR- 
MONY, COUNTERPOINT, CANON, FUGUE, INSTRU- 
MENTAT ION, &c., by Post, and prepares Cz undidates for Unis 
and other Musical Examinz tions. 20, Mz urlborou gh Ro ad, Bat 


Vis HE NRY PIGGOT a. Mos. Bac. Cantab., 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations. Terms moderate. 
Alton, Hants. 


\ R. R. STOKOE, Mus. Bac., Cantab., 
Ps gives ORGAN and PIANOFORTE LESSONS. 


and A.C.O., 1888 and 1889; 1888 ; 


it 














P.C.0:, 


Harmony, 





Counterpoint, Composition, &c., taught personally or by Post. Many 
successes at College of Organists, us. Bac., Toronto, and Local 
R.A.M. Examinations, &c. ‘Terms moderate. 6, East Chapel Street, 
Mi ayfair, W. ; OF, H al do on, Ross iter Road, am, S.W. 





I R. TAYLOR. F.C.O., F Gld.0., 
CANDIDATES for MUSICAL 
Forty-two bie iy Diplomas, and other Honours, including Mus. 
Bac., F.C.0., A.C.O., F.Gld. O., and L.Mus., have been gained by 
Dr. TAYLOR'S Pupils’ during the past Three Years. Address, Wolver- 

hampton Road, Stafford. 


Ma". A. W. TOMLYN, 


arish Church, Girvan, 


L.Mus., prepares 
EXAMINATIONS by Post. 


L.Mus., T.C.L., Orga: rist, 
teaches HARMONY, COl oN TER- 
POINT, ACOU STICS, &c., by Correspondence, on most reasonable 
terms. References to past successful pupils (first-class honours) in 
various examinations. 


M R.\V . TUTT, Mus. Bac., Cantab., L.R.A.M., 
TE an S HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Latest successes: Mus. Bac., 
1886; A.C.O., L.R.A.M., and Mus. Bac., Toronto, 1887 and 1888, First, 
Second, and Final, all in First Class, &c.—Ashburn, Derbyshire. 


H ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, — and 
FUGUE by Correspondence, and prepares Candidates for University 
and other Musical Examinations. Address, Dr. Wareing, 76, 
Road, Edgbaston, Birmingham. 
NY R. FRANK B. WOOD, F.C.O., 
4 Systematic TUITION by Correspondence. 
E xaminations. York Street, Wakefield. 








L. Mus. 
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Preparation for | 


JIANOFORTE and H: ARMONY LESSONS by al 


LADY (L.Mus. T.C.L. 





f LESSONS three hours daily in return for a refined, comfortable 
home. E. W., Mr. Bedwell, Music Warehouse, Peterboro’. 


JIANO, HARMONY.—Own or pupil's residence. 
Twelve lessons, 1os. 6d.; Schools and parties attended. Address, 
Miss H aslip (certifice ated), 168, Malden Roi ad, Haverstock Hill, N.W. 


HAkMony LESSONS. ‘By C. A. Trew. Adapted 
for Self-Instruction, Classes, and Tuition by Correspondence. 

Used at London Academy of Music. Price 1s. Scott, 159, Regent 

Street, W.; and AuTHor, 57, Addison Mansions, West Kensington. 


ARMONY and COUNTERPOINT L ESSONS | 4 
by post ; successful systematic tuition. Examination prepara- 


tion. First-class references. Terms, ros. for 10 weekly lessons ; single 
lessons by arrangement. Address, Canto, Cobden Club, Blackburn, 


); also a small Class for the pr actice of | 
Chamber Music. L icentiz ate, Novello, Ewerand Co., 1, Berners St., W. | 


JIANO and SINGING.—A Gentleman will give | 





a 


1889. &g 


CATHEDRAL CHOIR—TWO 

The boys to live wi ith one of the Minor Canons. 
ation offered for £20 per an ut if any boy 
apable of sustaining solc vill be made a 
Free Scholar. Age,gto1r. Apply, in ‘th e frst instance, to The Very 
Reverend The Deas, Chester. 


| OY WANTED, St. Stephen’s Church, 


Road, Hornsey Rise. Salary according to ability. 








HESTER | 
VACANCIES. 


Board and a good Edu 


















Elthorne 
Apply at the 








Church on Friday evening, 7 to 9 
Pee He eye good LE: \DING BOYS 
| / WANTED, for St. Augustine’s Church, Highbury. Apply 






stating Stipend required, to Mr. Charles Strong, 129, Petherton Road, N 





L EADING SOPRANO aay) WwW Geb D. 
4 y, Two Plain A Servi > Wwe , practice. 
| powerful v Address, 








ve 
ang * n Roz AWC. 
SOPRANO WANTED (Amateur), 
bigs Als so Viola and Violoncello for Qué 
ir , Mada n is 


artholor 


Soli and Quartet 
t ndon Concerts. 
7, Grittleton 











ADIES and GE NTL 
+ CHOIR (Surpliced). Go 


ir readers, 











ake, os ois sts or In: rumentalist gee te cee” 
ply, Vicar, Chri Church, En on cre 

LTO VOICE RE QU hal D, for St. Faith’s 

4 Church, Wandsworth. S I 15 for good voice. Also, 

— BASS Volunt Apply to 


rENOR 


t ] se 
, Academy of Music, St. John’s Hill, Clapham Junction, 















LTO, TENOR, and B ASS (Volunteers) 
4 REQUIRED, for City Church Choir. Full Choral Service. 
Sur} supplied. Comr nts preferre Address, Choirmaster, 
St. Ma Idern Iry, E 
*‘ENOR WANTED, a gered ‘South Ken- 
sington. Salary, £20. Add <7 W. Hu . Finborough 
| Road, S.W. 
\V ANTED, for St. John’s Church, Cambridge 
— , » Kilburn, N.W., TENOR. Good reading : indispens 
Salary, {10. Apply, by 1 r, to Edward E. De as-Smith, 
re C. ‘O., 161, Ledbury Road, Bayswater, W. 
cE noe WANTED, for St. Barnabas, Kensington. 
15. Must be commu and good loist and reader. 
Att ices twice on Pc a Day, New Year's 
Eve, and Dedication Festival, ractices. Apply, by 
letter, enclosing copies of te stieiemiale, to Mr. F. G. Ogbourne, 
>, Matheson Road, West Kensington, W 


SHERE are VACANCIES in the Voluntary Choir 


‘| 


of Holy Trinity Church, sen Road, Kentish Town, for 
TENORS and BASSES. Occasional Orchestral Services. Trained 
boys. Apply to the Choirmaster, ‘at the Choir Koom, Hartland Road 


Schools, on Friday evenings, at § o’clo ck, 


AGDALEN COLLEGE, Oxford. 
TENOR LAY CLERK. T\ 
months in the vear. Stipend, £110. 
tion of the College. Good voic 
music, are essential. Unexceptii 


WAN ED, a 


ht 








es wr about eig 

1 the Founda- 
rience e in Ca thedral 
ed. Apply, by 
ean of Divinity, 


Wo services ¢ 















Magdalen College, Oxford, before F« 


y OCHESTER CATHEDRAL. 


— 7 here i is an immee 











diate VACANCY for a LAY CLERK (Second Tenor). Stipend, 

{-0. Apply to the Rev. the Precentor, The Precincts, R chester. 
SOOD BARITONE (not light) SOLOIST RE- 
QUIRED, for Catholic music. Must be e good Dr vader. Write 

to Organist, Carmelite Monastery, Church Street, Ken ston, W. 


Set BASSES WANTED, for All Souls’, L oudoun 
Road, N.W. Salary, £6 per annum. Apply to Rev. J. Chugg, 
46, Belsize Road, NW. 
YHESTER CATHEDRAL 
for a LAY CLERK (Bass voice) in the Choir. e under 30 
Candidates must be members of the Church of En , and good 
Readers of music. Apply to the Rev. the Precentor, Chester 
LADY (Soprano), for 


At Homes. Lessons in 


—There isa VACANCY 






Afternoon Concerts and 


y Singing and Pianoforte playing. 


Address, N. D., care of Mr. Tuddenham, 304, Regent Street, W. 
*INGING.— Professional Lady (Reeves’ Exhibi- 
» tioner, Trin. Coll., Lond., 1885) desires VISITING or RE- 


as Teacher of above 
Address, P.. &. 


SIDENT ENGAGEMENT 
of Music. Hi ~~ testimonials. 
Ewer and Co., 1, Bern TS Street, W. 


YOUNG LADY who has studied 

Voice Production, and who is a good Pianist, de 
partial EMPLOYMENT in a SCHOOL or PRIVATE FAMILY, 
with opportunity for teaching same and of continuing own study. A 
moderate salary will be accepted. Address, Music re of Mercantile 
Advertising Company, Ltd., 73, Ludgate Hill, E ic. 





in country School 
Messrs. Novello, 








Singing and 
whole or 
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RGANIST REQUIRED (male o: or r female), ‘to give epee tile TUNER WANTED.—Must tune 
RECITALS at a select Establishment in the Metropolis from well. Apply to Moore & Moore, 104, Bishopsgate Street Within, 
about 6 till 8 every Evening, except Sundays. Write, stating terms | -yary yp pe - opp TEINT RRC. 
and qualifications, to Organist, Box 820, Willing’s Advertising Offices, UNERS.—WANTED, good TUN ERS ; those 
125, Strand, W.C. preferred who have some knowledge of American Organs and 
’ 7 ; = | Harmoniums. To thoroughly reliable men a salary of 42s. to sos, 
\ TANTED, shortly, in a country parish, a Gentle- | weekly will be paid. Apply, with photo, to J. B. Cramer & Co., 26, 
man or Lady as RESIDENT ORGANIST, capable of | Church Street, Liverpool. 
managing an average Choir of men and boys. Salary, £40, with small y air 3 . : ee TITNE RD fie 
well-furnished house (rent, £16 per annum). Apply, Vicar, Leigh, Kent. \ ANTED, a thoroughly good TUNER, for the 
eee eg aoe = Country (out-door work). One with a knowledge of Har- 
RGANIST WANTED, for a Poor E-ast-End | moniums and Organs preferred. Send photo, age, and salary required 
Ag ag Good organ. Salary, £16. Rector, All Hallows’, | to W. H. Milne, Pianoforte Dealer, Jersey. A permanent Situation to 
Bromley, ; : | a ste ady, respectable man. 
QRGA NIST and CHOIRMASTER WANTED, | \ JANTED, a Gentlemanly Youth, as APPREN. 
for Christ Church, Greenwich. Must be a churchman and |. TICE to the PIANOFORTE TUNING (best tuition offered) 
communicant. Age between 25 and 45. Salary, {4yo. Address, Mr. “oo ol -f tablishe a“ iness in = ee One with a = w- 
*hur den. Wrarshme Rag ie hc Five wicl ; | ledge of Pianoforte Playing preferred. remium required. Address, 
Churchwarden B. Marshman, 11, Annz and: ue Road, Greenwich, S.E. lar Tk, Messes: Mewillo, Ewer and G6. 4, Gestion Stekat. W. 


( RGANIST and CHOIRMASTER | bigest TANT . D,a thoroughly trustworthy TUNER for 
rat once Churchman. Musical graduate preferred, Surpliced | regular work and soliciting in connection with an old estab- 
choir ; full choral Services (Anglican), Re ide ntial neixhbourhood, lsched ibasiness. (St a full particulars to County, Messrs. Novello, 
State salary required. Apply, Rev. P. C. Robin, Oxton, Birkenhead. Rey nae Co., 1, Berners Street, W. 

( RGANIST and CHOIRMASTER See a and CANVASSER WANTED, for a 


at the Old Meeting Church, Birmingham. New Organ, by Hite. | ! 














Provincial house. Liberal salary and commission to a pushing 

Surpliced choir. Salary, £60 to £80, depending upon knowledge and | man. Enclose photograph to “ Trichord,” care of Messrs. Novello, 

experience. Reply, with testimonials, on or before the roth inst., to | Ewer and Co., 1, Berners Street, W. 

Charles Harding, 32, Waterloo Street, Birmingham. ar — 2 > See ree 
———s peas ong | WANTED, First-Class PIANOFORTE TUNER 

( RGANIST and ASSISTANT CHOIRMASTER | and REPAIRER, experienced in Pipe Organs. Address, with 

WANTED, for the Free Christian Church, Croydon. Salary, | photo, B. C. A., Novello, wer and Co., 1, Berners Street, W. 

£30 per annum Services, Morning and Evening (Sunday), and one = TREE NE z TS re pa So TeRmE 

haath pl practice. Good organ pe choir; musical service. Appli- | JIANO TUNERS and OUTSIDE SALESMEN of 

cations, stating age, experience, &c., to Mr. W. Rose, 54, Sumner good address, who understand Organs and Harmoniums.  Per- 

Road, Crovdon | situation and good wages, with periodical increase, to good 


gmen. G. Wallace Ash, Southsea, Portsmouth. 
WANTED, ORGANIST and CHOIRMASTER, |, see seen eee ee 
for All Saints’ Church, Eastbourne. For particulars, apply to | \ ANTED, SITUATION as PIANOFORTE 


the Rev. R. Salisbury Woodward, Glencoe, Eastbourne. TUNER. Ten years in present situation. Good references 
| A. G., care of Mr. F. Attwell, Friar Street, Reading, Berks. 


2() ‘ ‘4 Py , > > . Y a - = ~ - 
oa; a ot coe 1 gg ae eid Pe. : we a in | T! NER, SALE a AN. 7. . xpeneneee on 
| educated, good adk desires a § in London or 


Church; preferably with Tenor voice; ke of training a Ch eee : ‘ 
Apply, by letter only, stating age, previous experience, and Western suburb. ‘ p. M., Novello, Ewer and Co., 1, Berners 
Street, W. 


requ tired, with te timc nials as to musical ability, to Mr. J. B. oe 
COMPETENT TUNER open to RE-ENGAGE- 














Wickham Road, Brockley, S.E. 


( RGANIST and CHOIRMASTER seeks an EN- | £ MENT. Thoroughly experienced. Geo. Frark’in, 165, Orts 
GAGEMENT, or as ASSISTANT. Small Salary. Address, | Road, Reading fi ; 
5 [ Yovello, Ewer and Co. Serners Stree f 
ee ee ee ee ee SITUATION WANTED, by experienced TUNE 
( RGANIST (Lady) seeks RE-E NG: AGE ME NT, | +) Thorough knowledge of Harr nonium Ame 
qualifed to take 2 or 3-manual organ Highest references (aged 29). —_ 
ituation. Salary not so much an object a good ope r te } ship. ‘Tuner, Messrs. Novello, Ewer 


-xcellent references from professional men 1 1 cea ace : 
Messrs. Novello, Ewer and Co., 80 & 81, Queen Street, E.C, pes r-CLASS PIANO TUNER, REGULATOR, 
, sg : ) , eid SiC bana tales ENGAGEMENT. Twelve vears’ experience in 

\ mt . 1» W * 4 ERKINS, Or ganist of the Pown | town and on Excellent Pianist. Good address and appearan 

4 Hall, am, will be disengaged from April till September | &, B., Messrs. Nove ilo; Ewer and Co., 1, Berners Street, W. 
(during the re ig of the Town Hall Organ), and is prepared to : ——— ———— - a -——— 
s to de ise during the whole or - of that | ANTED, in a MUSIC WAREHOl DE, a 

Age 


: ngagemen put 
period. Address, 77, Wellington Road, Edgbaston, Birmingham | Gentlemanly ASSISTANT who can tune well. al 


( RGANIST, well recommended and canta, photo, and references required. Charles Auty, 10, Westyate, Dewsburs 
would be willing to Deputise or act as Assistant. Small salary. | ADY MUSIC ASSISTANT.—W = ED, for a 
s 












A. L. B., 100, Stapleton Hall Road, Stroud Green large MUSIC ESTABLISHMENT in Lancashire, a YOU NG 

( RGANIST desires RE-APPOINTMENT. Ten AES 5 to 30, with a good knowledge of the Ms ic Cz atalo; ues and 
Chae RRNEenE. MGOdN Tee nbniclE: INURE TG BT cunsaconce| trade generally Outdoor. Apply, with photo, to “ Larghetto,” 
? pee : eR OP DONOR PE | Novello, Ewer & Co., 1, Berners Street, W. 


ferred. P., 49, Tabley Road, Tufnell Park, N. 
()RGAN. A. Lady desires RE-ENGAGEMENT | M USsic WAREHOUSE (Country).—W AN’ ig ED, 
as ORGANIST at Church or Chapel. Disengaged end of | 4 Sats d SALE se N ae ree KEEPER. 
Marcl Address, S. B., 55, Doughty Street, W.C. first-class references, go¢ address, able to read music we 
iis asada, knowledge of the trade neces State full particulars 


cee APPOINTMENT WANTED, in Church | required to P. M. T., Messrs. Novello and Co. oe a Ww. 
or Schoo van oS Testimonials and references, ddress, | ae " a 2 . 
: te ae ' ‘ VANTED, SALESMEN for a MUSIC WARE: 


A. Cogswell, Meopham, Gravesend, Kent. 
aE : | HOUSE in Paris. One who has a thorcugh knowledge of the 
RGANIST and CHOIRMASTER (disengaged) | french, Germ 
desires ENGAGEMENT. Church or chapel near station, W. | foreign house 











&c., Catalogues; has had some experience in a 
lis able to speak French and English. Also one w! 











"3 S.W. Anglican service. Would deputise. Moderate salary. | has a thorough knowledve of English Catalogues, and is able to sp 
co SE Cumbe rland Street, Pimlico, S.W. | i and French. Apply, by letter, to M. P., 48, Cheapside, E.C. 

= STER’S, Eaton Square.—Mr. W. DE M.| QITUATION WANTED, bv Young Man (21), as 
» SE Lhe Organist and Director of the Choir, has Vacancies | ¥ ASSISTANT in MUSIC WAREHOUSE. — Six years’ expe 


for two Resident ARTICLE D PUPILS, sons of gentlemen, to prep are | rience. Good knowledge of the trade. H. R., 12, Ordnance Road, 
for the Profession. Mr. Sergison offers advantages in his course of | St. John’s Wood, London. 


instruction not attainable in any | ondon academy in ‘tthe training ofa = arene : F 

church musician. Address, 62, Warwick Square, S.W. | YOUNG MAN, having 15 years’ experience at 
| 
| 


aares 
a ; 4 rane ees the music trade, requires a RE-ENGAGEMENT. Has 
\ 8 SI CAL EDUCATION.—A RESIDENT | thorough knowledge of the Catalogues, reads at sight, and is well uy 
a PUPIL can be received at the Brixton School of Music and | in selling instruments. Highest references. Address, R. F., 5, Wilson 
Organ Studio. Splendid opportunity for Organ Student. Every facility | Street, Gray’s Inn Road, London. 


for practice. Home comforts, Moderate and inch isive terms. Address, cae as ; 
The Secretary, 47, Chure) Road, Brixto yn, S. TRAN ELLER.—A Young Man (aged 26) would 
= eet : be glad to hear of a VACANCY for a TRAVELLER in the 
if ADY (Certificated, Leipsic Conseivaloize) seeks | Music Trade. Knows the Midland, North Western, and Irish journey 
: 4 _ — AGE sages NT as MUSIC GOVERNESS. Resident or | Traveller, Messrs. Novello, Ewer and Co., 1, Berners Street, W 
on-Resident. F. , Queen Street, Newton Abbot. = aI : 
acer — A 7JANTED, by a Young Lady (not been out before), 
JIANOFORTE TONER and TUNER WANTED, | \ SITUATION in SHEET MUSIC SHOP. Can play Pict 
_by a London Firm. Permanent situation and good salary offered : forte, and is a good Reader, Address, A. B., care of W. Sparks, itsq 
toa first-class man. Apply, P.T.T., Novello and Co., 1, Berners St.,.W | , Stu dley Road, Clapham, S.W. 
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Mr. Stedman's Musical Agency | 
(Established for the transaction of all Musical 
Business, Professtonal and General), 


, BERNERS STREET, LONDON, W. 


TO CONCERT- GIVERS” AND “ENTREPRENEURS 
GENERALLY. 
M&: STEDMAN begs to inform Projectors of 
Concerts, Managers of Operas, , OF serettas, and Entrepreneur 
‘rally that he is prepared to art ing for large or 1 parti 
ts of all positions in the professic n, and for Conce 








details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. ‘Term on 
appli ication. 
TO THE CLERGY. 
begs to inform the Clergy that 


\l oy Sigil AN 


has established a REGISTRY of ORGANISTS, CHOIR 












MEN, and CHORISTERS seeking APPOINTMENTS, which is 
op’ to their ins spection, an d they are invited either to cal te 
. their requirements. From his personal know 

cations of Organists and Singers, Mr. Stedman i 
the Clergy valuable information as ide to selection. 


CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
as STEDMAN is prepared to supply g 








~~ for Church Festivals, Ct 
MUSIC FOR BANQUETS, é 
\ R. STEDMAN undertakes the music (and all 
4 the necessary details) for Banquets of City Companies, Masonic 
Lodges, Xc., at the shortest notice 
ORCHESTRAS AND CHOIRS. 
M": STEDMAN is prepared to provide ; CHOIRS 
nd ORCHESTRAS for the performance of Oratorios and 
STEDMAN be 


happy 


MI Ky oe 


will 


to advise 
upon all profe ntial t 





JOHNSON, 
CONCERT AGENT, 


57, BERNERS STREET, W. 


T. JOHNSON, 


GENERAL MUSICAL AGENT, 


57, BERNERS STREET, W. 
JOHNSON, 
37, BERNERS STREET, W., 


ae? 


Has a most comprehensive list of Musical Artists, including 
many of the most sini Vocalists and Instrumentalists. 


. JOHNSON, 


BERNERS STREET, 


i 


Ji? 


W., 


SUPPLIES RELIABLE ARTISTS ONLY. 

Musical Societies and Concert- givers should commu- 

nicate with C. T. Johnson, stating their requirements. 
R. W. H. BURGON’S OPERA COMPANY.- 
Recitals in Costume from ‘ Trovatore,”’ ‘* Maritana, 

&c. Specially attractive Programme : 

&c.; 2nd part, Garden Scene 


\ 


Ist Part, Ballads, 


For terms, &c., address— 


I. JOHNSON, 57, BERNERS STREET, W. 
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from | 
in costume, suitable for either Concert Room or | 
| Clergymen and Organists are invited to write for rear 
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LONDON AND PROVINCIAL 
MUSICAL AGENCY, 


AND AT PARIS AND NEW YORK. 





Principal, W. SEXTON, Vicar Ci ioral, Westminster Abbey, and 
] Principal of the English and Italian College of Music. 
147, WEST STRAND (opposite Charing Cross Station). 


| satisfaction gu 


ME. SEXTON desires to inform his poe that 
his Agenc h re 












y is established for every requ > Musical 
Profession. For the sale or purchase of any ess and 
Teact connection, provid Veea! nd In Masters in 
Colles a al Governesse o Assi stants and 
Tuner He i r ace j I 
nearly all n in London 
Artist der 
M*. R. SE XTON : arranges CONCE kk 1 5 of every de- 
ion: Gle €0 
nokin rt M 
hh siness. 





MPs 


Vocals sts 2g Oratorios, 


Nis 





Chora 





- TON S SOLO CHOIR- B sabre for Church 
oncert and, 


io, and 









ME SEXTON’S CONCE RT PARTY. 
- 
Soprano: MISS MARIANNE FENNA, 
Crystal Palace and London Concerts. 
Contralto: yet OSBORNE WILLIAMS, 
Albert Ha on, and Crystal Palace Concerts. 
Tenor: MR. SEYMOUR JACKSON, 
Late Principal Carl Rosa Opera Company and North England Concerts. 
} : MR. A 


sa FOWLES, 
Ofthe Parisand London Concerts. N.B.—Several 


M&;, 


ert Parties, 


rer Con 


TO CHORAL SOCIETIES 
SEXTON’S MUSIC- L. E NDING L IB RARY. 


‘tor ios, Cantatas, Choe iption 
p 














of Vocal Music and for Ca at : 
\I Re SE x’ | ( IN ‘caches LADIES — : rs 
Solo § ‘ ; Choristers to We t- 
minste nd Chapel Royal, St. 
Jan Iral Apy tments. 
NI SENOS gh FINISTISG LESSONS 
? a t eee ) a i phe 7 hae ie 
THE LOND! IN MUSICAL AG ENCY 
: ht ii 


CONDUCTED } 










Mr. H. TUDDENHAM, Pr pal of the English College of Music. 
Established 1 

304, REGENT STREET, OXFORD CIRCUS, W. 

MB; EU DDE NH: \M 

a Artist 3 for Ori itorios, 

Ballads, Part-Songs, Gle 





Partie Dinners, 


being personally acquz 
and ORCHESTRAI 
to all projectors of Concerts 


M®., TUDDENHAMS i apnea STRAL 


At Homes, ; an 
ll ling VOCALISTS 
- fect satisfaction 
1 with their requirements 


BAND, 


rinted with 1 
PLAYERS, 
favourin 








) performers, may be engaged as a whole or separately, for 
Oratorios, Cantatas, Sym honies, Reece en Banquets, Bazaars, 
Smokin g Cone Tts Xe 
Nie TUDDENHAM'S select CONCEK 1 PARTY, 
| consisting of six Artists including Ballads, s, Du 
Quartets, Recitations, Violin or Flute Solos—may be er d to oo 
form the entire programme, either in London or the Provinces. Terms 
* 1) on application. 
AY) a TUDDENHAM'S SOLO | CHOIR BOYS 
may be engaged for Church Fe horal Weddings, Ban- 
quets, Concerts, &c. Good Chorus Si rers for assisting 





iren 
ams, , to Mr. H. 


03 XFORD CIRCU S, W. 


aranteed. Letters, teleg 


REGENT STREET, 


XC. 
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TRINITY COLLEGE dieaen ' FOR LENT. = 


THE CRUCIFIXION 





| 
For Musicat EpucaTion AND EXAMINATION, &c., AND FOR THE | 
GRANTING OF CERTIFICATES AND DipLoMas IN Music.—Inst. 1872 




























| -. . ’ 
Prestpent: THE EARL OF ABERDEEN. | A MEDITATION — 
= == | ON THE 
| 
LOCAL EXAMINATIONS IN MUSICAL Ih mE teas Di : % _ Dp oe 
itd ah | Sacred Passion of the Holy Redeemer Ft» 
KNOWLEDGE. | - been 
These Examinations take place in June and December. THE WorDs SELECTED AND WRITTEN BY THE a“ ' 
Two National Prizes of £5 each, awarded annuzlly in June, one in | — i. " — ‘ 4 é 
each Division, Senior and Juni ior, are open to all Candidates. REV. W. 12 SPARROW-SIMPSON, M.A. work 
SET TO MUSIC BY them, 
pats ie RC are Cer er | = availe 
LOCAL EXAMINATIONS IN INSTRU MENTAL | J CT AIN ER. but , 
AND VOCAL MUSIC. : 2 ss The } 
Arrangements are being made for holding Examinations in Vocal | lace 
and Instrumental Music at the following, amon I n Tht ’ . ace, 
Saenehonl one Cardiff, cae Soha Sig a5 March 2:| I his Work is an ae to supply the Want long Polisi 
Darlington, Dundee, and Bolton, March 4 Ives, and | felt of an easy and short form of Passion Music. suit- thick 
a — _ 233 —> Ha “<. s, Ez rne, Tr iro, and| able fer use in ordinary parish churches. It is com. ‘i ie 7 
Redruth, March 25—30; Jersey, ottingham, She field, North- eee ae aispa 
ampton,’ Bourmemouth, ‘aad Bedford, April "120; eee | posed for two solo voices, a Tenor and a Bas S, and ff yr the Lisst 
Portsmouth, Peterborou and Brentwood, May 13—18; London church choir. At intervals hymns occur, in which the ee 
whole congregation can join. The performance will F exten 


(S.E.), Belfast, Dumfries, and Ayr, May 20—25; Swa 
then, Haverfordwest, Worcester, <¢ Stroud, May 
Galashiels, rng abt Aberdeen, Edinburgh, d 





probably not extend over forty minutes in duration, thus FP own 1 
Southport, June 3—8; Bristol, Exeter, Tivert« n, 1 giving an opportunity for a suitable “address” if thought fF its fat 
Cheltenham, iodieamain, and Weymouth, June 10—15; Liverpool, | advisable. No orchestra is required, the accompaniments fF place 
Swindon, Newport, Brighton, and Surbiton, June 17—22; Ma inchester, | being specially adapted for the organ only; much of the fF Liszt 
Stockport, Eccles, Bury St. Edmunds, Great Yarmo th WwW) bech, and 1 i, 

: 4 | Expense usually attending Passion Services will therefore lackes 


Ramsgate, June by 29% Te Lance ister, Preston, Cleator Noor, 
Keighley, Keswick, Harrogate, Stockton, and Altrincham, [uly 1-6. | be avoided. The book of the words, for distribution among in all 






























spe Ju ve ri coe ng any ta ede Leice acne OUR, Sir eton, | the congregation, will contain the music of the Hymns: Nieck 
uly 15 20 roydon st ¢ ) Ry 
and Blackburn, July 22 any fai cae dat wegen . tanga’ seg my | by this means it is hoped that the congregation will be better 
A National Prize of £5 is awarded annually in July in connection induced to take part heartily in the service. abl 
with the Local an nd Higher Examinations in Pianoforte playing. | —— 
The Local Es inations, both Practical and Theoretical, are open light. 
to all persons, whether students of the College or not, and without | Vocar Score, PAPER Cover, CNE SHILLING AND SIXPENCE when 
restriction as to age, sex, or creed. | tes ee DSIRE AES ph a 
Applications for. particulars and regu lations should be made to the | Paver Boarns, Two SHILLINGS. are ne 
“Secretary, Trinity College London, W.,” or to the Local Secretary Leaner : oe T\WOPENCE but e 
of the centre. A complete list of the latter can be had from the Colle 4 | eciobiniedi het ciuiiatiecusiieicitels tedious oan ances 
By Order o yf the Academical Board. LONDON & NE Ww YORK : NOVELLO, EWER AND CO. savage 
ee ee ee es ee erties Nieck 
NOW READY. JUST ISSUED. Richa 
wns a | friend 
| a Hiller 
COMPOSED FOR THE | autho 
LIVERPOOL PHILHARMONIC SOCIETY. | writte 
TEs N him— 
THE biogré 
oh with 1 
| Mr. } 
DREAM QO]: U BAT | FROM THE ORATORIO ST. PETER — 
4 | Opinio 
| BY canno 
A POEM WITH MUSIC | - result 
; ; | ‘TD = eee sea helo spas: in the 
FOR SOLI, CHORUS, ORCHESTRA | SIR JULIUS BENEDICT. a stat 
AND | autho 
| oursel 
ACCOMPANIED RECITATION | Our 1 
| VOCAL SCORE biogre 
WRITTEN BY | lor 
| PRICE ONE SHILLING & SIXPENCE. confin 
JOSEPH BENNETT | the fir 
| chapt 
THE MUSIC COMPOSED BY Chopi 
| LONDON & NEW YORK: NOVELLO, EWER AND CO. autho! 
5 aS Pan is See | TER ESS influe 
A.C. MACKENZIE. | ig rr 
Sa al a a 
ian.) | ANGEL HOSTS DESCENDING [Fou 
| (JupEx) ‘indie 
—-- | SACRED SONG Mr : 
s. dj THE WORDS WRITTEN AND ADAPTED BY seh ee: 
Vocal Score, papercover «ww ws 2 | ALFRED PHILLIPS had h 
| . ‘ 
4 paper boards - ee oe ae 3 Oo | TO THE CELEBRATED MELODY FROM ogee 
5 MORS ET VITA ol the 
rs cloth gilt ae i ee os 4.0 BY during 


CHARLES GOUNOD. the v. 


Price Two Shillings net. iets 
, . > ~ Come oF 
London and New York: Nove.tio, Ewer and Co. Fre 
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SINGING-CLASS CIRCULAR. 
FEBRUARY 1, 1889. 


AND 





NIECKS’S “CHOPIN.’* 

Tuis new and valuable biography of Chopin has 
been compiled with characteristic Teutonic patience 
and exhaustiveness. ‘The author tells us that the 
work of gathering together his materials, sifting 
them, and placing them in order, occupied all the 
available hours of ten years. We can well believe it, 
but not a moment of that time has been wasted. 
The result is a two-fold satisfaction. In the first 


place, we now know all there is to know about the | 


Polish musician, and next, the author has done that 
which loudly called for doing. We have no desire to 
disparage unduly other works on the same subject. 
Liszt’s rhapsodical production is of value to a certain 
extent, beyond the revelation it makes of the writer’s 
own individuality, and Karasowski’s “ Life,” with all 
its faults and shortcomings, will ever be entitled to a 
place in the bibliography of its theme. But both 
Liszt and Karasowski lived too near their hero, and 
lacked the comprehensiveness of view which takes 
in all, and sees things in their true proportion. Mr. 
Niecks has had the advantage of writing from a 
better standpoint, while not so distant as that he was 
unable to search for facts in a clear and favourable 
light. The author gives us particulars of the sources 
whence his information has been gathered. These 
are not limited to books, pamphlets, and newspapers, 
but extend to Chopin’s pupils, friends, and acquaint- 
ances, many of whom are mentioned by name. Mr. 
Niecks consulted eight pupils, including Brinley 
Richards and Lindsay Sloper, while of the master’s 
friends he obtained information trom fifteen—Liszt, 
Hiller, Heller, Hallé, Jenny Lind, and others of equal 
authority. We thus have Chopin as he exists in 
written history and as his acquaintances remember 
him—a happy combination not always possible when a 
biography has to be written. There remains to state, 
with regard to the initial advantages of the work, that 
Mr. Niecks obviously entered upon his task in an 
impartial spirit. He does not shrink from giving his 
opinion, or from expressing it with emphasis; but we 
cannot fail to see that the conclusions stated are the 
result of a judicial inquiry, and transparently honest 
in their origin and object. 
a standard work entitled to the respect which an 
authority commands. 
ourselves to every statement of fact and opinion. 
Our meaning simply is that the character of the 
biography entitles it to the highest consideration. 


For the purpose of the present article, we shall | 


confine our attention to a few salient points, and, in 
the first place, passing over a readable introductory 
chapter on ‘Poland and the Poles,” also that on 
Chopin's ancestry, birth, and childhood, pause at our 
author’s remarks upon the social, literary, and artistic 
influences which worked upon the future composer 
during his most impressionable years. Naturally 
sensitive, Chopin must have been affected in an 
unusual degree by the conditions of his youth, and 
Mr. Niecks would, in our opinion, have done better 
had he devoted more space to this very important 
part of his subject. As it is, however, we get glimpses 
of the sympathies and tendencies of Polish society 
during the early decades of the century. We find 
the vivacious and imaginative Sarmatian nature 


,.' Frederick Chopin, as a Man and Musician.” By Frederick Niecks. 
Two Vols. London and New York Novello, Ewer and Co. 
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We have here, in fact, | 


Saying this, we do not pledge | 
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developing, under the stimulus of quickening life, 
lin the direction of romanticism—elegant, refined, 
| aristocratic, but none the less vigorous, while all the 
more fascinating to a constitution like that of Chopin. 
It was this change that largely moulded the composer 
into the likeness by which we recognise him, and 
;made him, cradled in the arms of a literary and 
|artistic nationalism, a perfect embodiment of his 
country’s genius and sympathies. 

What more natural, under the circumstances just 
indicated, than that Chopin’s inborn musical feeling 
should incline him towards one particular form of 
national life. Patriotism and romance alike found 
satisfaction in his country’s music, which he drank 
at its very source. “Chopin,” writes Mr. Niecks, 
‘* was fond of listening to the singing and fiddling of 
[the country people. . . His wonder always was who 
could have composed the quaint and beautiful strains 
of those mazurkas, polonaises, and krakowiaks, and 
who had taught these simple men and women to play 
|and sing so truly in tune.” Our author goes on to 
show that circumstances were very favourable to 
the process then moulding Chopin’s artistic nature. 
* Art-music had not yet corrupted folk-music ; indeed, 
it could hardly be said that civilisation had affected 
the lower strata of society at all... But the peasants, 
although steeped in superstition and ignorance, and 
too much addicted to brandy-drinking with its con- 
sequences—quarrelsomeness and revengefulness— 
had not altogether lost the happier features of their 
original character—hospitality, patriotism, good- 
naturedness, and, above all, cheerfulness and love of 
song and dance. It has been said that a Sclavonic 
peasant can be enticed by his national songs from one 
end of the world to the other.” It is not too much to 
'add that Chopin was, in all musical respects, the 
Polish peasant refined and sublimated to the last 
degree. No man was ever more strictly a representa- 
tive of his own musical people, and it is interesting to 
|see him at an early age going to the fountain head ot 
national art for his inspiration. 

Mr. Niecks has something to say on the question 
of Chopin's health when a young man. Hitherto, we 
have had to choose between Liszt, with his portrait 
of the master as a fragile and delicate being, and 
| Karasowski, who represents him as, if not robust, 
fairly strong and well. Mr. Niecks inclines, in collo- 
quial phrase, to “split the difference.” He says: 
* The delicate build of Chopin's body, his early death, 
preceded by many years of ill-health, and the character 
lof his music, have led people into the belief that 


|he was always sickly in body, and tor the most part, 
lalso, melancholy in disposition. But as the poverty 
jand melancholy, so also disappears on closer investi- 
|gation the sickliness of the child and youth. To 
|jump, however, from this to the other extreme, and 
lassert that he enjoyed vigorous health, would be as 
| great a mistake.” Our author plainly inclines rather 
|to the weakness than the strength, and gives several 
| reasons in support of the first theory. Some of these 
}amount to very little. A lad is not necessarily 
delicate because affectionate female relatives wrap 
|him up well, or because he likes to stretch out on the 
grass under trees and dream away the shining hours, 
or because he does not care for tobacco. Nor does 
the existence of pulmonary and heart disease in the 
family go far as direct evidence. On the other hand, 
Mr. Niecks is able to quote Stephen Heller, who saw 
Chopin at Warsaw, in 1830, and described him as 
“in delicate health, thin, and with sunken cheeks, 
and that the people of Warsaw said that he could not 
live long, but would, like so many geniuses, die 
young.” This is all the new evidence brought to bear 
upon a subject which Chopin's biographer thus sums 
up: “ Although Chopin, in his youth, was at no time 
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troubled with any serious illness, he enjoyed but 
fragile health, and if his frame did not already con- 
tain the seeds of the disease to which he later fell a 
prey, it was a favourable soil for their reception.” 
“Fragile” is, perhaps, too emphatic a word, but, 
taking it in a modified sense, we are disposed to 
accept Mr. Niecks’s conclusions as correct. 

From Chopin as a youth to Chopin as a lover is 
not only an easy but a graceful transition, and Mr. 
Niecks has given proper attention to his hero under 
the tender passion. <A biographer, especially when 
he writes of an artist, cannot well do otherwise; but | 
in this case the full significance of the situation is 
recognised. Here is a passage in proof: * Who could | 
recount all the happy and hapless loves that have 
made poets? Countless is the number of those 
recorded in histories, biographies, and anecdotes; | 
greater still the number of those buried in literature 
and art, the graves whence they rise again as flowers, 
matchless in beauty, untading, and of sweetest per- 
fume. Love is, indeed, 
unfolds the multitudinous possibilities that lie hidden, 
often unsuspected, in the depths of the human soul.” 
This language may be florid, but the ideas it expresses | 
are philosophical, and we are glad to find Mr. Niecks 
recognising and acting upon them. ‘The 
Chopin’s youth, as everybody knows, 
the Warsaw Conservatorium, by 
Gladkowska, whom, it appears, the composer first 
met in April, 1829. His passion for this lady was | 
strong. ‘ This is proved,” writes our author, ‘by | 
his frequent allusions to her whom he never names, 


and by those words of restless yearning and _ heart- | 


rending despair that cannot be read without a pitiful 
sympathy.” How 
object in Warsaw, to the derangement of his artistic | 
plans, is matter of common knowledge, as is Chopin’s | 
departure at last, and Constantia’s marriage, three 
years later, to another man. Mr. Niecks calls it a 
“ sad tact” that ‘“inconstant Constantia Gladkowska 
married a merchant of the name of Joseph Grabowski, | 
at Warsaw,” and goes on to say: ‘“ As the circum- 


stances of the case and the motives of the parties | 


are unknown to me, and as a biographer ought 
not to take the same liberties as a novelist, I shall 
neither expatiate on the fickleness and mercenariness 
of woman nor attempt to describe the feelings of our 
unfortunate hero robbed of his ideal, 


moral.’ We cannot, let us say in passing, entirely 


subscribe to the view of a biographer’s duties contained | 
in the foregoing sentence. He who simply records the | 


facts of a career can scarcely be called a biographer 
at all, since he neglects the far higher duty, discharged 


by combined reason and imagination, of exposing the | 


inner lite of his subject. The biographer needs imagi- 
nation almost as much as the novelist, not, it is true, 
to invent characters and circumstances, but, 
the guidance of reflection, to penetrate below the 
surface and reveal hidden things. That which 
Washington Irving called the ‘divine attribute” is 
sometimes, in its exercise, akin to inspiration. But 
to return. It is highly probable that Constantia 
had a much more practical nature than her lover. 
The merchant was, so to speak, “in the hand,” 
Chopin was very much “in the bush,” and the 
worldly-wise maiden drew the proverbial conclusion. 
It may be, on the other hand, that the musician him- 
self was not an ideal lover. Mr. Niecks tells us that 
‘the tender passion was necessary to his existence,’ 
but he transferred his affections from one fair object 
to another with singular ease. According to George 
Sand, he would have five or six affections in one 
evening, then go away and forget them all. “In 


the sun that by its warmth | 


love of 
was a pupil at | 
name Constantia | 


his passion kept him near its | 


but leave the | 
reader to make his own reflections and draw his own | 


| Well and bravely said. 
under | Mr. Niecks, 
| Heller, 


| impressionable nature ; beauty and grace, nay, even 
a mere smile, kindled his enthusiasm at first sight, 
and an awkward word or equivocal glance was enough 
to disconcert him. But although he was not at all 
exclusive in his own affections, he was so in a high 
degree with regard to those which he demanded from 
others.” Mr. Niecks here quotes George Sand’s ston 
of Chopin and a young lady whom he thought of asking 
in marriage, but whom he discarded and forgot, simply 
because she invited another male visitor to take 4 
seat before extending a like hospitality to himself, 
|Constantia Gladkowska may have known more of 
|Chopin than is suspected, and we are not going to 
blame her for accepting the Warsaw merchant, honest 
and faithful man as we hope he was. 

Mr. Niecks examines carefully the various 
| accounts of Chopin’s subsequent love affair with Maria 
| Wodzinski, whom the composer seems to have 
|regarded quite au serieux. He accepts the version 
lof Count Wodzinski in his “Les Trois Romans de 
Fréderic Chopin,” from which it appears that Chopin's 
\love lasted a year, and was strong enough to bring 
| about a proposal, rejected by the girl on account 
| of the opposition of her family. Chopin’s third love 
romance was, of course, the affair with George Sand 
(Madame Dudevant). Into that we may not enter 
here for want of space, and must refer the curious to 
Mr. Niecks himself, who tells the story in much detail, 
|and arrives at a conclusion extremely unfavourable 
to the lady. We cannot see exactly eye to eye with 
Mr. Niecks in this matter. George Sand was neither 
an angel of purity nor a model of veracity, but there 
is no reason to believe that she acted as she did 
| without some provocation on Chopin’s part—a provo- 
cation to be easily conceived by those who have 
studied the whole question with some experience of 
\life and character. On the whole, Chopin, in his 
| relations with women, does not come out well. 
| Our author has a scarcely nobler theme when : 
is roes on to discuss Chopin's social position, and hi 
weak, effeminate predilection for a butterfly life | in 
I the gilded salons of aristocracy. We are glad to 
find Mr. Niecks expressing an opinion that the 
atmosphere of such places is not favourable to an 
jartist. ‘Without going so far as to say, with a great 
/contemporary of Chopin, Stephen Heller, that the 
| higher you go in society, the greater is the ignorance 
you find, I think that little, if any, good for either 
| heart or mind can come from intercourse with that 
| section of people which proudly styles itself ‘society’ 
(le monde). Many individuals that belong to it possess, 
no doubt, true nobility, wisdom, and learning, nay, 
}even the majority may possess one, or the other, or 
all of them in some degree, but these qualities are so 
out of keeping with the prevailing frivolity that few 
have the moral courage to show their better nature.” 
We get also an opinion from 
based on the observation of Liszt and 
that Chopin was appreciated among the 
créme de la créme simply for his virtuosity, his elegance, 
and his delicacy. These qualities le monde could 
perceive and value, but his higher attributes were 
beyond them. In the degree of the master’s pre- 
ference for Society (with a capital “*S”’) was, natur- 
ally, his distaste for the company of fellow artists. 
Mr. Niecks is very plain on this point. ‘ Chopin’s 
predilection for the fashionable salon society led him to 
neglect the society of artists. That he carried this odi 
profanum vulgus, et arceo too far, cannot for a moment 
be doubted. For many of those who sought to have 
intercourse with him were men of no less nobility of 
sentiment and striving than himself. Chopin offended 
even Ary Scheffer, the great painter, who admired 
and loved him, by promising to spend an evening 











short,” as Mr. Niecks puts it, ‘Chopin was of a very 


with him, and again and again disappointing him. 
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THE MUSICAL TIMES. 


Musicians, with a few exceptions, Chopin seems 
always to have been careful to keep at a distance, at 
least after the first years of his arrival in Paris. This 





is regrettable, especially in the case of the 
young men who looked up to him with venera- 
tion and enthusiasm, and whose feelings were 


cruelly hurt by the polite but unsympathetic recep- 
tion he gave them.” Instances are not wanting, 
among them that of Schulhoff, who first met Chopin 
at a party. On his introducer begging Chopin to 
allow the young Bohemian to play something to him, 
“the renowned master, who was much bothered by 
dilletante tormentors, signified, somewhat displeased, 
his consent by a slight nod of the head. Schulhoff 
seated himself at the pianoforte, while Chopin, with 
his back turned to him, was leaning against it.” Mr. 
Niecks very properly adds: ** The ungracious manner 
in which he granted the young musician permission 
to play to him, and especially his turning his back to 
Schulhoff when the latter began to play, are not 
excused by the fact that he was often bothered by 


dilletante tormentors.” Excuses have been made 
for the Polish master’s indifferent behaviour to 
his own class, on the ground of his_ physical 
condition, but Mr. Niecks will have none of 
them. He writes: ‘Would it not have been 
possible to live in retirement without drawing upon 


himself the accusation of supercilious /auteur ? 
Moreover, as Chopin was strong enough to frequent 
fashionable salons, he cannot have been altogether 
unable to hold intercourse with his brother artists.” 
Our author sums up thus: “ Fastidious by nature 
and education, he became more so, partly in conse- 
quence of his growing physical weakness, and still 
more through the influence of the society with which, 
in the exercise of his profession and otherwise, he 
was in constant contact. His pupils, and many of 
his other admirers, mostly of the female sex and the 
aristocratic class, accustomed him to adulation and 
adoration to such an extent as to make these to be 
regarded by him as necessaries of life.” 

Mr. Niecks brings against Chopin a much more 
serious charge than weakness for aristocratic society. 
He makes us doubt whether the master had either a 
heart or sincerity. Chopin is described as “ more 
loved than loving.” ‘ But he knew how to conceal 
his deficiencies in this respect under the blandness ot 
his manners and the coaxing affectionateness of his 
language. There is something really tragic, and comic 
too, in the fact that every friend of Chopin thought 
that he had more of the composer’s love and confidence 
than any other friend. . . . Of Chopin’s procedures 
in friendship much may be learned trom his letters, 
in them is to be seen something of his insinuating 
cajoling ways, of his endeavours to make the person 
addressed believe himself a privileged favourite, and 
of his habit of speaking not only ungenerously and 
unlovingly, but even unjustly of other persons with 
whom he was apparently on cordial terms. In fact, 
it is only too clear that Chopin spoke differently 
before the faces and behind the backs of people. 
You remember how, in his letters to [ontana, 
he abuses Camille Pleyel in a manner irreconcileable 
with genuine love and esteem. . . And again, how 
atrociously he reviles, in the same letters, the banker 
Leo, who lends him money, often takes charge of his 
manuscripts, procures payment for them, and in 
whose house he has been for years a frequent visitor. 
... Taking a general view of the letters written by 
him during the last twelve years of his life, one is 
struck by the absence of generous judgments, and the 
extreme rareness of sympathetic sentiments con- 
cerning third persons.” 

Upon a related subject—namely, the quarrel which 
separated Chopin and Liszt—Mr. Niecks makes some 
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interesting statements. It would appear that the 
{men themselves rather evaded explanations. Once, 
when interrogated on the matter, Chopin replied: 
‘“We are friends; we were comrades.” Answering a 
similar question, Liszt said: ‘ Our lady-loves had 
quarrelled, and, as good cavaliers, we were in duty 
bound to side with them.” Now let us hear our 
author: ‘“ When the comradeship came to an end | 
do not know, but I think I do know how it came to 
an end... Franchomme explained the mystery to 
me, and his explanation was confirmed by what I 
learned from Madame Rubio. ‘The circumstances 
are of too delicate a nature to be set forth in detail. 
3ut the long and short of the affair is that 
Liszt, accompanied by another person, invaded 
Chopin's lodgings during his absence, and made him- 
self quite at home there. The discovery of traces of 
the use to which his rooms had been put justly 
enraged Chopin. One day, I do not know how long 
after the occurrence, Liszt asked Madame Rubio to 
tell her master that he hoped the past would be for- 
gotten and the young man’s trick wiped out. Chopin 
then said that he could not forget, and was much 
better as he was, and, further, that Liszt was not 
open enough, having always secrets and intrigues, 
and had written in some newspapers notices unfavour- 
able to him.” It is not unlikely that Liszt's great 
success as a concert-pianist tended to keep the two 
men apart. To this an expression— He will give 
me a little kingdom in his empire ’—once made use 
of by Chopin, certainly points. 

We have reached the limit of our space, but a 
hundred subjects in these most interesting volumes 
have as great a right to notice as those touched upon 
above. ‘The index bristles with them, as, for example, 
“The chief influences that helped to form his 
(Chopin’s) style of composition’; ** Chopin’s aims as 
an artist’; ‘* What influences had Liszt on Chopin’s 
development ?”” “Chopin as a public performer” ; 
“His musical sympathies and antipathies ; ‘ Polish 
national music and its influence on Chopin.” All 
these matters are of interest, and upon all Mr. Niecks 
has something to say that is worthy of note and 
study. Our readers will have observed strong indica- 
tions of the author’s impartiality and zeal for truth. 
These qualities, in combination with industrious and 
patient research, have given the new “Life of 
Chopin” the salt which will preserve it for many 
years to come, sustaining it in its proper place as a 
standard authority upon the subject of which it treats. 


THE GREAT MUSICAL REFORMERS. 
By W. S. Rockstro, 


II—GUIDO D'AREZZO. 


Hvucratp’s bold attempt to reform the vague system 
of musical notation peculiar to the ninth and tenth 
centuries was forgotten within a very few years after 
|his death, and nearly a century elapsed before any 
farther endeavour to remedy its self-evident defects 
| was made by his learned successors, who seem, for 
the most part, to have been quite content to leave the 
| subject in the condition in which they found it. 

The next courageous reformer was Guido d’Arezzo 
—the Guido Aretinus of the monkish historians—of 
| whose so-called inventions so many fabulous stories 
|have been told that it is now no easy matter to 
separate the truth from fiction. That he really did 
| propose some very valuable improvements upon the 
lsystem he found in general use is certain; and, for 
ithese, his name became justly celebrated in every 
|country in Europe. But the misfortune was, that the 
fame of his discoveries led his admiring successors 
|to credit him, not only with inventions of later date, 
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but also with many others which can be proved to 
have been in general use long before he came into 
existence. 

That Guido, or Guittone—as the Italians love to 
call him—was a native of Arezzo, in Tuscany, there 
can be no reasonable doubt; and this circumstance 
has tempted more than one writer of eminence to 
confuse his identity with that of another Guittone, 
also of Arezzo, a famous poet, and one of the most 
celebrated reformers of the Italian language." Mer- 
senne and Vossius, on the other hand, identified him 
with Guitmond of Evreux, a noted ecclesiastic of the 
Monastery of St. Lufrid, who was afterwards conse- 
crated Bishop of Aversa, and wrote with much effect 
against the heresies of his day. Furthermore, on the 
authority of a MS. copy of the “ Micrologus” in the 
collection of the Queen of Sweden, headed Tractatus 
Guidonis Augiensis, D. Paolo Serra imagined that the 
learned monk came from Auge,in Normandy. These 
mistakes seem almost too foolish to call for serious 
refutation, yet they have served materially to increase 
the confusion in which the subject was at one time 
involved. 

It seems impossible, now, to ascertain the exact, 
or even the approximate date of Guido’s birth; which, 
however, must necessarily have occurred during the | 
second half of the tenth century, and probably some | 
considerable time before its conclusion, since he had | 








attained a high reputation for his musical learning | 


before the time of Pope Benedict VIII., who filled | 
the Chair of St. Peter between the years 1012 and | 
1024. The nearest approach to certainty that can 


be attained on this point rests upon the authority of 


a memorandum, found upon the back of the oldest 
known MS. copy of the “ Micrologus,” to the effect 
‘that Guido completed this work in the thirty-fourth 
year of his age. If, as is generally believed, the 
* Micrologus”’ was written in or about the year 1024, 
this would place his birth in the year gg0—sixty years 
after the death of Hucbald. But we have no proof, 
either of the date, or the authorship, of the annota- 
tion in question. We do know, however, that Pope 
Benedict VIII., hearing that a learned monk of the 
Benedictine Monastery at Arezzo had invented a new 
method of singing, invited him to Rome—according 
to Baronius, in 1022—and, during the short time that 
he remained there, treated him with marked honour 
and deference. Guido, however, was of so retiring a 
disposition, that he took the earliest possible oppor- 
tunity of returning to the solitude of his beloved 
monastery; and it was not until he had received 
reiterated invitations from the succeeding Pope, 
John XIX., whose Pontificate extended from 1024 to 
1033, that he consented to visit the Eternal City asecond 
time. This second visit was, indeed, a memorable 
one. It marks a momentous epoch, not only in the 
personal history of Guido himself, but in the annals 
of the art he practised. He took with him a copy of 
his then newly-completed, and now most celebrated 
“ Antiphonarium,” constructed upon the principle of 
the system he had invented; and the merits of the 
work made so deep an impression upon the Pontiff’s 
mind that, at his first interview with its author, he 
refused to let him leave his presence until he had himself 
so far mastered the difficulties of the method as to be 
able to sing an antiphon in accordance with its rules. 
So pleased was he with the result thus attained, that 
he at once proposed to retain the learned monk in his 
own service. But Guido’s retiring habits were alto- 
gether unfitted for continual residence amongst the 
splendours of the Papal Court, and, faute de mieux, 
he urged his delicate health as an excuse for quitting 





* Fra Guittone d’Arezzo flourished about the close of the thirteenth 
and beginning of the fourteenth centuries, and was, therefore, contem- 
porary with Dante, of whom he was a valued friend. 





Rome as quickly as possible. The Pope acceded to 
his demand, upon condition that he should return 
during the following winter. He accepted the com. 
promise, but, whether from failing strength, or from 
some other cause, he appears never to have complied 
with its provisions. He alludes to these circumstances 
in an epistle of great interest—and fortunately pre. 
served to us—addressed to a certain Brother Michael, 
of the Benedictine Monastery at Pomposo, in the 
Duchy of Ferrara. On leaving Rome, he visited this 
monastery; and, at the invitation of the Abbot, 
remained there for some considerable time, employ. 
ing his leisure in instructing the monks in his new 
system, and in teaching the “children of the choir to 
sing by aid of its rules. Here too, in all probability, 
he found time to write some of his most important 
works; among them the ‘ Micrologus,”’ with its 
formal dedication to Teobaldo, Bishop of Arezzo, 
The date of his return to Arezzo is uncertain, nor is 
it possible to ascertain how long he remained rng 
before he was elected Abbot of the Monastery o 
Santa Croce, at Avellano, a religious house of some 
importance, in the immediate neighbourhood. In the 
exercise of this high office he spent the remainder ot 
his life, seeking relief from the burthen of his eccle- 
siastical duties—as St. Gregory had done before him 
—in the exercise of the art for which he had so con- 
scientiously and successfully laboured. Of the work 
accomplished during the closing years of his life no 
|record remains, but there is strong reason for believ- 
ing that he died at the Monastery of Santa Croce 
about the year 1050. 

These few details are all that we have been able to 
gather, concerning the personal history of Guido 
d’Arezzo; and they amply suffice for our present 
purpose—the consideration of his work as a Reformer; 
first, of the constitution of the scale ; secondly, of the 
rude system of part-writing which, at that period, did 
duty for counterpoint, as yet not invented; and 
thirdly, of the then prevailing system of notation 
which, as we have already said, remained very much 
in the condition in which it had been found by 
Hucbaldus, whose proposed reformation exercised no 
appreciable influence upon its subsequent progress. 

And here we are met by a diversity of opinions so 
glaring that we must ask the reader to weigh care- 
fully the evidence we have to lay before him, and the 
arguments we venture to deduce from it, in order that 
he may form his own conclusions as to the reasonable- 
ness—or the reverse—of the conclusions at which, 
after much laborious study, and long and careful 
consideration, we have ourselves arrived. 

I’. Kircher*—who, like the famous green caterpillar 
in the ‘Parables from Nature,” seems to have 
** believed everything he was told ’—would have his 
readers believe that Guido d’Arezzo invented, not 
only the gamut, the hexachords with their several 
mutations, the syllables of solmisation, the harmonic 
hand, diaphonia or discant, and the monochord, but 
also counterpoint, the modern stave of five lines, and 
the polyplectrum, or spinet! 

By a not unnatural reaction, more than one later 
critic has denied that he ever invented anything at 
all; referring all his remarks to a careful resumé of the 
various methods in general use at the time he wrote. 

It must be confessed that the vagueness of his 
language sometimes—though by no means everywhere 
tends to countenance this extreme view. His 
constitutional humility naturally forbade him to write 
in the first person singular; but he interchanges 
the first and third persons plural with bewildering 
perplexity, using indiscriminately such expressions 
as nos ponimus, illi dicunt, nostris notis, and other like 








, *“ Musurgia,” p. rr4, ef al. loc. 
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forms, which alternate with each other without | 


| apparent reason through nearly all his works. 


These works are— 

1. The “ Antiphonarium,’’** written before Guido’s 
second visit to Rome, and shown to Pope John XIX., 
as nearly as can be ascertained, in the year 1024. 

2. Epistola Guidonis ad Michaelem Monachum,” | 
the letter written by Guido, during his second visit to | 
Rome; to his friend, Brother Michael, at the 
Monastery of Pomposo. 

3. The ‘ Micrologus,” supposed to have been 
written at the Monastery of Pomposo immediately | 
after Guido’s second visit to Rome, that is to say, | 
about the year 1024. 

4. De artificio novi Cantus.’’} 

5. “ De divisione Monochordi, secundum Boétium.”} | 

6. “Quid est Musica.’’§ | 


7. Guidonis Aretini Dialogus.” ‘ Quid est | 
Musica.” || 
The authenticity of the following is less clearly | 
proved—— | 


8. “ De sex motibus vocum a se invicem, et divisione | 
earum.”’ | 
g. (Ejusdem) Rhythmus. | 
(Ejusdem) Liber de Musica. | 
“De Constitutionibus in Musica.” | 
12. ‘*De Tonis.” | 
The “ Antiphonarium,”’ the ‘ Micrologus,” and | 
the “Epistle to Brother Michael,” chiefly known | 
through early MS. copies in the Vatican and Paris | 


|tetrachords adopted by the Greeks. 
| evidence to show that he originated the complicated 


by name in any of his works, but in the “ Epistle to 
Brother Michael” he proposes the employment of the 
initial syllables of the hymn, Ut queant laxis, as a 
useful form of memoria technica, in terms so distinct 
that we are almost compelled to believe that he him- 
self was the originator of the invention. If this 
really was the case he must have known of the 
hexachords, for without them the method of 
solmisation, based upon the syllables Ut, re, mt, fa, 
sol, la, could never have come into existence ; and, if 
he knew of them, the inference that he invented them 
is inevitable, for no other musician of the age has 
had a word to say upon the subject. 

We believe, then, that we are indebted to Guido 
d’Arezzo both for the system of solmisation that has 
been in general use from the eleventh century until 
now and for the division of the scale into hexachords, 
in place of the mathematically false system of 
But there is no 
system of mutations with which the employment of 
the hexachords was afterwards associated. This, 
therefore, can only be regarded as a later develop- 
ment, naturally springing from his invention, but 
neither proposed nor foreseen by him. 

But Guido is also accredited with the invention of 
diaphonia and counterpoint. 

It is quite true that he gives minute directions for 
the construction of discant, in an important chapter 
of the ‘ Micrologus,”’ headed “ De Diaphonia, et 


Libraries, and in that of the British Museum, were | Organi jura,” but this chapter contains nothing that 
first printed by Gerbert von Hornau, Abbot of|had not been previously explained by his predecessors, 
St. Blaise, in 1784;{1 and the ‘“ Micrologus” was | Hucbaldus and St. Odo. One of his examples, indeed, 








reprinted by Hermesdorff, at Treves, in 1876, with a/ 
German translation placed side by side with the | 
Latin text. Early MSS. of Nos. 4 and 5 are pre- | 
served in the Medicean Library at Florence; and of | 
Nos. 6, 7, and 8, in the Paris Library. Nos. g and | 
io are in the British Museum, bound up in a| 
small volume," with an imperfect copy of the 
“ Micrologus ” (Chapters i. to xv. only). 

The “ Micrologus ” is generally quoted as the chief | 
authority for most of Guido’s inventions, but so few 
of them are mentioned in it, that it is difficult to | 
avoid the conviction that some of the historians who | 
have written most positively upon the subject never | 
even so much as saw the work at all. 

With regard to the addition, at the bottom of the | 
scale, of the note Tappa, from which the gamut | 
derives its name, he distinctly says “Jn primis | 
ponituy YT Grecum @& modernis adjectum.” And the | 

| 
| 





addition was not really a modern one even in his 
day, for Aristides Quintilianus had represented the 
note by the recumbent Omega (©) as early as a.p. 
110, and St. Odo had represented it in the tenth 
century by the FP itself, exactly as Guido did.}+ 

But this chronological blunder in no wise affects 
the reformation of the scale by means of the 
hexachords; neither does it concern the principle 
of solmisation, which depends upon the recognition of 
the hexachords so closely that it is difficult to believe 
that the two methods were invented by two different 
reformers. Guido does not mention the hexachords 








* Say mentioned by P. Martini (Saggio di Contrappunto, i., p. 457). 

+ Ibid, 

§ In the Library of Baliol College, Oxford, where it was once mis- 
taken for the Enchiridion of St. Odo of Cluny. 

In the Vatican Library. It corresponds in every respect, except its 

more prolix title, with No. 6. 

© “ Scriptores ecclesiastici de Musica Sacra.” 

** No. 3,199. 

++ As an instance of the absurd lengths to which the stories of Guido's 
inventions were carried by careless historians, we may mention that 
the author of a work called Regole di Musica, published at Rome in 
1657, coolly asserts that St. Gregory, who died four hundred years before 
the ‘“‘ Micrologus”’ was written, ordained that no other gamut than that 


Tom. ii. 





of Guido should be used in the Church! 


XUM 


so closely coincides, in principle, with one which we 
have already quoted from Hucbald,” that both might 
easily have been written by the same master; the only 
difference being that, in Hucbald’s example, both the 
Cantus firmus and the Organum are doubled in the 
octave above, while in Guido’s the Organum alone is 
doubled :— 
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But for this form of discant—evidently prevalent 


}in his day—Guido proposes to substitute another, 


which he considers softer }— 
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But this, again, coincides exactly in principle with 
Hucbald’s Te humiles, already quoted.; Both are 
constructed upon what we should now call a pedal- 
point, and in both the Organum is made to end in 
unison with the Cantus firmus. 

A third example resembles that of Hucbald still 


more closely— 











* Musica Times, January, 1889, p. 14. a 
+ “ Superior modus diaphonia durus est; noster vero mollis. 
t MusicaL TiMEs, January, 158g, p. 13. 
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In this, as in Hucbald’s Te humiles, the major third 
plays a somewhat prominent part. Now, both 
Hucbald and Guido adhered to the Pythagorean 
system, which divided the perfect fourth into two 


greater tones and a limma, in preference to that of 


Ptolomy, which divided it into a greater tone, a lesser 
tone, and a diatonic semitone. In the system of 
Pythagoras, the major third is so atrociously sharp 
that it was classed among the discords, and considered 
too harsh for use. Nevertheless, both Hucbald and 
Guido use it in their examples, though it is worthy of 
note that Hucbald set the example which Guido 
followed. 

We must therefore conclude that Guido did nothing 
at all towards the advancement of the rude forms of 
part-writing which preceded the invention of counter- 
point, but that, as far as this point is concerned, he 
left the development of art exactly in the condition 
in which he found it. 

It remains to see how far he reformed the system 


of notation generally employed in the tenth and | 


eleventh centuries. He is credited with the invention 
both of the clefs—Claves 
and spaces of the stave; and we confess that in our 
opinion his claim is supported by almost irrefragable 
evidence. 

Departing from his usual modest form of expression, 
he distinctly tells Brother Michael, in the epistle 
prefixed to his “ Antiphonarium,” that by the help of 
God he has written it in such wise that henceforth 
any intelligent or studious person may easily learn to 
sing. And afterwards, in the clearest possible 
language, he goes on to say that whatsoever notes 


are written upon the same lines, or in the same space, | 


have the same sound; and that lines or spaces, 
distinguished by the same letter, or the same colour, | 
indicate the same notes,+ insomuch that if a song or 
Neuma be written without a letter or a coloured line, 
it will be as useless as a well with plenty of water 
but without a rope to draw it by.} 

Here, then, we have a perfectly intelligible des- 
cription of the lines and spaces of the stave, and of 
the clefs or colours by which they were to be dis- | 
tinguished, and these things Guido distinctly claims | 
to have invented. 


In the earliest MSS. in which these new appliances | 


are introduced we find a single red line only. All 
points or Newm@ written upon that line represented 
the note F. Signs written yes or below it repre- | 
sented G or E respectively. A and D were indicated | 
by Neume written at a greater distance above or below. 
Later on the matter was rendered more certain by 
the addition of a yellow line representing the note C, 
at a little distance above the red one. In MSS. 
written wholly in black, the Gothic forms of the letters | 
I’ and C were placed at the beginning of their respec- | 
tive lines as a substitute for the colours. Evidently | 
Guido used the letters as well as the lines, and here 
we have a perfect embodiment of the principle of a 
regular stave, with lines, spaces, and clefs complete. 
The development of this into the four-lined stave 
afterwards universally employed in the notation of 
Church Music was an inevitable consequence of the 
promulgation of the first idea. And surely we cannot 
doubt that that idea was first given to the world by 
Guido d’Arezzo. 

Dismissing then, as absurd fables, the stories which 
attribute to Guido the invention of diaphonia, 











ae T, aliter enim, Ses auxiliante, hoc Antiphonarium notare disposui, 
ut post hoc leviter aliquis sensatus et studiosus cantum discat.” 
wae oy Guidonis ad Mich. Mon.) 

‘Quanticumque ergo soni in una linea, vel in uno spacio sunt, omnes 
similite rsonant. Et in omni cantu quantacunque linea vel spacia 
unam eandemque habeant literam, vel eundem colorem, ita ut omnia 
similiter sonant, tanquam si omnes in una linea fuissent.” (Ib.) 

“Tale erit, quasi funem non habet puteus, cujus aque, quamvis 


signate—and of the lines | 


‘discant, organum, and counterpoint, the monochor¢, 
the spinet, the five-lined stave, and the I frop 
which the gamut derives its name, we may fairly 
admit the probability that he was the first to assig: 
to the gamut the important place it has since held ir 
relation to the science of music; that he endeavoure; 
to simplify its teaching by means of the Harmonic 
or Guidonian Hand, attributed to him by Sigebertus 


Gemblacensis ;* and that he used the monochor 
with a fretted neck—as Dr. Burney suggests—as an 


aid to intonation, with a freedom w hich may possibly 
have given rise to the fable of the polyplectrum, 
But these things are as nothing compared with his 
greater inventions. For we believe it to be proved, 
beyond all reasonable doubt, that he first rendered 
the perfection of the scale possible by arranging jt 
in hexachords; that he taught us the system of 
|solmisation still practised every day; and that he 
|invented the single line which forms the germ of the 
|stave, and renders possible that system of notation 
by means of which we are now able to present to the 
|eye, at one single view, the most brilliant passages 
in the Rhapsodies of Liszt or the most elaborate 
| combinations in the scores of Wagner. 

| And this alone was quite enough for one Reformer 
[to accomplish. For that single line effected a greater 
revolution than would be produced to-day by the 
universal acceptance of the Janka keyboard. Yet, 
more remained to be done. No provision had, as 
yet, been made for determining the proportionate 
‘length of the notes indicated upon the new-born 
|stave. In the eleventh century all notes were sung 
lof the same length, unless the singer thought fit t 
vary them in order to accommodate the varying accent 
|or expression of the words he sang. To remedy this 
manifest defect a new Reformer was needed, and of 
him we propose to speak in our next chapter. 





| 
| 
| 
| 


SULLIVAN AND SHAKESPEARE. 


It was a happy thought which suggested to Mr. 
Irving the propriety of enlisting the genius of one of 
our foremost English composers, Sir Arthur Sullivan, 
‘to adorn the revival of “ Macbeth” at the Lyceum 
Theatre. Few among modern musicians of any 
|nation are more thorou; chly imbued with what may be 
‘called the Shakespearian’ spirit of the art of music 
jthan he. His ‘ Tempest” music, brought as_ the 
firstfruits of his studies in Germany, stands as a 
| monumental evidence of his aptitude. His music to 
ve Henry VIII.,” to The Merchant of Venice,” and 
so forth, represent his maturer mind. His latest 
a, “The Yeomen of the Guard,’ owes no 
jlittle of its success with the public to that quaint- 
ness of style which can be defined by no other 
term than that of English, and the definition being 
accepted, of the English of one of the brishtest 
periods in literary and artistic history. It must not 
be understood by this that his music is a mere formal 
repetition of recognisable catch-phrases peculiar to 
the presumed date of production. On the contrary, it 
is essentially modern. The character it possesses is 
parallel to a long extent with that which has given 
the poetry of the period its power and influence in all 
time. That this quality is distinctly appreciated, 
is sufficiently proved by the favour which attends any 
performance of the extracts from the works just alluded 
to either in public or private. The songs with words by 
the ‘ Bard of Avon” which Sir Arthur Sullivan set. to 
music, ‘*O mistress mine,” “Orpheus with his lute,” 
‘**A poor soul sat sighing,” and others made for him 
a name as a song writer out of the common and 


| 
| 
| 
| 
| 
| 
| 
| 
| 











multe, nil prosunt videntibus.” (,) 


* Chron. ad Ann., 1028. Sigebertus died in 1113. 
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inaugurated for him that reign of popularity which | 


has perhaps not yet attained its flood tide. The 
Shakespearian quality in these songs commended them 
to all for their happy expression and fit unity of 
sentiment, characteristics which seem to be at the 
command of the composer. 

The“ Macbeth” musiz is not deficient in this peculiar 

ower, although the exigencies of the stage rather 
stand in the way of their full appreciation. The 
music supplied for these special performances con- 
sists of an overture and preludes to the several acts, 
and some melodies tor the verses which stand in the 
play. Sir Arthur Sullivan has accomplished his task 
without imparting to it any of that character which is 
supposed to distinguish the music of “the land of the 
mountain and the flood,” yet it effectually completes 
its design, which is to emphasise the sentiments of 
these several scenes without oppressing the mind 
by what may be called its personal obtrusive- 
ness, and so detracting from the effect which 
the lines of the poet should produce. Those who 
expect music in imitation of the productions of the 
century in which the action of the play is supposed 
to take place, like those who think that a Scottish 
play should be accompanied by Scottish music, will 
be disappointed. ‘here is not the faintest suggestion 
of the bagpipe, and but the most chance reference 
to the pentatonic scale in which ancient Caledonian 
music is for the most part cast. Sir Arthur Sullivan 
knows that the bagpipe was not heard in Scotland before 
the time of the Battle of Bannockburn, in 1314, and that 
any suggestion of its characteristics would savour of 
an anachronism which even a musician would not 
dare to propose. He trusts, and wisely, to the general 
effect which can be produced by the skilful employ- 
ment of musical resources and the grace of his fancy, 
and the charm which lovely melody exercises over the 
mind. ‘The weirdness of the Witches’ scene, and the 
supernatural stage illusions, are enhanced by the 
power of the music. ‘The senses of the spectator are 
taken captive by means which surround but never 
oppress him. In all places, whether in the music of a 
pageant, in the melodramatic strains which accompany 
certain definite actions, there is an appropriateness of 
character which cannot be defined by any other term 
than that which was applied at the outset of this 
reference. The colour of the orchestration is always 
delicate, tender, yet vigorous and attractive. 
the tragedy of ‘* Macbeth,” yet it might possibly, like 
the extracts from the ‘ Tempest” and ‘* Henry VIII. 
music—which are added to the list of pieces played 


during the performance of the play—bring with it | ! 
|he had deserved at the hands of his gracious patron, 


an especial amount of musical interest if it were 
to 
it is so full of the expressions of happy imagery and 
musical poetry. If the ‘* Macbeth” music is not the | 
most important of all the productions of the gifted | 
composer, it is without doubt no “ unfit mate” for | 
the several beautiful additions to the Shakespeare | 
music which have from time to time flowed from his 
expressive, fanciful, and skilful pen. 


THE GREAT COMPOSERS. 
By JoserpH BEeNNeETY. 
No. XXVII—HANDEL (continued from page 19). 
HANDEL was certainly in an awkward position 
when that irate Hanoverian master of his came over 
to England as King. We, who live in the present 
day, can hardly conceive the extent and nature of his 
dilemma. It matters, now, little or nothing to an 
artist whether he be in favour at Court or not. 
Royalty is no longer the arbiter of such men’s fate ; 
its power, in England at any rate, passed away long 


It fits | 


be occasionally transferred to the Concert-room, | 


ago, and is now vested in King Public, whom alone 
composers and singers have to fear. Handel occupied 
a very different position. To say nothing about the 
peril of his pension, his success, if not his actual 
stay in the country, depended upon reconcilement 
with King George. We cannot but marvel at the 
conduct of so shrewd a man in getting himself into 
such a difficulty ; he was, however, in his right mind 
when the task of getting out of it confronted him. 
A rash step would have been dangerous, and there 
was nothing for it but patience and tact. Patient 
Handel certainly was. King George reached England 
in September, 1714, and in August, 1715, the master 
was still an exile from Court, within the sacred 
precincts of which he had, as far as we know, never 
ventured. It has been said that a double reason 
existed for Handel’s disgrace. He had not only 
deserted his post by outstaying his leave, but had 
offended the Elector-King by composing the Utrecht 


‘Te Deum” in celebration of a Peace which found 
no favour in the Royal eyes. Schcelcher mentions 
this: ‘He (the King) was all the more irritated 


against his truant chapel-master for having written 
the ‘Te Deum’ upon the Peace of Utrecht, which 
was not favourably regarded by the Protestant Princes 
of Germany.” Mr. Rockstro goes so far as to say 
that the composition of the “Te Deum” was the 
“head and front of Handel’s offending,’ and both 
Schelcher and Rockstro apparently take their author- 
ity from Sir John Hawkins, who states that the King 
resented Handel’s conduct in lending the assistance 
of his art to the celebration of an obnoxious Treaty. 
We are bound to say that this story is improbable on 
the face of it. His Majesty knew very well that, in 
composing the “Te Deum,’ Handel simply obeyed 
a Royal command, and he was not the man to punish 
anybody for paying respect to the authority he had 
inherited. Besides, though the representatives of the 
German Empire did not sign the Treaty, the Elector ot 
Hanover, as Heir to the Crown of England, had good 
cause to be content therewith, inasmuch as the docu- 
ment secured the Protestant succession, theretofore 
disputed by France, and conceded material advantages 
to the British Empire. There is this to be said, more- 
over: neither Hawkins, nor Schelcher, nor Rockstro 
gives any authority for the statement we are now 
investigating, while—most important fact of all— 
Handel’s contemporary, Mainwaring, says nothing 
whatever about it. The following are the only 


*!words he uses with regard to the master’s situa- 


his 


ill 


tion: ** On the death of 
late Majesty came over. 


the Queen in 1714, 
Handel, conscious how 


now invited to the throne of these kingdoms by all 
the friends of our happy and free constitution, did 
not dare to show himself at Court. To account for 
/his delay in returning to his office was no easy matter. 
To make an excuse for the non- performance of his 
promise was impossible.” Mainwaring does reter to 
| the peace of Utrecht, but in terms which convey an 
‘idea that the composition of the * Te Deum” was a 
|most appropriate act for a servant of the House to 
| perform. He says: “ The illustrious family which 
had taken Handel into its patronage, had not only 
been deeply concerned, but highly distinguished in the 
course of the war. The military talents and personal 
bravery of its members had contributed to its 
prosperous issue. And not only the august House of 
Hanover, but most of the Protestant Princes of the 
country to which he was indebted for his birth 
and education had concurred in the reduction of 
that over-grown power (France) which long had 
menaced their religion and liberty. These circum- 
stances produced that particular sort of interest and 
attachment which, when joined to the dignity and 





! 
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importance of a subject, dispose an artist to the 
utmost exertion of his powers.” Mainwaring would 
not have written like this had he known—as he must 
have known in the event of there being anything to 
know—that the composer’s act had given offence. 
Short of actual disproof, there is every reason to 
believe that the alleged second cause of Handel’s dis- 
favour at Court is a mere conjecture, without any 
authority worth considering. 

While waiting for the upshot of Court events, Handel 
was not idle. He composed a small opera, “Silla,” 
and one of larger dimensions, founded on the romance 
of Amadis de Gaul, and entitled ** Amadiji.” The last- 
named was ees ed May 25, 1715, with Anastasia 
Robinson and Nicolini in the cast. 

Reconciliation between the King and his peccant 
servant was brought about in August, 1715, by means 
with which all who know anything of musical history 
are familiar. 
the process, but, as Mainwaring was the first to tell 
the story, we take him as our authority. According 


to this early writer, who might have known the actors | 
Baron | dated from Hanover, on the subject of my work upon 


in the event, Handel’s Hanoverian friend, 


Biographers practically agree as to | 


recommendation, and eventually George I. consented, 
adding, to seal the peace, a pension of £200 to that 
which the fugitive from Hanover already held from 
the bounty of Queen Anne.” George, who, to do him 
justice, was not reconciled by halves, subsequently 
made the penitent musician master to the daughters 
of the Prince of Wales, with a third pension of £200, 
So the storm blew over, leaving Handel in a position 
which almost put a premium upon disobedience and 
desertion. 

The King returned to his beloved Hanover in July, 
1716, and, apparently not disposed to let Handel 
out of his sight, took that errant person with him. 
His Majesty, however, seems to have gained conf: 
dence after a time, for he returned in January, 1717, 
leaving the master behind him with the young Prince 
Frederic, § grandson of the reigning monarch and the 
future father of George III. Mattheson testifies to the 
presence of Handel at the capital of the Electorate in 





|1717. He writes: “In 1717 Handel was at Hanover 
with the hereditary Prince Elector, now King of 
England.* I received from him at this time letters 


Kilmansegge, with some others, “ contrived a method | the orchestra, which I had dedicated to him and other 


for reinstating him in the favour of his Majesty.” 


Mainwaring continues: “The King was persuaded to | idle. 
Handel was apprised of | he composed the second * Passion” 


form a party on the water. 
the design, and advised to prepare some music for that 
occasion. It was performed and conducted by himself, 


unknown to his Majesty, whose pleasure on hearing | 


it was equal to his surprise. He was impatient to | 
know whose it was, and how this entertainment came | 
to be provided without his knowledge. The Baron 
then produced the delinquent, and asked leave to 
present him to his Majesty, as one that was too con- | 
scious of his fault to attempt an excuse for it, but | 
sincerely desirous to atone for the same by all possible 
demonstrations of duty, submission, and gratitude, 
could he but hope that his Majesty, in his great good- 
ness, would be pleased to accept them. This inter- 
cession was accepted without any difficulty. Handel 
was restored to favour, and his music honoured with 
the highest expressions of the Royal approbation.” 
This is a bald as well as a stilted statement, but, 
happily, another writer, not a musical biographer, has 
filled in certain details. Malcolm, the Captain 
Gronow of his day, records under date August 22,1715: 
“ The King, the Prince and Princess of Wales, and a 
large party of nobility, went in barges with music 
from Whitehall to Limehouse. When they returned 
in the evening, the captains of shipping suspended 
lanterns in their rigging, and the houses on both sides 
of the river were illuminated, and an_ incredible 
number of boats filled with spectators attended the 
Royal party, and cannons were continually fired 
during the day and evening.” Scheelcher gives further 
particulars: ‘Handel wrote the twenty-five little 
pieces of concerted music known under the name of 
‘Water Music,’ and caused them to be executed in a 
barge which followed the Royal boat. The orchestra 
was somewhat numerous, for it consisted of four 
violins, one viol, one violoncello, one counter-bass, 
two hautboys, two bassoons, two French horns, two 
flageolets, one flute, and one trumpet.” With the 
help of all these statements, fancy can create the 
scene of Handel's reconciliation to his Royal master 
—quite a pretty picture in its way, and a romance 
savouring more of Venice in the palmy days of the 
Republic | than of our prosaic London. 

Handel’s first appearance at Court was brought 
about by Geminiani, then on a visit to England. He 
(having, doubtless, been put up to it) wished Handel 
to accompany him in the performance of some sonatas 
before the King. “ Kilmansegge carried the request 


| musicians.” During this visit the master was not 
It is generally accepted by his biographers that 
at Hanover, in 


[the year 1716. Here, again, Mattheson gives 
levidence: ‘ At Hamburgh was played Handel's 


‘ Passion,’ which he had composed in England, and 
jsent by the post in a score written very minutely, 
| My Oratorio was sung in 1718, in preference to his, 
|and to that of Telemann, although they were much 
|older than mine.” Mattheson’s evidence as to the 
|composition of the work in England is decidedly 
circumstantial, but probabilities, and even known 
facts are against it. If Handel did not write the 
‘“* Passion’ at Hanover, what did he—that ever busy 
man—write there? Nothing else can be assigned to 
that date, and the inference is, as Schelcher points 
out, that Handel sent the work by post from Hanover, 
not from England. An English edition of this 
‘** Passion” is now issued by Novello and Co., but it 
was known only by report till 1863, when the German 
Handel Society gave it the honours of print. 

It was during this visit to Germany that Handel 
renewed acquaintance with an old friend, John 
Christopher Schmidt, whom he persuaded to accom- 
pany him to England and act as his man of business. 
A son of this person, known as John Christopher 
Smith, became the great master’s amanuensis, and 
in that capacity is historical. 

Soon after Handel's return to England an event 


| took place which had a great influence, in its results, 
jupon sacred music in this country. 


It was the 
fashion of the time for artists to accept, perhaps we 
should say seek, the patronage of ‘ persons of quality,” 
who, on their side, were not averse from the implied 
compliment paid them by men of wit and genius. 
Handel, as may be supposed, did not want for patrons. 
Let us take the testimony of Sir John Hawkins on 
this point ;— 

“ Being now determined to make England the 
country of his residence, Handel began to yield to 
the invitations of such persons of rank and fortune 
as were desirous of his acquaintance, and accepted 
an invitation from one Mr. Andrews, of Barn Elms, 
in Surrey, but who had also a town residence, to 
apartments in his house. After some months’ stay 
with Mr. Andrews, Handel received a pressing invita- 
tion from the Earl of Burlington, whose love of music 
was equal to his skill in architecture and his passion 
for other liberal studies, to make his house in Picca- 








to his Majesty, supporting it strongly with his own 


* This isa mistake. He was with the Prince Elector’s son. 
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sitions which for majesty and beauty are excelled by 
mansion was Handel received, and left at liberty to} nothing that Art has offered on the altar of 
follow the dictates of his genius and invention, | Religion. At this time, also, Handel twice set music 
assisting frequently at evening concerts, in which his j to the “Te Deum.” But the most important of his 
own music made the most considerable part. The | Cannons works—important alike in itself and in its 
course of his studies during three years’ residence at | far-reaching results—was the production of his first 
Burlington House was very regular and uniform ; | English Oratorio, ‘ Esther,” in which the master laid 
his mornings were employed in study, and at dinner/|a foundation which still bears up a glorious super- 


. ~ + . 7 . | . . “or . 
he sat down with men of the first eminence for genius | structure—one that will endure for all time. Differing 
and abilities of any in the kingdom. Here he fre- | alike from Italian Oratorio and from German, though 


dilly the place of his abode. Into this hospitable 








quently met Pope, Gay, Dr. Arbuthnot, and others | absorbing the best qualities of both, * Esther”’ set 
of that class; the latter was able to converse with|up a model which united dramatic power and epic 
him on his art, but Pope understood not, neither had | elevation in a way possible only to the taste and 
he the least ear or relish for, music, and he was/penetration of genius. Of all this, perhaps, Handel 
honest enough to confess it.” | little thought, and he certainly could not have fore- 
There was one man in England—perhaps only one,|seen to what the Oratorio would give rise. His 
and the King—who could tempt Handel out of his|immediate purpose was to gratify his magnificent 
comfortable quarters in Burlington House, and away | master in a way that, at the same time, satisfied his 
from its congenial society. That was the Duke of} own fancy. This, and no more, stimulated him; 
Chandos, in his way, a British Lorenzo the Magnifi-|but it is characteristic of such men that, in 
cent, who had built himself a splendid palace at|/a certain sense, “they know not what they 
Cannons, near Edgware, and there kept astate which |do.”  Schalcher states, on somewhat doubtful 
many a monarch of the period might have envied.| authority, that the Duke paid his chapel-master 
The house, with its furniture, had cost the enormous|a thousand pounds for the Oratorio, and Mr. 
sum of £250,000, and in it the Duke reigned, we are | Rockstro repeats a tradition to the effect that Pope 
told, ‘rather as the presumptive heir to a diadem wrote the libretto, the only evidence in support of 
than as one of his Majesty’s subjects.” So extra- | which statement is that he never denied it. Schaelcher 
ordinary, it is further said, was his style of living, that | assigns the book to Humphreys—a much more likely 
he was designated ** The Grand Duke.” It was not/person; but it is useless to debate these matters, 
this splendour that induced Handel to quit Burlington | which will probably never be cleared up. What we 
House and take service at Cannons, but the fact|do know as a matter of fact is that ** Esther” was 
that Chandos kept a chapel with a complete musical | performed at Cannons on August 20, 1720, and that, 
establishment. Schcelcher tells us: “* It was situate | having served its passing purpose, the score was 
a short distance from the mansion, and we are told; placed in the Duke's library, where it remained un- 
that he went there with true Christian humility, | heeded for several years. 
attended by his Swiss guards, ranged as the Yeomen| “ Esther” was followed, a year later, by * Acis and 
of the Guard. Every Sunday the road from London | Galatea,” the words of which were supplied by Gay, 
to Edgware was thronged with carriages of the mem- | with some assistance from Pope. who 1s said to have 
bers of the nobility and gentry, who went to pray to | written the verses beginning ** Not showers to larks,” 
God with his Grace.” Asthe Duke “loved to worship | and from Hughes, to whom is ascribed ** Would you 
the Lord with the best of everything,” he set his; gain the tender creature.” Dryden was also laic 
heart upon securing Handel as chapel-master. As tojunder contribution, ‘“ Help, Galatea, help,” being 
this Mainwaring observes: ‘* Whether Handel was taken from his translation of Ovid's ‘* Metamor- 
provided as a mere implement of grandeur, or chosen | phoses.”” The deathless music everybody knows. 
from motives of a superior kind, it is not for us to} This work, and the first set of ‘ Harpsichord 
determine. This one may venture to assert, that the | Lessons " (including the famous ** Harmonious Black- 
having such a composer was an instance of real | smith,” but we avoid William Powell and his anvil, 
magnificence, such as no private person, or subject,|as matter much too debatable) completed the sum 
nay, such as no prince or potentate could at that|of Handel’s labours in the more direct discharge of 
time pretend to.” his duty at Cannons, and we have now to see the 
We do not learn that the Duke experienced any | master enter upon a new field of activity, fraught 
difficulty in securing the great musician, while Dr.|with varied experiences of ‘toil and trouble.” Thi 
Pepusch, the actual holder of the place, was good| works written in the service of the ** Grand Duk 
enough to resign with remarkable equanimity, making | remain, but where are the magnificent employer and 
way for his favoured successor without a word of | his splendid palace? The one is remembered more 
chagrin or disappointment. For this, we can easily | by his connection with Handel than by anything else, 
believe, he had many golden reasons. |of the other not a vestige remains and over its site 
Established at Cannons, with an orchestra andjthe plough passes, or sheep and oxen graze. ‘ The 
chorus at his disposal, Handel was “in clover.” |magnificent Duke,’ writes Scheelcher, “is now 
According to Hawkins, the Duke’s choir “consisted |almost forgotten. A marble statue, which was 
in a sufficient number of voices of various pitches, | erected to his memory in the crypt of the chapel, is 
including those of boys, for the performance of any|now in the last state of dilapidation. The wind 
composition merely vocal, but in imitation of the | whistles through the broken windows of its funereal 
practice in the chapels of foreign countries, the Duke | abode, and the plaster of the roof, detached from its 
retained a band of the best instrumental performers.” | skeleton of laths, powders his enormous wig and 
Hence, there was every inducement for the master to | soils the imperial robe that drapes his shoulders.” 
work, and work he did, as the existence of the famous | The chapel of the vanished mansion still remains, 
Chandos Anthems testifies. These, every amateur] used as the parish church of Whitchurch Cannons, 
is well aware, are twelve in number, of such dimen-|near Edgware, and in it a sermon from the text 
sions that they have been called Choral Cantatas, |‘ Vanity of vanities, all is vanity,” would surely come 
“ differing from Oratorios only in the absence of the | with terrible force. 
narrative element—not at all in the loftiness of their] In 1721 Handel left the Duke's service to devote him- 
conception, or the completeness of their structural | self exclusively to opera. Under what circumstances 
proportion.” This is an extreme statement, but it is; he did this should be set forth in a separate article. 
only an exaggeration of the truth regarding compo- (To be continued). 
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THE next important production at the Paris Opera | fine was inflicted for a breach of the rules of the 
House will be not a purely musical work, but a grand | theatre. Each has found his defenders, but no one 
ballet with music composed to it by that eminent|has come forward to uphold the alleged cause of 
master, M. Ambroise Thomas. ‘The composer of | quarrel, the ‘encore nuisance.” Would it be worth 
“ Mignon” is by no means new to this kind of work, | while to adopt a like expedient which the elder 
for it was as a writer of ballet music that he first dis-| Mathews put into practice? A wealthy tradesman 
tinguished himself. Nothing could be more tuneful | asked for orders for the theatre. These were given; 
or more graceful than the music he wrote upwards of |}but the next day the recipient was astounded 
forty years ago for the ballet of ** Betly.” The ballet | at receiving an order from Mathews for a new hat 
music, too, is altogether the best part of his opera on | to be delivered on the give-and-take principle. The 
the subject of Hamlet; so sadly monotonous except |celebrated Jack Johnston suppressed the encore 
in the scenes where wood-spirits and water-spirits |nuisance in a very practical way. He observed a 
dance, and where, surrounded by them, Of/ielia dies. | well-known butcher in the pit—there were pits in 
This will not be by any means the first time that ‘The | theatres in those days—persistent in his demand for 
Tempest” of Shakespeare will have been laid under | encore, which Johnston was somewhat unwilling to 
contribution with a view to the operatic stage. When | accede to. He, however, complied. On the morrow 
Mendelssohn was in London, soon after the produc- | he enjoyed a good rump steak for his breakfast, and 
tion of the “ Elijah” at Birmingham, he was pressed |sent to the butcher demanding encore. Johnston 
to undertake the composition of an opera, and he at|sang his songs at night undisturbed by the aggres- 
last consented to go to work on * The Tempest,” | sively applauding butcher. 
provided the subject could be treated for him in = 
suitable libretto form. Mr. Planché did his best in} A Man may have only one arm and at the same time 
this way, but without success: he at least did not|a multiplicity of ideas; and Count Zichy, who, with 
succeed in pleasing Mendelssohn, Then, somewhere | only five fingers, produces as much effect on the 
about the year 1848, Halévy, requested by Mr. Lumley | pianoforte as any ordinary player with the full com- 
to write something for Her Majesty’s Theatre, and | plement of ten, has devised a triple mode of dramatic 
unable to find a satisfactory operatic theme, fell back | presentation which, according to latest advices, is 
on “The Tempest” as a subject fora ballet; and it is | about to be tried at Vienna. In the first place, the 
recorded in the chronicles of the time that the most | drama which it is proposed to lay before the public 
attractive number in Halévy’s score was an air for|is offered in the shape of a pianoforte piece. It is 
the prima ballerina, based on Dr. Arne’s ** Where the | supposed, after the fashion of programme music, to 
bee sucks.” M. Ambroise Thomas has composed tell the story in the most explicit manner. But that 
many charming melodies ; but if in setting ‘*The| there may be no mistake on the subject, an actor 
Tempest” inspiration should fail him, he would do!or actress next comes forward to tell the story 
well to bear in mind the beautiful song of Ariel. by word of mouth, in the form of a_ poem. 
Finally, to prevent all possibility of error, and to add 
ocular demonstration to oral narrative and musical 
suggestion, a picture of the incidents of which the 
play is made up is exhibited at the back of the stage. 
It would surely be better that the actor or actress 
should recite in presence of the painted scene, and to 
the accompaniment of the musical description. The 
effect would be more striking, and the performance 
would be brought more quickly to an end. 








THERE is a beautiful story of the last century 
related of Gasparo Pacchierotti, and going to 
prove that this eminent singer surpassed the fabled 
achievements of Orpheus himself; for whereas the 
Greek minstrel “made trees, And the mountain-tops 
that freeze, Bow themselves when he did sing,” his 
modern rival moved the far more stubborn hearts of 
an opera orchestra. It is said that on one occasion 
when he was performing in Rome, the band were so ey ear am Se incl yee 
carried away by his singing that they forgot to accom- I gant legal tact that the organist . a church =e 
pany him. “What's the matter with the fellows?” 2°78 unknown e ecclesiastical law, Res; hich also 
enquired the singer of the Conductor, in a stage pr cco ei sic a Sigh islam Sy econ 
whisper, and doubtless with an adjective of some | of the organ other than in reference to such arrange- 
mee tents the tet eck | Tis Conductor, | @e™*s as May arise out of the agreements between 
in a husky voice, replied: “Sir, they are weep- the churchwardens, the incumbent, and the organist. 
ing!” Now, with every wish to believe in this he organist is the servant of the incumbent. It 
touching anecdote, we ‘cannot but feel that it |2PPers also that according toa recent decision of the 
is decidedly harder to swallow than any story of Master of the Rolls in the case of Carl Rosa versus 
Orpheus, or indeed any story in the whole of Lem- | Edward Scovel, in which the former sued the latter for 
pricre, and when we remember that Pacchierotti was | breach of contract, a lyric artist is legally a servant of 
that arch-abomination, a male soprano, and probably | the a ae the term bs gm by the 
as unmusical as the rest of his kind, we cannot help bearers 1 Bray learned judge ‘ oh oo 
suspecting that there was a more simple and obvious fase b a Sil seen a patie’ om - gi he 
reason for the orchestra “drying up,” and that the | VOWS 0© MnSIns - eee ~~ sah ising ag 
ambiguous and diplomatic answer of the chef |*!* eos Fancy describing . poe donna i 
d’orchestre was interpreted by the singer in a manner aera * Yet the term is technically correct. The 
most flattering to his vanity, and by him afterwards term ~~ — of reproach, gia bes Mr. Blew tells Be 
industriously circulated through the newspapers. At ae his Organs and Organists, does nm apply exclu- 
any rate, we always think of this story when we hear sively to menials, 1 here mi as much difference between 
a singer baffle the band by getting into the wrong key servants and servants _ between a cabinet maker 
in the middle of a song. © ~ jand a Cabinet Minister. 





| THERE appears to be yet no prospect of little 

THE ‘encore nuisance,” as it is called, has reared | Joseph Hofmann resuming his dangerous triumphal 
its ugly head in a new manner. Hitherto the per-| career, and in this alone there is little to regret. It 
former has been taxed by the public, and has paid the |1s only to be hoped that the misgivings of those who 
tax ungrudgingly. Now an artist complains that his | shook their heads over his first appearance may not 
manager mulcts him a night’s salary for refusing to|be realised. We are not aware that anyone has yet 
accept an encore. The manager asserts that the | noticed a curious coincidence in connection with this 
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youthful prodigy. Very nearly a century ago—in lk anybody wants a straightforward slap-dash criti- 
June, 1792, to be precise—there ‘appeared at a Benefit |cism we can recommend the Boston Home Fournal’s 
Concert at the Assembly Rooms, Turnham Green, opinion of Moritz Rosenthal, the pianist. The writer 

ad ’ 4 ack acler > P ori . - ’ * 
a Miss Hoffman, six vears old. “who had the honour | begins with an acknowledgment of merit: ‘ He is a 
of performing before their Majesties at Windsor | ™ urvellously gifted and exciting performer, a fascinating 


‘ . ‘ . virtuoso, indeed, whose chief characteristic it is to bewilde: 
‘astle.” She performed a Concerto upo »* Gran ,. 
— aa np pert — 1a Concerto uf rs the “G and, at times, even to benumb the senses of his hearers by 
Pianoforte,” and a Sonata on the pedal-harp. Also 


: : the preternatural power of his execution.”’ Then the critic 
she played on the pianoforte ** The Battle of Prague,’ proceeds “on the other hand,” and finds some choice 
accompanied on the kettledrum by her brother, things to say: “* He not unfrequently demonstrates that he 
Master Hoffmann. Finally, the latter also pertormed | is quite as capable of the utmost slam-bang sl 

Sonatina on the pianoforte. Pace, dear Joseph!) and vulgarity in his playing as he is of all the poesy of 
Thy namesake was aged three vears and a-half! expression. . . His fortissimos are of a dashing, daring 

: = and, once in a while, of a very brazen and_ reckless 
1 . , ’ ee character. They almost invariably astonish and confound 
Tue success of * Wagner's music,’ as conducted Scie eet oe Siees cheek meal allie aie Slice aad 
by Mr. F. H. Cowen at his Melbourne Concerts, has | Ure 38 MCh as acy se ly appalling is the dsabler 
: : . Ths, [eS | cultivated hearer, so irresistibly appalling is the diableri« 
been mentioned in many London papers. ** Wagner’s | of their conception.” There is a “nice derangement of 
music” is rather vague, and if the names were pub- | epitaphs” here, but the meaning is pretty clear, and when 
lished of the pieces by Wagner which have been | Mr. Rosenthal comes to England with his * diablerie ” we 
received with so much applause at the Melbourne | shall have something to talk about. 

Festival, it would doubtless appear that they are 
those whose merit no one has ever denied, and which a , 

. beer aie ae THERE are symptoms of a revolt against the increasing 
might be ghee to the world by a COMPOS es having no artistic character of the Church’s musical service. The 
pretension whatever to revolutionise existing musical | standard was raised at a meeting in the board-room of the 
systems. The ‘“ Tannhaduser’’ March has been men-|¢ p. G.. where the « spirit of professionalism ” came in {oi 
tioned as one of the pieces by Wagner which have | a very bad quarter of an hour, and even the * big organ” 
met with special favour from Australian amateurs, | did not escape, these things being inimical to wor ‘ship 
and there are some half-dozen preludes, overtures, | music for the people and by the people. The opinion oi 
and marches by this composer which might well be | the meeting seemed to take form thus: * The prevailing 
applauded by audiences who would be able to make | style of Church-music is becoming increasingly uniavout 
nothing of the “ Ring des Nibelungen” as a whole, able to liturgical worship. Our congregations art being 
or indeed of any one section of it. robbed of their most precious heritage, and the spiri ituality 
: of worship is injuriously affected. It is full time some 
action should be taken.” We have no desire to express an 
opinion on the religious side of this question, but we note 
that “the most precious heritage’ of Churchmen is the 
FACTS, RUMOURS, AND REMARKS. right to make a more or less distressing noise under the 
cloak of congregational singing. 


ovenliness 





THERE is a paper published in a suburban district of 
Glasgow which should set great store by its musical critic. . ; : et ‘ P 
The gentleman in question has a style of his own, and, in| . We learn from New York that the German and American 
days when humanity runs very much into one mould, any- | "equenters of the Metropolitan Opera House are not on 
thing of an individual character is precious. Writing $204 ead When Wagner is played the Germans want 
about a performance of “The Feast of Adonis and to make a very serious matter of it, and wrestle in silence 
* Bonnie Kilmeny ” by the Pollokshields Musical Associa- | With their country s new art ;_ whereas the Americans, 
tion, our Scottish censor remacks: “In neither of the |rclusime to distinguish between@a temple of Wagner and 
cantatas can it be said the scores demand more than ordinary | @y other place devoted to lyric drama, are frivolous, chatty. 
skill to effect a finished recital, and certainly no single item | @4 light-minded. Why do the Americans attend? In 
calls into play any great musical exertions in the working | the first place, because to be seen in an opera-house is ** the 
up. Thanks to this association, nevertheless, for providing right thing, don’t you know”; and next, because, in “ Sieg- 
from time to time a class of musical composition which, by | fried,” the manager shows *a_steam-putfting dragon and 
its distinctive character, gives appreciz ble variety to the swimmin 's. Rhine maidens. For these things, New York 
average concerts of the day. The oddity prefixed to the |" Sciety ” people are content, says a correspondent, “to 





. : Be : vi aes » Mnaamher ole weevis ead 7 and foe 
vocal parts in several pieces of ‘ Bonnie Kilmeny’ may be dee ove! the mu “ they cannot understand” and face 
appropriate to the theme, yet it is uncertain if such remote Stee ce ye TCE 
peculiarities tend to the enchantment of the recital or the —S 
pleasure of the average listener.” What could have been) ‘Typ bodies of Ima di Murska and her unhappy daughter, 


the ‘oddity ” referred to? Alas! we know not; but are) Madame von Czedik, were cremated at Gotha last week. 
content with the oddity of the critic, whose by no means Jt was a pathetic scene. Only one relative attended, and 
remote peculiarities certainly tend to the pleasure of the only one wreath, the offering of her dead child, lay on the 


average reader. es prima donna’s cottin, Her ashes have been placed in an 
ye. T : : : ae urn, inscribed, ** Ashes are all that remain of the nightin- 
Dr. Tourer has been warning American young ladies gale.” What a lesson is all this! and may we not say 


and their parents against the dangers of Milan, whither SO | \ith Shakespeare's Hastings :— 
many would-be prime donne repair for education. His 
statements are very serious, and made on no less authority 
than that of the American Consul, who, says the Doctor, s n 
‘told me that he himself knew of no less than 300 cases of | Lives like a drunken sai 
young American girls who had gone down to their graves a 
in that city, and that their deaths were the result of blasted 
hopes, combined with the misery of ruined fortunes and 
ruined virtue. Mind you, these girls have died in reality,| THAT was a funnv passage of arms between Messrs. 
so you must imagine how large must be the number of; Rubinstein and Von Bilow. Like John Peerybingle’s 
those who continue to live, but who are lost to all that is | famous kettle, the Doctor ‘ began it,” and made sarcastic 
honourable. The Consul described the rapacity of the music | reference, in the spirit of a bald-headed man, to the length 
teachers. These harpies flourish on the fortunes which the | of Rubinstein’s hair, whereupon came from St. Petersburg 
poor girls bring with them from this country, and through | an awful insinuation concerning the length of Von Biilow’s 
which they expect to be prima donnas. It would seem as|ears. Everybody is laughing, and simple people are 
if their principal object in life was to fleece their victims.”’ | exclaiming, in the spirit of a trite Latin quotation, ‘Can 
This is a terrible indictment. What says Milan to it ? such anger dwell in celestial minds?” 





© of God! 


your fair looks 
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Mrs. BEECHER STowE has been writing about the power 
of music to express moral and spiritual ideas; but, says 
another Transatlantic author, ‘* Music expresses no such 
ideas to those who are without them,”’ and backs up his 
opinion with a story: ‘At a Thomas Concert some time 
ago, at the close of one of the most exquisite numbers of 
the repertoire, a lady at our side was convulsed by laughter, 
We heard one 
person say to another, * Thank God for such heavenly 
music,’ and at about the same time a voung man said to 
His con- | 
“ He that is holy will be holy still, and he that | 
According to this, music has | 


i A tri 


another in front of us was moved to tears. 


another, * Let us go and take a drink on that.’ ”’ 
clusion is: 
is filthy will be filthy still.” 
its elect people, while the rest cannot ‘ find salvation.’ 
We demur to the position absolutely. 


Mr. ANTON SEIDL, good man, has a recipe for creating 
It is very simple: Take a spell of 
After calling this 
a ‘funny proposition,” the New York World adds: “We | 
don’t know many places where they could learn more 
bad chorus habits, and where they could get more vicious 
The English opera is all right, or will be, 


English opera singers. 
work in the chorus of a German opera! 


artistic ideas. 
when society takes kindly to it, and when great European 
artists have learned to sing English, and good English is 
given them to sing.”’ Bismarck should present Mr. Seid! 
with a gold baton in recognition of unmatched Teutonic 
‘* bounce.” 

‘* Dr mortuis nil nisi bonum” is too old an aphorism to 
win much respect in the New World. 
feels driven to this conclusion on reading what the Musical 
Couricr of New York has to say above the o] 
the late publisher, Mr. Oliver Ditson: ‘If 


yen grave of 
any one 1s 


responsible for the dissemination of trash and the per- | 


petuity of native rot, it is the firm of Oliver Ditson and Co., 
and it would be a shame and an outrage upon musical art 
to permit this sad event to pass without that kind of com- 
ment which it deserves.” The Courier adds: ‘ Let the 
truth prevail.’ Certainly, but let it not be stated with 
Bismarckian brutality. 








A Hoxton * Vicar” has advertised for an organist and 
choirmaster, who must be a ‘Catholic (apparently not 
Roman), and who will have to play at a ‘sung Mass’ on 
Sundays, attend four services weekly, and rehearse the 
choir. In return our clerical Bountiful is willing to pay 
£20 per annum, or about eight shillings a week. Excellent 
man! 
Provided the organist and choirmaster consent to act as 
sacristan, he will receive “more.” much more the 
Vicar does not say; perhaps a couple of shillings. Here is 
a chance! 


1 , 
riOow 


THERE are many tragedies in artistic story, but few more 
distressing than the death of Ilma di Murska. We heard 
of her the other day as poor and unfriended in America, 
then of her return to Germany, and now of her sudden 
demise, forlorn and neglected, in Munich. What a change! 
In 1865 Ilma di Murska was the talk and rage of London: 
in 1889 she has no friend, save a daughter who, with 
Roman devotion, commits suicide over her remains. Of a 
truth, this fria donna found glory to be, wt 





5 hat Dr. Johnson 
called it, ‘the casual gift of thoughtless crowds.”’ 





On Monday last Mr. Sarasate played Dr. Mackenzie's | 


Violin Concerto in Berlin, at the same hall in which the 
Stanford performance recently took place, and with the 
co-operation of the same orchestra. At the 
the English trumpets the walls of Jericho—otherwise 
German self-sufficiency and prejudice—are tumbling down. 
‘English’? we have said, but the term should, in the 
present case, be qualified, since Stanford is an Irishman 
and Mackenzie a Scot. 





THERE is money in the idea of supplying opera glasses 
on the automatic principle. Opposite each seat is a machine, 
you drop in a coin, and take out your binocular. You are 
expected to put it back when done with. Already two 
trading companies are quarrelling over the patent. 


At any rate, one | 


This, however, is not the measure of his liberality. | 


sound of 








FEBRUARY 1, 1889. 





| A WRITER in the Atlantic Monthly refers those who are 
| curious about the influence of Wagner’s music on the voice 
jto Heinrich Vogl, ‘‘ who has the advantage of a perfect 
| method, added to the gift of an organ exceptionally strong, 
| Yet the tired sound does not leave his voice for weeks (afzer 
|a course of the ‘ Nibelungen’), and there is no doubt that 
| his power will fail prematurely in consequence of the tre- 
| mendous strain so frequently applied.””. We may add that 
| Mr. E. Lloyd, warned by experience, refuses any more to 
| sing the Sword Song of Siegfried. 

Here is another addition to the universal apocrypha: 
isatlantic paper declares that an English gentleman, 
bearing the very English name of Kunwald, “is the fortu- 
|nate ,possessor of the violin on which Beethoven ofte: 
played.”’ For the removal of any doubt, we are told: “I 
bears on its back a roughly cut initial B, apparently exe- 
cuted with a chisel.’ This would be convincing were it 
not a fact that the famous Bill Stumps has many relatives 
about. 





) 
t 


We hear from St. Petersburg of a child-pianist, Raoul 
soczalski, aged only five years. Poor little fellow! The 
children of old used to “pass through the fire unto 
Moloch’’; now they are sacrificed on the altar of Money. 
Carlyle says, speaking of a child: ‘* Good Christian people, 

| here lies for you an inestimable loan—take all heed thereof; 
in all carefulness employ it.’ Some good Christians are 
| doing this, though not in the sense intended. 





| Mr. F. Lours Scunerer has been urging the resuscita- 
jtion of the Viole d’amour. We have not the smallest 
objection; at the same time, we entertain very little hope. 
* The tone is faint and sweet; there is something seraphic 
in it.”’ What ordinary musical amateur, in this noisy age, 

ires about celestial softness? As for those who set the 
fashion, they are practising the banjo, when not enjoying 
* Killaloe” at the Lyric Club. : 


THREE or four years ago Messrs. Novello and Co. 
published a German edition of Mr. Prout’s admirable 
Primer of Instrumentation, and now they are issuing, by 
request, a Spanish translation of Mr. Cummings’s Ruadi- 
ments Primer. The books, as they spread about the 
Continent, will be eloquent witnesses to the fact that the 
study of music is not wholly neglected in this island. 





GENERAL Harrison, President-elect of the United 
States, is credited with ability to recognise a tune some- 
times, although he has ‘‘a bad ear for music.”” He heard 
a march during the civil war and identified it years after in 
an opera-house. It was the Soldiers’ March and Chorus in 
*Faust.””. The General is rather inclined to boast of his 
perceptiveness. 
| We are told on the highest authority that an ingredient 
in ‘pure religion and undefiled’ is the charity which 
ministers comfort to ‘the fatherless and widow in their 
affliction.” For the noblest of reasons, therefore, let our 
readers assist Mrs. Desmond Ryan and her orphan boys. 
| Subscriptions may be sent to Mr. W. Wiener, 21, Sunder- 
jland Terrace, Westbourne Square. 
| 
} —_—- 
| ‘THE Philharmonic Society’s opening Concert, on March 
|14, will have a good programme, including Beethoven's 
| Fourth Symphony, Sterndale Bennett's “ Parisina ”’? Over- 
ture, Grieg’s Suite (Op. 46) and Pianoforte Concerto in 
A minor. By way of something to clear the hall, the 
directors have chosen Saint-Saéns’s ‘* Danse Macabre ’— 
a very effectual piece for some of us. 


—_—— 


GLoucEsTER Cathedral organ, after renovation by Mr. 
Willis, was re-opened on the 11th ult., with special sermons, 
but without pedals, the workmen being, as usual, ‘all 
behind.” Another mishap: Canon Farrar, who preached 
on the occasion, found himself at Bath when he should 
have been in Gloucester. An elastic service was stretched 





till he appeared. 
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Mr. F. H. Cowrn may claim such credit as attaches to} ‘* Wi_tLtiam Cyrus, the celebrated English cornet King 
the introduction into Australia of pli biscite Concerts. This|has issued a 10,000 dollar challenge to Levy, the te st 
peculiar expressioi n of public opinion is not withow value. | performance to take place at any time or place < API pointed 
community with few | by the latter.” So we read. With due shame we confess 
ing heard of Mr. Cyrus, the cornet King. 








In the present instance it shows th: 
cultivating taste gives 312 votes to the |to never ha 








opp wtunities of 
-Tannhauser * Overture and only 225 to Beethoven's Such is fame 


» Pastoral ** Symphony ! 
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kering, has preserved 
ra to New York and 


English language ? John Stuart Bk 
hed a book on ‘Scottish Song,” a d 





ately proceeds to discuss the * Volhs/ ed 
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vyhoie Danjo questo } 





Mr. Frepertc Ciirre’s new Symphony in C minor, | banjos, all in row 
vhich we have had an | I 
and deserves a hearing. The com- | * Plinketty, 
yproaching 
l 





yportunitv of examiming, is aj Banjo and 





highly creditable « or! 
poser is anxious for its performance at the ay 
Leeds Festival, t i t 
than thus honour a Yorkshireman 


1¢ Committee of which might do worse 
ns is to be congratulated 
’.,asits Chairman 


Cocietv will « 
society will get 
































Mr. R n rican journal, the 
r Prien at li ie lesso oi Ns. 
William Shakespeare, R.A.M., of t Roval Academy of a? 
} »’ and adds, * We le: London for Paris this eve Int f nomenclature n reigns at the 
ing.’ He is vy, perh ecciving instruction from es’ Th whe Idicott’s “ John 
Monsieur le Vicomte de Saint-Sacns. erve sal / lean to Planquette’s Paul 
— Jone ; 
MrELBOURNE University has not discovered ‘ : P 
f Music yet, and the he musician Scabies tral parts ok Ds Mac 
vho undertook to act selection Jul , ve t : : sab rot. Je 
finished. Advertisemen . " SE ' 9) ys a . os cor e not ¢ a 
: n 1ne leW that it couid ¢ { ) t 
on 
- ae ROYA HORAL SO LY 
DING 1so2 the ewards of the Glouceste! 1 have 
had to make good a deficit on the working account of Somer additional interes en to 
ea £10,000, besides qualifying on ea occasion by | Year’s Day performance of ° t 
subscribing 4 . to the charity. But their spirit is equal to wing x to the fact that it farewe eal 
the strain. Already a hundred gentlemen have consented Mi idame Albani, previous to Concert tour in America. 
to act in September next. ; lent voice, and 
— 1 adherence to 
INGENIOUS people who supply the | iblic w ‘ _ ap yn. of the 
have need of care. We read in an American p which a Pes ol 
the recent Handel Festival, a lady sought ‘re introduced. 
centleman from a certain seat on tl ea tl 





yecupied it “at the ‘ Creation.’ 
story had a good point to make, but oh, how he 


n luck just now. Hehas succeeded the late M 
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hat he has been oitered a week’s engagement at Sydney ; ied ci e in the pro- 
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A Berwin prize of 1,000 marks for the best symphony | sings. There was little pathosin |! 
has been awarded to a young musician, Georg Schumann | Thule” ballad, nor in Bertioz’s version of ‘* Meine Ruh ist 
—clarum et vencrabile nomen ! May the t e thin.’ This coldness of style, however, is less objectionable 
of good augury. lthan the exaggerations in which some young performers 
se | indulge, and what is needed time will prot babl y supply. Mr. 

An American journal tells its readers that ‘all the | Iver McKay sang carefully as Faust, and it was no fault of 
oddities come to London first to be tried on.” There seems | his that his voice did not fill the vast hall. Mr. Watkin Mills 
a good deal of truth in this, when you come to think of it. heard to much greater advantage in Oratorio than in such 
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a part as Mephistopheles, but he may claim the credit due |and Mr. Willy Hess, the leader of Sir Charles Hallé’s 
to conscientious effort. The choruses were so beautifully | orchestra, made a very favourable impression in Spohr's 
rendered that the loss of some of the more delicate orches- | work, his playing being noteworthy for good intonation 
tral effects was less felt than it otherwise would have been. | and grace of style. 
For the first time the work was given without any encores} At the following Concert the audience was much larger 
and, as a consequence, a large proportion of the audience | than usual, and a glance at the programme revealed the 
retained their seats to the end. |cause. There is no doubt whatever that a larger propor- 
: | tion of the English public is attracted by choral! than by 
oon ~ i spp tabeiahy te lorchestral music, and for the first time Mr. Henschel 
NOVELLO’S ORATORIO CONCERTS. brought forward a choral piece—namely, Mendelssohn's 
THE first performance of ‘ Elijah”? at these Concerts, on |” Hear my Prayer,” Mrs. Henschel being announced to 
the 23rd ult., was of course an event of some interest, and this take the soprano solo. She sang it with singular purity ot 
was increased by the accidental circumstance that Mendels- | Style, and with perfect expressiveness, untainted by affecta- 
sohn’s most popular work had not been heard previously in | tn. Phe chorus was supplied by Mr. McNaught’s Bow 
London this season. It is scarcely too much to say that, |@Nd Bromley Institute Choir, and right well did the 
on the whole, no finer rendering has ever been heard in | #Mateurs from the far east acquit themselves. It is to be 
St. James's Hall. The hypercritical might have discovered | hoped that on some future occasion they will appear again 
a flaw or two occasionally, but they were as spots | in St. James's Hall to take part in some work of greater 
in the sun. Of Mr. Henschel’s interpretation of the | !Mportance. Animated, perhaps, by the encouraging 
principal réle it is not necessary to say very much, jattendance, the orchestra’ played remarkably well 
as it is becoming nearly as familiar as that of Mr. | during the evening, very few flaws being noticeable 
Santley. Comparisons between the two would be worse |!" the rendering ot Mozart's * Jupiter’ Symphony, 
than useless; an artist has aright to form his own judgment | Schumann's ‘Genoveva” Overture, and a selection 
as to the way in which a part of such importance should be | from the third act of * Die Meistersinger. A some- 
rendered, and to act upon it so long as he does not mis- | What puzzling item was an enbract from Weber's 
represent the composer’sintentions. Mr. Henschel imparted unfinished CODMESODERA. Phe Three Pintos. Benedict in 
quite asardonic spirit into his taunts of the Baal worshippers, | his life of Weber makes no mention of this piece, but he 
and he sang with the utmost expression the airs in the | Vas thoroughly familiar with the work so far as it went, 
second part, “It is enough” and “For the mountains and avowed that he could have completed it from memory 
shall depart.’ Madame Nordica was heard to great immediately after the composer's death. The evtr'acte is 
advantage in the principal soprano music. She used iM two sections, a short slow introduction in D, very 
her beautiful voice with much tact and_ skill, and |elicately scored, leading into a brighter movement in EF 
wisely avoided the airs and graces of the operatic | flat, rather suggestive of a polacca. It was not fully written 
stage. Of Madame Patey and Mr. Lloyd it only need be | 0ut and scored by Weber, but the ideas were his. It would 
said that they were, as usual, matchless in their respective | have been an advantage to the hearers to have stated on 
duties. Among the subordinate vocalists, first mention is |the programme the amount of work towards completing 
due to Miss Lizzie Neal, who displayed a very fine con- | the score which was done by Herr Mahler at the request oi 
tralto voice and a forcible style in the air ** Woe unto them.” | the descendants of the composer. 
She has something to learn in the art of managing the en eeaee 
voice, but as she is still a student in the Royal Academy of | , OE Ne ieee SP , 5 ee eee 
Music this is merely a question of time. The efficient | MONDAY AND SATURDAY POPULAR CONCERTS 
service rendered by Miss Emily Squire. Mr. Maldwyn) Oy the 7th ult. these performances were resumed in a 
Humphreys, Mr. Lucas Williams, and Mr. Hughes | quiet and unostentatious manner. There were only two 
should not pass without acknowledgment. It would be | concerted works in the programme—namely, Beethoven’. 
impossible to overpraise the efforts of the choir. These | Quartet in E flat (Op. 74), sometimes known as the * Har: 
enthusiastic amateurs, who are equal to mastering the | Quartet,” and Rubinstein’s Sonata in D, for pianoforte an‘! 
most difficult works in three or four weeks, seemed | violoncello (Op. 18). The latter is one of the most pleasing 
determined to show that they do not despise such | examples of the Russian composer’s chamber music, thanks 
familiar strains as those of ** Elijah.” hey sang through- | as much to its symmetrical form as to the beauty and 
out the performance with an amount of vigour that was freshness of its themes. Mdlle. Janotha was the pianist 
simply astonishing, and, to name but one example, the | of the evening, and the audience was not satisfied with he: 
rendering of ** Thanks be to God * has surely never been | rendering of Chopin’s Barcarolle in F sharp (Op. 60)—that 
surpassed. Dr. A. C. Mackenzie must have been proud of | js to say, they asked for more. Mdlle. Janotha complied by 
his force ; they could not have rendered him better service. | giving the same composer's Berceuse in D flat with charm 
ing delicacy. Madame Néruda played two of her favourite 
: i seatee pay eae ss solos by Spohr and Leclair, and Mr. Santley was heard at 
LSNDON SIMEON Y SOMES TS. his best s two'of Brahms’s Lieder and Gounod’s * Le 
In the present issue of THE MusicaL Times it is only | Nom de Marie.” 
possible to notice two of these performances—namely, those | On the following Saturday a highly attractive programme 
which took place on the 15th and 22nd ult. The pro- | was provided, and despite the inclement weather there was 
grammes on both occasions were admirably selected and |a very large attendance. It would be superfluous to say 
arranged, though the novelties introduced were not in any | anything concerning such masterpieces as Mozart’s Quintet 
sense important. At the first of the two Concerts an Over- | inG minor and Beethoven's ** Kreutzer” Sonata, both ot which 
ture by Tschaikowsky, entitled ‘1812, was brought forward. | were splendidly rendered, the latter by Madame Néruda 
Since the introduction of his fine and original Pianoforte | and Sir Charles Hallé. The pianist must be thanked for 
Concerto in B flat minor at the Crystal Palace nearly a | reviving Schubert's so-called Fantasia Sonata in G (Op. 75) 
dozen years ago, the works of the Russian composer, heard | after seven years of neglect. As the term Fantasia is proved 
from time to time, have proved disappointing. It is to be | to be without authority, it should now be removed from a 
hoped that the new Symphony in E minor, which he | work which is as clear in outline and as correct as to form 
is to conduct at the Philharmonic Concerts next} as any Sonata ever penned. Of the manifold beauties of 
season, will make amends, for ‘1812’ is a sorry piece | the work there is no occasion to speak to those who know 
of programme music. Tschaikowsky employs an old|it, and those who do not should make its acquaintance 
Russian hymn-tune, at least two national airs, and aj without delay. Mrs. Henschel was heard in Purcell’s now 
fragment of the Marseillaise. These themes are worked up | familiar ‘* Nvmphs and Shepherds ” and two French songs 
into anoisy and rhapsodical piece, the exact import of which | by Mr. Goring Thomas and M. Massenet respectively. 
cannot be determined, as the programme did not vouchsafe | The former of these, ‘* Midi au village,” is a very charming 
any explanation. The rest of the programme was far more | little effusion. 
acceptable. It included Mendelssohn's Overture ‘ Fingal’s | There was only a small audience at the Concert of the 14th: 
Cave,” Beethoven's Symphony in D (No. 2), Wagner's | ult., and the cause must be attributed to the unimportance 
‘* Siegfried Idyll,” and Spohr’s Violin Concerto in D minor | of the pianoforte solo, as the rest of the programme was 
(No. g). The playing of the orchestra was very creditable, | attractive. But many attend these Concerts for educational 
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purposes, and they were not likely to be contented with | 
Chopin’s Impromptu in F sharp (Op. 36), excellently as it | 
was interpreted by Madame Haas. Indeed, an encore was 
so warmly insisted upon that it had to be granted 
at last. The concerted works were Beethoven's 
Quartet in F (Op. 59, No. 1) and Brahms’s Pianoforte 
Quartet in A (Op. 26), by far the finest of his Pianoforte 
Quartets. Miss Florence Hoskins, the vocalist of the 
evening, made a fairly favourable impression; but as she is 
still a student at the Royal College of Music it would be 
unfair to subject her to severe criticism. 

As a matter of course there was a great crowd on the 
rgth ult., for Beethoven’s Septet was in the programme. 
Whether the public will ever tire of this favourable example 
of the Bonn composer’s early manner cannot be said, but 
there are no symptoms as yet of any such change of feeling. 
The performance was of noteworthy excellence, as may be 
supposed with such artists as Madame Néruda and Messrs. 
Hollander, Lazarus, Paersch, Wotton, Reynolds, and Piatti. 
Another popular work, given by desire, was Haydn's 
Quartet in C (Op. 76, No. 3), containing the variations on 
“God preserve the Emperor.’”” Madame Haas gave a 
charmingly finished and expressive rendering of Beethoven's 
Sonata in A flat (Op. rro), and Mr. Santley rendered 
Schubert’s ‘“‘Erl-King”’ and two other equally familiar 
songs in his best manner. 

The same executants, allowing for the addition of Mr. 
L. Ries and the replacement of Mr. Hollander by Herr 
Straus, gave a magnificent performance of Schubert's 
Ottet on the following Monday. Hitherto it has been the 
custom to divide this work, allowing an interval after the 
third of the six movements; but on the present occasion 
it was played without break, and, moreover, was placed at 
the end of the programme. This may have seemed 
rash, but it was justified by the result, for very 
few persons stirred before the end. A less satisfactory piece 
was Liszt’s transcription of Bach’s Organ Prelude and 
Fugue in A minor, which for some inexplicable reason 
Madame Haas selected in preference to more legitimate 
pianoforte music. Mendelssohn’s Sonata in B flat, for 
pianoforte and violoncello (Op. 45), completed the instru- 
mental programme, and there was only one song, Miss 
Maude White's ‘* Come to me in my dreams,” which was 
fuirly well rendered by Miss Helen d’Alton. 

The Concert of Saturday, the 26th ult., is the last we can 
notice this month. The programme, as to the instrumental 
works, was of a very familiar character, consisting of Beet- 
hoven’s Quintet in C (Op. 29), the same composer’s Sonata 
in G, for pianoforte and violin (Op. 30, No. 3), and a portion 
of Schumann's Carnaval, played by Mdlle. Janotha. The 


Polish pianist might well have rendered the entire work, as | 


the audience insisted upon an encore, to which she 
responded with the Arabesque in C (Op. 18). Mr. Brereton 
introduced a remarkably fine song, ‘ Arise, ye subterranean 
winds,” from Purcell’s ‘Tempest’? music. This should 
be heard again at no distant date. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


CHANGE of fashion rather than lack of respect on the part 
of musicians towards a great master has relegated Haydn's 
last Oratorio ‘* The Seasons” to the background. We hear 
from time to time of one or two sections being given by pro- 
vincial societies, but the work in its entirety had not been 
heard in London from 1877, when it was performed by the 
Sacred Harmonic Society, until it was revived on the ryth 
ult. by Mr. Prout’s enterprising Association. ‘*‘ The Seasons” 
contains so much genial and charming music that it was quite 
a treat to hear it once more. The performance was quite 
worthy of the Hackney Society. To this well-trained choir the 
choruses present no difficulties save in one or two instances, 
waich were successfully overcome. Mrs. Hutchinson has 
seldom been heard to greater advantage than in the soprano 
music. She sang excellently throughout the evening and 
made a special effect in the air ‘“*O how pleasing to the 
senses.’ Mr. Henry Piercy was almost equally commend- 
able in the tenor airs, and Mr. Robert Hilton rendered full 
justice to those for bass. The Shoreditch Town Hall was 
well filled and the performance appeared to give the liveliest 
satisfaction. 


MESSRS. MAX HEINRICH AND MOOR’S 
RECITALS. 

A PERFORMANCE, in which two artists have equal shares, 
is likely to be more acceptable than one in which a single 
executant is responsible for the entire programme, except, 
of course, in rare cases. We therefore commend the 
artistic union of the two musicians whose names head this 
notice. They are giving a series of three Recitals at the 
Steinway Hall, the second of which took place on the 16th 
ult. Mr. Max Heinrich is one of the many vocalists of 
German extraction who have gained valuable experience in 
America. His voice is a baritone of fairly good quality, 
but what is of greater importance, his singing bears the 
impress of first-rate training and remarkable natural intel- 
ligence. He not only rendered nearly the whole of 
Schumann's ‘“ Leiderkreis ’ (Op. 39), but played the diffi- 
cult accompaniments without book, which proves him to 
be an excellent musician. Subsequently he took part with 
Miss Lena Little in Brahms’s Duets for contralto and 
baritone (Op. 28). Mr. Emanuel Moor is a pianist who 
appears to have graduated in the meretricious school now 
unfortunately so popular, in which showy and noisy execu- 
tion is accepted as equivalent to genuine artistic feeling. 
Obviously Tausig’s arrangement of Organ Prelude 
and Fugue in D minor affords no opportunity for forming 
proper judgment as to the higher capabilities of a pianist 
Mr. Moor’s Sonata in A minor, for pianoforte and violin, ir 
which the composer was joined by Mr. Wess has con 
siderable thematic interest, and is fairly well put together. 
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HAMPSTEAD CONSERVATOIRE OF MUSIC. 
On the 28th ult. the directors of the Conservatoire in- 
augurated a series of special evening Concerts in the new 
Concert Hall of the Institution, with a performance of 
Sullivan's ** Golden Legend.” The principal performers 
were Miss Annie Marriott, Madame Marian McKenzie, 
Mr. E. Lloyd, Mr. Henschel, and Mr. J. T. Hutchinson. 
The singing of these artists too well known to 
need comment. Mr. Carrodus was leader of the orchestra, 
Mr. A. J. Greenish was at the organ, and Mr. G. F. 
Geaussent (the Principal of the Conservatoire) conducted. 
The band and chorus numbered over 200 performers, and 
the work was most satisfactorily given, the Choir already 
showing promise of excellent results. new Conser- 
vatoire has been recently erected at a cost (including the 
grand organ, which will shortly be added, by Willis, for the 
Concert Hall) of over £18,000. T! Mr. Rowland 
Plumbe, has laid out his work so as to accommodate it for 
the purposes of a musical institution. The Concert Hall, 
which is attached to the building, accommodates an audience 
of 700, and has an orchestra specially planned to hold a band 
of sixty and choir of 200, with ample convenience in the way 
|of retiring rooms for band and choir. At this Concert the 
admirable acoustic properties of the hall at once 
|established. There are eighteen class rooms for music, and 
alecture room capable of holding 180 persons. 
The Education Scheme includes an Art School (of which 
| Sir James Linton, the President of the Royal Institute, is 
Director), and for the purposes of this School there are three 
large studios at the top of the building. The principal's 
house is attached to the Conservatoire. 
The Institution, which has now ral hundreds of 
|students, had long since outgrown its accommodatioa, 
and now that it has such a suitable building will doubtless 
goon increasing. Besides the series of Oratorio Concerts 
commenced on this occasion, Mr. Carrodus has already an- 
| nounced a series of Chamber Concerts to be given in the 
i new hall. 
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| MR. DE MANBY SERGISON’S WINTER CONCERTS. 
Mr. W. pe Mansy Serartson, the Organist of St. 
| Peter's, Eaton Square, gave the first of a series of ten winter 
| Concerts, at 62, Warwick Square, on the 17th ult., a select 
| audience being present. The programmes of these Concerts, 
| which, by the way, commence at the unusual hour of half- 
| past four in the afternoon, consist exclusively of chamber 
| music, with vocal items interspersed. That urder notice 
|comprised Beethoven’s Quartet in F (Op. 18, No. 1) and 
| Haydn's Quartet in D (Op. 12, No. 63), played by the 
‘talented Hann fam'ly—viz., Messrs. Lewis Hann (first 
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violin), E. H. Hann (second violin), W. H. Hann (viola), and | be present at the Philadelphia meeting to represent the 





William C. Hann (violoncello). Both works were inter- 
preted with admirable refinement and smoothness of ensemble. 
Mr. W. C. Hann was also heard in a couple of violoncello 
solos by Lachner and Popper. The pianist of the afternoon 
was Miss Kuhe, whose facile technique and elegant style were 
advantageously displayed in Schumann’s ‘“ Nachtstick,” 
“ Aufschwung,” and ‘“ Grillen.”’ Mr. Sergison modestly 
restricted his own share in the Concert to accompanying 
the songs—Gounod’s “ The Golden Thread” and Goring 
Thomas’s “Summer Night,” given by Miss Eleanor Rees ; 
and “O ruddier than the cherry,’’ sung by Mr. Charles 
Ackerman. The programme of the second Concert, on 
the 24th ult., was wholly devoted to compositions by 
Brahms. These included the Sonata for violin and piano- 
forte, in G major (Op. 78), executed by Messrs. W. R. Cave 
and Orton Bradley; the Quartet in A major (Op. 26), 
wherein these gentlemen were associated with Messrs. A. 
Gibson and C. Ould; the Rhapsody for pianoforte (Op. 79, 
No. 1), played by Mr. Bradley ; and some songs rendered 
by Mr. Wilfrid Cunliffe. 


NATIONAL SOCIETY OF PROFESSIONAL 
MUSICIANS. 

Tue fourth Annual Conference of this Association was 
held in Cambridge on the 2nd, 3rd, and 4th ult., the use of the 
Archeological Museum, the Fitzwilliam Museum, and the 
splendid Hall of King’s College being granted by the 
University and College authorities. At the first morning 
meeting a very large number of members from all parts of 


the country was welcomed by the master of Peterhouse, | 
After Dr. Porter’s | 


acting on behalf of the Vice-Chancellor. 
reception the chair was taken by Dr. Crow, of Ripon; and 
Dr. Hiles read a paper (since published) advocating the 
systematic teaching of the science of Music upon the basis 


remodelling of the rules of Counterpoint or Part-writing as 
would bring them into accordance with modern practice. 


A keen discussion was initiated by Mr. E. Prout; but Dr. 


Hiles’ proposition was carried by a majority of three to one. | 
In the afternoon Mr. Charles Lunn discoursed upon ‘ The | 
Voice and its training’’; and on the following morning, | 
after Dr. Mann had guided the researches of the company | 
through the valuable manuscripts of the Fitzwilliam | 
collection, Mr. H. C. Banister read a paper upon “ Some | 
aspects of Musical Culture.” At the three evening gather- 
ings those members of the Society who are vocalists or | 
“players upon stringed instruments’ exerted themselves | 
zealously in the interpretation of much excellent music, | 
selected by the programme Committee, so that each day’s | 
work ended pleasantly and harmoniously. | 
From the report of Mr. Arthur Page (Nottingham) it | 
appears that the Society has already outgrown its early | 
organisation, and that it has become possible so to divide | 
the existing provinces as to bring every part of England | 
i:tto closer union with some centre of active operation. | 
And the complete success of the scheme in England being 
secured, it is proposed to hold the next Conference (January, 
r8go) in Scotland, with a view to bringing the northern 





musicians into closer communion with their southern 
brethren. Dr. A. C. Mackenzie presided at the closing 


dinner and testified in the most genial manner his warm 
sympathy with the Society’s work and his entire confidence 
in its future. The arrangements made by the general 
Secretary—Mr. Chadfield (Derby)—were admirably carried 
out, and the exertions of Dr. Mann to promote their comfort 
were thoroughly appreciated by the members attending the 
Conference. 

At the meeting of the General Council, held on the 
Saturday, Mr. Chadfield read a letter from the Committee 
of the Music Teachers’ Association of the United States 
requesting that some distinguished English musician—being 
a member of the Society—might be invited to compose a 
work which, at the Conference to be held at Philadelphia 
mm July next, might be performed as a representative of 
modern English music, as ‘‘ The Crusaders” of Dr. Hiles’ 
was, in July last, at Chicago. It was unanimously voted 
that Dr. Mackenzie should be invited to accede to the 
desire of the American musicians if his engagements would 
allow, and that the hon. general Secretary be requested to 





| 
| 
of the latest ideas of Harmony, and such a complete | 


English Society and to strengthen the kindly feeling already 
existing between the musicians of the two countries. 





THE MUSICAL ASSOCIATION. 


ON the 7th ult., at the third meeting of this Society, Mr, 
F. Corder read a paper on the subject of ‘ Closes,” 
Deploring the vagueness and superficiality with which this 
subject was treated in the musical dictionaries and gram. 
mars, the lecturer commenced by pointing out that either 
of the three component parts of Music, namely—Rhythm, 
Melody, and Harmony could come to a close independently 
of the other two, and that consequently a threefold definition 
of the term Close was required. The new definition of a 
close in Harmony he proposed was ‘a progression of two 
or more chords concluding with the tonic chord.” He, 
however, deprecated the idea of advocating any reform in 
theory matters, since no one now possessed any weight 
of authority capable of enforcing his views. The 
greater part of the paper consisted of quotations from 
contemporary musicians, especially Grieg, Dvorak, Gounod, 
jand Verdi, showing that of the eighty-four kinds of full 
closes which the lecturer stated to be possible even the 
most extravagant had been used, and often with good effect. 
| After dwelling upon the extended progressions of chords 
| which Gounod and others had invented as closes, Mr. 
Corder concluded by playing, as examples of very extended 
and novel perorations, the Codas of Grieg’s ** Spring Song” 
‘“‘Lyrische Stuckchen,” Bk. III., No. 6) and Wagner's 
“Siegfried Idyll.’ The reading of the paper was followed, 
jas usual, by a short discussion. 





— 





COLLEGE OF ORGANISTS. 
Tue following were the Examiners at the recent exami- 
nations: Dr. J. F. Bridge, Dr. E. J. Crow, Dr. A. E. Dyer, 


Dr. C. J. Frost, Dr. F. E. Gladstone, Mr. J. Higgs, 
|Dr. E. J. Hopkins, Dr. G. C. Martin, Dr. H. Keeton, 


Dr. H. W. Little, Dr. C. W. Pearce, and Mr. E. H. Turpin. 
The successful candidates for the Fellowship were twenty- 
four in number, and for the Associateship fifty-two. The 
diplomas and certificates were distributed by Mr. Otto 
Goldschmidt and Dr. J. F. Bridge. 

BOW AND BROMLEY INSTITUTE CHOIR. 

Dr. BrinGe’s Birmingham Cantata “ Callirhoé” drew 
an overflowing audience to the Bow and Bromley Institute, 
on the 26th ult. The popularity of this work, when per- 
formed under suitable conditions, seems now to be assured. 
It is no doubt unfortunate, from the ordinary choral 
society’s point of view, that nearly all modern works are 
scored for festival orchestras; in the present instance, 
however, it was clearly shown that a performance, capable 
of provoking not merely formal applause, but undoubted 
enthusiasm, could be given with a small orchestra of under 
twenty performers. 

The part of Callirhoé was splendidly interpreted by Miss 
Annie Marriott, and Mr. Charles Chilley was a thoroughly 
efficient exponent of the exacting part of Coresos. Miss 
Alice Lamb, who came from Manchester, sang the im- 
portant part of the Priestess of Zeus with refinement and 
intelligence. Of the performance of the choruses by Mr. 
McNaught’s choir, we need only say that the reputation of 
this experienced body of singers was fully sustained. The 
orchestra was led by Mr. Frye Parker, and Dr. Bridge filled 
in effects ad libitum on the organ. The small gongs made 
for this work were manipulated by Mr. Schroeder, and Mr. 
McNaught conducted. ‘The second part included songs 
from Miss Lamb and Mr. Chilley, and a masterly perform- 
ance of Handel’s Organ Concerto in B flat (No. 1, Set 2), 
by Dr. Bridge, tothe accompaniment of the orchestra. The 
Choir announces performances of Hamish MacCunn’s “ Lord 
Ullin’s Daughter,” Macfarren’s ‘May Day,” Sullivan’s 
‘* Golden Legend,” and Mendelssohn’s * Athalie.”” 





OBITUARY. 
SERor Mariano Osiois, a Spanish violinist, teacher, and 
composer of some eminence, well known as the Director 
and Principal of the Lycée at Barcelona, died in his native 
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town in the last week of December, in his eightieth year. 
He was born November 26, 1809. He was a pupil of Ramon 
Villanova and Mercadante. His first opera, ‘Odio ed 
amore,” was performed at La Scala in Milan in 1837. His 
last, ‘* Editta di Belcourt,” was given at the Theatre of the 
Lycée, over which he presided, in 1874. 

“The tidings of the melancholy death of Madame IMA 
pt Murska will be received by her many admirers in this 
country with sorrow. 
peculiar resonance and extensive compass, ranging over 
three octaves. This enabled her to give especial effect to 
such parts as Astrifiammente in the ** Magic Flute,’ Dinorah, 
Isabella in ‘ Roberto il Diavolo,”’ and like characters which 
demand an unusual extent of voice for their fit exposition. 
Her performance as Lucia di Lammermoor, especially in 
the septet and the mad scene, were most remarkable, and 
won for her many admirers. She created the part of Senta 
in Wagner’s “* Flying Dutchman,” when it was produced 


at Drury Lane in 1870, this being the first of Wagner’s | 


operas given in England. She was a member of a noble 


family in Croatia, and was born in 1835, though some of | 


her biographers place the date of her birth in the year 
following, while others give 1846 as the year of her 
entry into the world. She studied singing with Signor 
and Madame Marchesi, and made her first appearance in 
this country on May 11, 1865, at Her Majesty’s Theatre, 
then under the direction of Mr. Mapleson. She performed 
around of operatic characters suited to her talents, with 
success in London, until the year 1873, when she went 
abroad on a lengthened tour throughout the world. In 
1879 she returned to England, but the charm of her voice 
had become impaired in the meantime, and her success 
was less marked than before. She returned to America, 
and for a while the world lost sight of her. News came 
last year that she was living in poverty and obscurity in 


New York, and means were provided to enable her to} 


return to Munich. ‘There she lived in retirement, and it 


is asserted also in straitened means, until the 14th ult., |} 


when she expired suddenly. The tragedy of her death was 
intensified by the fact that her daughter, who had been 
married to an Austrian nobleman, committed suicide over 
her mother’s body. 
on the 23rd ult. Madame di Murska was thrice married, 
her last husband being an Englishman, who survives 
her. 


The musical world received another shock by the unex- | 
pected death of Dr. Francts Hvurrrer, musical critic of | 


the Times newspaper, which sad event occurred on the 
Igth ult. 
the heart, aggravated by an attack of erysipelas, brought on 
through a cold caught while riding outside an omnibus. 
He was born at Minster, in Westphalia, in 1843, and came 
to England in 1869, after a short sojourn in Paris, Leipzig, 
and Berlin. He took the degree of Ph.D. at Gottingen 
University in 1870, his thesis being an essay on Guillem de 
Cabestanh. He also wrote a book on ** The Troubadours,” 
and, in conjunction with Dr. A. C. Mackenzie, produced an 
opera at Drury Lane, under the auspices of Mr. Carl Rosa, 
on his favourite theme. He likewise, with the same com- 
poser and under the same direction, brought out his 
‘“Colomba,”’ based upon a story by Prosper Merimée, the 
author of ‘‘Carmen.”’ He wrote a number of articles for 
various magazines, supplied the English words of many 
songs by foreign composers, wrote several of the musical 
biographies for the ‘* Encyclopadia Britannica,’ and was a 
hard-working journalist generally. He edited the Musical 
Review during the period of its existence, as well as the 
Musical World for the short time in which he held a pro- 
prietary interest in that journal. Hesucceeded the late Mr. 
J. W. Davison on the Times newspaper on his retirement, 
and held that post at the period of his death. He was an 
ardent supporter of Wagner, and translated into English 
the letters which passed between Liszt and the Bayreuth 
musician. His predilections led him to judge everything 
by the standpoint of Wagnerism, and consequently his 
views with regard to the music of all other composers were 
narrow and to a certain extent unsympathetic. He was 
an able scholar, and—for a German—a remarkably fluent 
writer of English. He married, in 1873, a daughter of 
Mr. Ford Madox Brown, the artist, and leaves three 
children with their mother to mourn his loss. 


She was gifted with a voice of 


The immediate cause of death was weakness of 


Their remains were cremated at Gotha | 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Ovr local musical record for January, like Viola’s history, 
}is “a blank, my lord,’ in all that concerns the higher 
| interests of the art; but there has been no lack of popular 
| ballad Concerts, dance music, and comic vocalism of the 
music hall type, the latter chiefly in connection with the 
three Birmingham pantomimes. New Year’s Eve was 
celebrated in the Town Hall by a miscellaneous Concert, 
at popular prices, under the direction of Mr. H. M. Parker, 
when the chief successes of the evening were the vocal 
| performances of Mr. Charles Slater and Mr. F. G. Hughes. 
|The former was especially effective in ‘* The Star of 
| Bethlehem,” whilst Mr. Hughes’ powerful bass voice was 
| heard to great advantage in the old German drinking song 
| In cellar cool.” Miss Julia Hutchings and Mr, and Mrs. 
| Myers also acquitted themselves very creditably, whilst the 
| Birmingham Trombone Quartet, in several well ch: s2n selec- 
| tions, imparted an acceptable variety to the entertainment. 
| Inconnection with the presentations to Mr. and Mrs. 
| Joseph Chamberlain, on the occasion of their home return 
after their honeymoon, a musical entertainment was given 
in the Town Hall, on the oth ult. The vocalists were Miss 
| Edwards, Mr. Alfred Jordan, and Mr. W. Lee Mathews, 
|and the organ was in the competent hands of Mr. C. W. 
Perkins. Of the programme, it will suffice to say that it 
was of a popular and patriotic character, and in compli- 
ment to the bride included ‘* Hail, Columbia.” 

The Old Amateur Harmonic Society—to which our 
triennial Festivals are indebted for a large contingent of 
well trained musical voices, and to which the public owe 
its first introduction to many interesting choral and 
orchestral works of home and foreign origin—has dissolved, 
owing to a steadily declining membership and lack ot 
|support for the public or semi-public Concerts which the 
| Society has been in the habit of giving from time to time. 
The Society has done excellent service in its day, but for some 
years past it has been obviously suffering from the competi- 
tion of more popular musical undertakings. It is just 
thirty-three years since the foundation of the Society, and 
in the course of its career it has given over 100 Concerts 
and open nights in addition to its private rehearsals. The 
Society possesses a valuable and extensive musical library, 
| which it may possibly be induced to present to the town. 

A rather brisk controversy has sprung up in the local 
papers with reference to the terms of letting the Town Hall 
| for Concerts and musical entertainments. Messrs. Harrison, 
| who are our most popular and successful, if not always our 
most ambitious, musical caterers, complain with some show 
of reason that they are charged the full tariff rate of £10 
|for each performance, exclusive of extras, whilst other 
| Concert-givers whom they specify are allowed the use of 
{the hall on merely nominal terms. The answer of the 
| authorities, that exceptions have been made from time to 
| time in favour of musical entertainments of an educational 





| tendency, or which are given for public purposes, does not 
| appear to 


be quite satisfactory to Messrs. Harrison and their 


| friends, and there is a general feeling among musicians and 


| 
| 


the public that our Town Hall letting arrangements need 
revising. The hall costs the ratepayers £2,000 a year and 
produces in fees barely £200. 

The fashion of invitation Chamber Concerts, which was 
introduced here a couple of seasons azo by Messrs. Rogers 
and Priestley, is extending in private circles, and some of the 
pleasantest musical re-unions of the season are those of 
amateurs like Mr. G. E. Belliss, of Kings Norton, and Mr. 
G. H. Johnstone, of Handsworth, with whom the widow of 
the late lamented Joseph Maas has been spending Christmas. 
On the 7th ult. Mr. Belliss’s Concert took the form of a Men- 
delssohn evening, when the composer’s Quartet for pianoforte 
and strings, in F minor, and his Trio for pianoforteand strings, 
in C minor, were the leading features of the programme. 
On the igth, the first part of the Concert was devoted to 
Schumann’s works, including his Quartet for pianoforte and 
strings, in E flat (Op. 47),and Andante and Variations (Op. 46), 
for two pianofortes. In the second part of the Concert, 
Chopin's Rondo in C (Op. 73), for two pianofortes, and Men- 
delssohn’s Trio in C minor were the leading features. A 
young German pianist, Miss Alice Dessauer, a pupil of 
Madame Schumann, produced a great impression by the 











go 





fervour, power, and brilliancy of her performance, more 


especially in Schumann’s ‘* Faschingswank.”’ The other 
instrumentalists were Mrs. Hale, one of our most accom- 
plished local pianists, who fairly shared the honours with 
Fratlein Dessauer; Mr. F. Ward (violin), Mr. G. W. 
Priestley (viola), Mr. A. J. Priestley (violoncello), and Mr. C. 
W. Perkins, the Town Hall Organist. Mr. Gervas Cooper 
was the principal vocalist at both Concerts, assisted at the 
second by Miss Ethel Belliss, a daughter of the host, who 
possesses a sweet, fresh, and well-trained soprano voice, as 
well as marked musical intelligence. 


The first important musical event of the New Year will be | 
‘Messrs. Harrison’s third Concert, on the 4th inst., when | 


the vocalists will be Madame Lilian Nordica, Madame 
Trebelli, Mr. Orlando Harley, and Signor Foli, and the 
instrumentalists will be little Otto Hegner, Miss Marianne 
Eissler, and Mr. W. Ganz. Mr. Stockley’s second Orchestral 
Concert takes place on the 7th inst., when the vocalists 
will be Madame Antoinette Trebelli and Mr. Edward 
Lloyd, and the band will consist as usual of eighty per- 
formers, under the direction of Mr. Stockley. 


MUSIC IN DEVON AND CORNWALL. 
(FROM OUR OWN CORRESPONDENT.) 


On Thursday, December 27, the Redruth Choral Society 
rendered Handel’s ** Messiah’? at the United Methodist 
Chapel, Mr. R. H. Heath acting as Conductor and Miss 
M. J. Moody (eldest sister of Miss Fanny Moody) pre- 
siding at the organ. The chorus numbered nearly 100 
voices, and there was a string band from Plymouth. led by 
Mr. John Pardew, Conductor of Plymouth Vocal Associa- 
tion. The principal soloists were Mrs. L. Smith, Mrs. 
Rodda, Mrs. Polkinghorne, Miss Annie Hooper, Messrs. 
Polkinghorne, W. H. Hitchens, C. D. Bartle, Symons, 
E. Vincent, Bray, and Master Leo Heath. i 

On Monday, the 7th ult., the Ellacombe Choral Society, 
Torquay, gave an excellent Concert, which included several 
selections from Rossini’s ‘*Stabat Mater.’ The soloists 
were Miss Farrant, the Rev. A. J. Hamblyn, Mr. G. Tucker, 
and Mr. Jacob. A miscellaneous Concert was also given, 
the various numbers being sustained by Miss Wavy. Mr. S. 
Blackmore, Mr. Hannaford, and Mr. Lockyer. The solos, 
duets, and choruses were excellently rendered, and were 
deservedly applauded. Mr. A. J. Pratt acted as Conductor 
and Mr. Farrant presided at the harmonium. 

On the 16th ult. a Concert was given at the Plymouth 
Guildhall, the principal vocalist being Madame Minnie 
Hauk, whose Curmen has made her famous throughout 
the world. The other soloists were Madame Belle Cole. 
M. Tivadar Nachéz, the well-known violinist; Herr Schén- 














berger, pianist: Mr. Charles Banks, and Mr. Arthur 
Oswald. The singing of Madame Minnie Hauk was greatly 


admired, as was also the violin playing of M. Tivadar 
Nachéz. The other soloists were very successful. 

On Friday, the tith ult., a Concert was given at the 
Polytechnic Hall, Falmouth, by Miss White, assisted by 
Miss Kate Fusselle, Miss E. Dixon, Mrs. R. Lukey, Herr 
H. Freund (violinist), Truro; and Mr. Charles José, which 
was most successful, the solos of Miss Kate Fusselle being 
highly appreciated. During the evening a number of Miss 
White's pupils 
and violin. 

A Concert was given at Plymton Guildhall, on Wednes- 
day, the oth ult., by Miss Grace Pinwill. The Concert 
opened with a duet by Miss M. Pinwill (pianoforte), and 
Miss Grace Pinwill (violin) 
Sonata (No. 5) 
precision. Miss Lavinia Lampin and Mr. C. W. Robinson 
(Falmouth) were the vocalists. Mr. Tatnor performed some 
violoncello solos in a creditable manner. 


MUSIC IN DUBLIN. 


‘(FROM OUR OWN CorRRESPONDENT.) 


THE first meeting of the Dublin Musical Society (re- 
constituted 1859) was held in the Antient Concert Rooms. 
on the 16th ult., and was largely attended by old and new 
subscribers. The business was the discussion of the rules 
and scheme drawn up by the provisional committee, which, 


performed several solos on the pianoforte | 


an Allegro from Beethoven's 
which was given with great spirit and | 
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| after some debate, were adopted unanimously. The meet 
ing then proceeded to the election of a permanent com 
| mittee by ballot. Twelve representatives of the subscribers 
i were chosen, to whom are to be added four representative 
|of the guarantors, and it is expected that the musical 
| business of the Society will at once proceed, practically as 
{though no dissolution had taken place, thanks to the 
| prompt and praiseworthy action of some of its energetic 
| members. 
| ‘Two Concerts by the Marie Roze Opera Company were 
| given in the Leinster Hall, on the 17th and roth ult., and 
were well attended. The popular prima donna was assisted 
by Mdlles. Marie Titiens and Carlotta Desvignes and 
|Signors Ria and Novara (vocalists), Signor Simonetti 
| (violinist), and Signor Bisaccia (accompanist). 

The Concert announced by Mrs. Hutchinson and Messrs. 
Plunkett Greene and Drummond Hamilton attracted a 
large and fashionable assembly to the Antient Concert 
Rooms, on the 17th ult. In addition to the above-mentioned 
vocalists, Mrs. Scott-Ffennell, Signor Papini (violinist), and 
Mr. W. H. Collisson, Mus. B. (pianist), contributed to the 
success of a very enjoyable performance of well selected 
music. The singing by Mrs. Hutchinson of Gounod’s * Ave 
| Maria,’ by Mr. Plunkett Greene of ** Nazareth,”’ by Mrs. 
Scott-Ffennell of ** La Cieca’’ (Gounod), and by Mr. Hamil- 
ton of Grieg’s ** Ragnhild’? was much admired. Some 
quartets were also charmingly given by this talented party, 
and Signor Papini and Mr. Collisson each contributed a solo 
on his instrument. The pianoforte accompaniments were 
played by the last-named gentleman. 

The Royal Dublin Society’s Chamber Music Recitals 
were resumed after the Christmas holidays, on Monday, the 
14th ult. At this and at the following Recital (21st ult.) 
the programme consisted of Beethoven’s Quartet in G 
ajor, for strings (Op. 18, No. 2), admirably played by 
or Papini, Mr. Newman, Herr Lauer, and Mr. 
dersdorff; Brahms’s Sonata in A major, for pianoforte 
and violin (Op. 100), by Messrs. Esposito and Papini; and 
Mendelssohn's Trio in C minor, for pianoforte, violin, and 
violoncello, of which last-named work the performance by 
Messrs. Esposito, Papini, and Rudersdortt seemed to lack 
no quality of excellence in tone, technique, or expression. 

The first appearance of Madame Nordica at the Saturday 
Popular Concerts was promised for the 26th ult., in com- 
pany with Madame Joyce Maas and the Dublin Quartet 
Union, but too late for notice in the present letter. 

Master Otto Ilegner is announced to give two Piano 
forte Recitals on the 30th ult. and the rst inst. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

On New Year’s Day the members of the Choral Union 
gave a very successful performance of ** The Messiah,” the 
Music Hall being filled to overflowing. The principal 
vocalists were Miss Resch Pettersen (soprano)—her first 
appearance here—Madame Annie Grey (contralto), Mr. 
Gledhill (tenor), who, sitting among the audience, was un 
expectedly called upon to replace Mr. Newbury; and Mr. 
Horsfall (bass). The accompaniments were played by 
Mr. Charles Bradley (organ) and Mr. Scott Jupp (piano 
forte). Miss Resch Pettersen made a very favourable im- 
pression, her rendering of ** 1 know that my Redeemer 
liveth” being especially good; Madame Annie Grey dis- 
tinguished herself notably in ‘He was despised.’ The 
choruses throughout went very steadily, and did credit to 
Mr. Collinson, the Conductor. 

The third Orchestral Concert took place on the 7th ult., 
the soloists being Madame Belle Cole and Mons. A. Gillet, 
leader of the violoncellists. 
|Grieg’s Overture “ Autumn,” Raft’s Concerto for violon- 
cello and orchestra, in D (Op. 193), Symphonic Prelude to 
Byron’s * Manfred,” by F. Praeger; Beethoven’s Sym- 
| phony (No. 2), an Intermezzo for strings ‘* Loin du Bal,” 
by A. Gillet, and Liszt's Hungarian Rhapsody (No. 1). 
| Madame Belle Cole sang a Recitative and Aria ‘* Awake, 
Saturnia,’ from Handel's ‘‘ Semele,”’ and ** Knowest thou 
the land,” from Ambroise Thomas’s ** Mignon.’’ The best 
effort of the orchestra was undoubtedly the Hungarian 
Rhapsody, whilst with regard to the soloists, Madame Belle 
| Cole and Mons. Gillet were recalled, the former choosing 
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to sing, 2 as encore, the song * Better “bide a wee,” which | 
after a superb rendering of her ‘* Mignon” song was, to 
sav the least, in somewhat questionable taste. 

On the Monday following, the 14th ult., we had the 
fourth Concert of the series, with Mdile. Elvira Gambogi 
as vocalist and Madame Helen Hopekirk as solo pianist. 
The latter, being fresh from her renewed studies in Vienna 
under Leschetitzky, was an especial attraction. Her 
rendering of Beethoven's Concerto (No. 5, E flat) certainly 
revealed the fact that she had improved immensely, parti- 
cularly in breadth of style and repose. Her technique is 
clear and brilliant. It is to be regretted that the piano- 
forte used on the occasion was out of tune with the 
orchestra. This naturally marred the ensemble playing. 
Madame Hopekirk’s solos were Menuetto Capriccioso in E 
(Leschetitzky), * Traumerei’’ (Schumann), and * The 
Erl-King ” (Schubert-Liszt). She was twice recalled. The 
vocal pieces were Gounod’s * Jewel Song,” Schumann’s 

Lotos flower,” and G. J. Bennett's Serenade, to all of 
which Mdile. Gambogi did full justice. The principal 
orchestral items were Dr. Villiers Stanford's * Irish Sym- 
phony (first time in Scotland) and Dr. A Mackenzie's 
‘ Benedictus”’ for violin and orchestra. each being received 
vith great applause. Mr. Manns conducted with his usual 
evergy and ability. 

Madame Helen Hopekirk accepted an engagement 

oifered her by the Directors of the Literary Institute, and 
gave in their hall a Pianoforte Recital later in the week, 
the 17th ult., in which she even more fully confirmed the 
bove expressed opinion. Beethoven's ‘* Appassionata,” 
three pieces of Chopin, a set of Variations by Nawratil (a 
master with whom she had been studying composition), a 
Caprice of Leschetitzky, and Liszt's Twelfth Hungarian 
Rhapsody formed her programme. 


flat 














The Edinburgh Society of Musicians had the good 
fortune to hear a most interesting Lecture from Professor 
Tait (Edinburgh University), on the subject of ** How 
sounds reach the ear,” illustrated with experiments and 
explanations. The Society expressed their appre ciation of 
the Lecture by a hearty vote of thanks, given by the 


President, Mr. Oito Schweizer. Professor Tait has very 
kindly promised to give further Lectures on like subjects. 
On the evening of the 22nd ult. the fifth Orchestral 
Concert took place. Mr. Hamish MacCunn’s 
Kilmeny * was performed, conducted by the composer, who 
was warmly received by the large audience present. 
Madame Agnes Larkcom, Mr. Iver McKay, and Mr. 
Bantock Pierpoint sang the Various choral pieces 
Mr. Kirkhope’s choir followed, and Schumann’s First 
under the direction Mr 
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* ponny 


solos, 


of 


Symphony was performed, 
Manns. 
After the Concert Mr. Manns and Mr. Hamish MacCunn 


were entertained at supper by the Edinburgh Society of 
Musicians, when over a hundred gentlemen were present. 
Both Mr. Manns and Mr. MacCunn were made honorary 
members of the Society 

Sir Herbert Oakeley’s Thursday Organ Recitals, which 
this winter generally alternate with open lectures, maintain 
their popularity. On the 24th ult. the selection of pieces 
played included extracts from the works of Sir Frederick A. 
Gore Ouseley, Kullak, Handel. Haydn. Mozart, Mendels- 
<ohn, Brosig, Ravina, and Viviani. 











1OW AND THE WEST 


AND. 


MUSIC IN GLASC¢ 
SCOT! 


(FROM OUR OWN CORRESPONDENT.) 
THF usual performance of Handel's ‘“ Messiah” was 
given by the Glasgow Choral Union. in St. Andrew's Hall, 
on New Year’s Day, and, as hitherto, there was a very 


large assemblage, among which were many people from the 
country. Lhe Choral Union in full and the 
accompaniments were played by the regular orchestra of 
the Society, this old established New Year's Day perform- 
ance of ‘The Messiah” now forming part of the yearly 
series of Concerts. The principal vocalists were Madame 
Samuell, Miss Damian, Mr. John Probert, and Mr. Robert 
Grice. Mr. Joseph Bradley conducted. What was, on the 
whole, a fairly good presentation of the immortal Oratorio | 


was force, 


TIME 
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was sadly marred by the quick rate at which certain of the 


| choruses were taken, a proceeding which caused uneven- 


ness and indecision. 
At the Orchestral Concert of the evening of New Year's 
Day, a programme of a somewhat light cast was performed, 
and on the evening of the 3rd ult., at the Subscription 
Concert, the Overture *‘ Im Herbst * (In Autumn), by Grieg, 
and the Introduction to ‘“ Tristan and Isolde (Wagner) 
were played for the first time at these Concerts: the Beet- 
hoven Concerto, for violin and orchestra, in which the 
principal part was taken by Mr. Maurice Sons, also 
heard. Madame Belle Cole was the vocalist. 
At the Saturday Popular Concerts of the 


Was 


5th and r2th 




















ult., the following principal selections wv plaved :—Intro- 
duction to ‘*Colomba”™ (Mackenzie), always much admired ; 
the ‘“* Voices of the Forest * (Wagner), Concerto for clarinet 
and orchestra, No. 1 (Weber), Mr. J. Clinton, soloist; the 
No. 1 Symphony in C (Beethoven), the ** Symphony 
(Mozart), Concerto for violin and o in A minor 
(Vieuxtemps), Mr. Maurice Sons (leading violin of the 
band) in the solo part. The programmes of the Subscrip- 
tion Concerts on the a of the Sth and 15th ult. 
comprised chiefly Raff's Concerto for violoncello and 
orchestra. in D (Op. 93). Mr. E. "Gill et taking th : solo part 
with very marked approval ; Praeger’s S c Prelude to 





Sympho 





Byron's ** Manfred,’ and the No. 2 y ot Beethoven, 
together with selections from the ‘* Rosamunde ™ music of 
Schubert, Concerto for pianoforte and orchestra (No. 5), in 
E flat, with Madame Hopekirk at the soloinstrument; and the 
‘Trish Symphony of Villiers Stanford, heard here for the 
first time and played with great ability and decided approval. 
Mdlle. E. Cansbog! was the vocalist at the Concerts of the 
12th and r5th ult. 

At the Popular Concert of the 19th ult. H. MacCunn’s 
Ballad for orchestra ** The Dowie Dens o° Yarrow,” was 
presented for the second time here, other princip: il items in 
the programme being the Ove ‘Leonore (No. 2), of 
Beethoven, and Mendelssohn's ** Italian’’ Symphony. Miss 
Agnes Larkcom contributed some songs whic favour- 


ablv received. 


rture * 


h were 














The chief selections at the eighth Subscription Concert, 
ym the 22nd ult., were Schumann’s No. 1 Symphony in 
B flat. the Ballad for orchestra, ** The ship o° the fiend,” 
by H. MacCunn (for the first time in Scc and well 
received), and Bruch’s Concerto for violin and orchestra 

1), in G minor, in which ~*~. George Muller, ripreno 
\ , took the solo part. Miss Agnes Larkcom was the 
vocalist. 

On the ult. the experiment nade of giving 
Concerts by the Choral Union orchestr itlving districts 
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very numerous 
de veloped. 
The new Gilbert and Sullivan opera, ‘** The Yeomen of 





- on December 
ssful The 
engagement 





was played here for the first 
most suc 


opened an 


the Guard,” 
31. and had three 
Carl Rosa Light Opera Company 


weeks of a run. 





on the 21st ult., with Planchette’s adapted opera * Paul 
Tones.’ It is felt that the title assumed by the Company 
is hardly justified by the work it ap s in. There is 





plenty of much better music more corre falling under 
the description of Light Opera. 
their first Concert of 





The Greenock Choral Union gave 
the season in the Tow. Hall, on December 25, and it is 
sratifying to be able to state, as showing the increasing 


interest excited by the production of good music, that the 
hall was crowded in every part on the occasion. The 
programme consist ted of Hamish MacCunn’s * Lord Ullin’s 
Daughter.” Sullivan’s ‘* The ee n Legend,” and the first 
movement of a Suite antided In Summer time,”’ composed 





by Mr. W. T. Hoeck, the Conductor of the Society. Miss 
Aenes Larkcom. Mrs. Paterson Cross, Mr. Iver McKay, and 
Mr. Andrew Black were the principal vocalists, and the 
Concert was thoroughly successful. The performance of 


Sir Arthur Sullivan’s work was artistic in a marked degree. 
Mr. W. T. Hoeck conducted. 

The Paisley Choral Union gave a successful performance 
of ** The Messiah,” on the 18th ult., Mr. James Barr con- 
ducting. 
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MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Philharmonic Society has now entered upon the 
second half of its season’s programme, which promises to 
be at least as interesting as that which has gone before; 
and, as it approaches, the ** Dream of Jubal,’’ which is to 
celebrate the jubilee of our premier Society, is fully com- 
mented upon as likely to still further enhance the reputation 
of Dr. Mackenzie. It is now in active rehearsal, the per- 
formance taking place on the 5th inst. 

At the seventh Concert of the Philharmonic Society, 
which was given on the 8th ult., the predilections of Sir 


Charles Hallé were again to the fore in the production of 


Berlioz’s Symphonie Fantastique and Wagner's * Ride of 
the Walkyries.””. These, which have often been heard in 
the same hall, received full justice on this occasion. The 
work of the band also included the Overtures : 
Schubert, the ‘ Melusina,’’ by Mendelssohn, and Beethoven's 
“ Gratulations’’ minuet, as well as two piquant little com- 
positions by Grieg. Madame Nordica was the only solo 
vocalist, and made a brilliant success in her singing of 
selections from Mozcart’s * Seraglio”’ and from ‘* Mignon.” 

At the Concert of the 22nd inst., the chief features were 
the interpretation of Brahms’s * Gipsy Songs,” by Miss 
jena Little, Miss Fillunger, Mr. Shakspeare, and Mr. 
Thorndike, and the violin playing of Mr. Willy Hess. 

3irkenhead’s Subscription Concerts are always classical, 
enjoyable, and now—although it was not always the case 
—are highly appreciated. The entertainment of the gth 
ult. was quite up to the average, the artists including Sir 
Charles Hallé and his accomplished wife. Foremost in the 
programme, both in order and importance, was Dvorak’ 
Quintet (Op. 84), a work which is at the same time charm- 
ing, scholarly, and likely to become popular at Chamber 
Concerts. Of the four movements, the second, with the sig- 
nificant music allotted to the pianoforte, is certainly the most 
impressive, being perfect in proportion, beautifully balanced, 
and worked out to an effective conclusion. The Finale is 
full of busy earnestness and brilliant scoring, rich in inven- 
tion and detail, and serving as an admirable contrast to the 
more delicate workmanship of the earlier movements. The 
performance of this work was beyond comment in its 
masterly efficiency and intelligent reading. Another well 
executed number was Mendelssohn’s Quartet No. 2 in 
E flat, and in addition to these Sir Charles and Lady 
Hallé joined in a Schubert Rondo, and separately played 
Beethoven's ‘Moonlight’? Sonata and  Wieniawski’s 
“ [égende ” in G minor respectively. 

If “* The Messiah”’ is peculiarly appropriate at Christmas 
time, “ Elijah”? is welcome all the year round, and the 
performance on the 16th ult., by the Xaverian Choral 
Society, showed that the work had been well studied and 
rehearsed. Mr. John Ross is an able Conductor and a dis- 
criminating musician, and it was pleasing to find that he 
had so well inculcated in his forces the feelings of earnest- 
ness and sympathy which are essential to a true reading of 
“ Elijah.” The chorus was bright and accurate, and the 
band efficient. The principal singers were of local reputa- 
tion, including Madame Laura Haworth, Miss Hallwood, 
Mr. Bradley, and Mr. Edward Grime. 
of the réle of the Prophet, Mr. Grime has made another 
substantial step forward in his art. 

The return of the Carl Rosa Opera Company has had the 
usual welcome, and the round of performances has com- 
prised, in addition to the stock operas, the ‘“ Puritan's 
Daughter” and Halévy’s “ Jewess.’* The revival of the latter 
has called forth special encomiums. Of the chief singers, 
Mr. Barton McGuckin gave a very capable presentation of 








Eleazar, and Miss Fabris as The Princess and Miss Groll | 


as Rachel were admirable in their respective véles. In other 
respects the artistic success of Mr. Rosa's present season 
has been sadly interfered with by the indisposition of 
several of the principal members of the company, due to 
the singularly adverse weather of the New Year. — 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CoRRESPONDENT.) 


OuR most interesting musical event during January was 
the long delayed introduction into Manchester of Dr. 


I minor, of | 


In his assumption | 


| Mackenzie’s Oratorio “* The Roseof Sharon.’ The perform. 
ance, on the roth ult., was in every respect very successful, 
and it is important that we should notice how completely 
groundless has proved the fear which was said to deter our 
| larger Concert-givers from venturing upon choral novelties, 
The fact is that there is no place in the kingdom having the 
resources which this city enjoys, and surrounded, as 
| Manchester is, with a teeming host of lovers of choral 
;music, in which so little opportunity is afforded of 
| becoming acquainted with works thus peculiarly meeting our 
English taste. The excitement created by the announce- 
iment of Dr. Mackenzie’s Oratorio was proved by the fact 
that every seat in the Free Trade Hall was occupied, and 
by the close attention paid to a really admirable rendering 
}of a work so original in design and execution, and there 
|fore so little likely to be at once adequately appreciated 
jor to produce on a first hearing its full effect. In 
spite of a difficulty in entering into the inner meaning 
of the libretto, and the consequent strain of mind in 
endeavouring to penetrate the allegory veiled by words 
evidently used in a mystic sense, the continuity of idea 
pervading the whole of the music, the wealth of melody 
enriching its fertile how, and the complete mastery evinced 
over all the means of expression, proved the composer’ 
possession of powers sufficient for the production of a yet 
sreater work, when supplied with a subject affording oppor- 
tunities for more varied treatment. Madame Nordica 
and Mr. Watkin Mills appeared hardly so thoroughly con- 
versant with the music, or so completely in accordance with 
its spirit, as might have been desirable; but Mr. E. Lloyd 
was admirable, and Miss Hope Glenn decidedly advanced 
herreputation. The choir appeared to great advantage; and, 
at the organ, Mr. Fogg managed with good judgment to 
give, without obtrusiveness, the requisite weight and support. 
At Sir Charles Hallé’s other Concerts during the month 
| there have been capital renderings of Brahms’s Fourth and 
lof Mozart’s * Jupiter’? Symphonies, of Schumann’s melo 
dious ** Genoveva “ Overture, and of Bizet’s Suite ** Roma,” 
in which the Vivace and Vivacissimo proved as ex 
citing as before, although the more ambitious movements 
perhaps scarcely maintained their effect. The band has 
also been as skilfully, but less worthily, occupied with the 
‘ Héroide Elégiaque * and the ** Mazeppa ” poem of Liszt. 
| Signor Piatti gave us, on the 17th ult., his Concertino in A 
|minor; and Lady Hallé, on the 3rd ult., played Beethoven's 
| Violin Concerto in a style to be long remembered. Miss 
Macintyre and Miss Liza Lehmann (so opposite in tempera- 
;ment) have been the vocalists, in addition to Madame 
| Hess, a mezzo-soprano of considerable power and purity ot 
| tone, and likely to be very useful. 
Mr. de Jong also has discovered the charm of Dr. Mac 
kenzie’s orchestration, andon the 19th followed his previous 
| selections by the ‘* Rhapsodie Ecossaise,’’ a work of great 
| vitality. In playing the ‘ Concertstiick ”’ of the Danish 
| musician, Joachim Andersen, he has enlarged the repertory 
| of our flute lovers, and he is to be thanked for affording us 
a second opportunity of listening to the pianoforte playing of 
Mr. Bartle, of Southport. As usual, Mr. de Jong’s supply 
of vocalists has been liberal—in quantity, at any rate. 

Sir Charles Hallé’s afternoon Recitals at the Concert 
Hall become increasingly attractive, and offer evident sugges- 
tions as to the future of that institution ; and at the Town 
Hall Mr. Pyne’s Organ Recitals continue popular. Otto 
| Hegner also has been here again, exciting great enthusiasm. 
| Dr. Watson deserves praise for his boldness in presenting 





| 
| 


| Tallis’s forty-part Motet, so lately become accessible 
ithrough the exertions of Dr. Mann, of Cambridge. 
| There is no difficulty of execution except such as, 


jin a small choir like that of the Vocal Society, arises 
from intrusting each part to a single voice occasionally 
| hardly capable of bearing the strain. But as a specimen of 
ingenious part-writing—much more talked about than 
known—the performance was very interesting, and drew 
| together a large number of students of counterpoint. 


| 
| 


| MUSIC IN SHEFFIELD. 


(FRoM OUR OWN CORRESPONDENT.) 





THERE has been a dearth of good Concerts during the 
past month. This is in a great measure due to the large 
number given just before and in the Christmas week. The 
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Words by WitniraM Brake. 


February 1. 1859. 


Composed by FP. Conver. 
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~ NOW READY. 


FREDERICK TCHOrin 


AS A MAN AND MUSICIAN 


BY 
TREDERICK NIECKS 
}: RE J wi \ aX if a A ® 
Ce beau génie est mouis un musicien quwune dme qui se rend sensthle—H. pe Bauzac. 


IN TWO VOLUMES, CLOTH GILT, PRICE TWENTY-FIVE SHILLINGS 
Wirth A Porrrair, ETCHED BY H. R. RoBperrson, AND Fac-sIMILES OF THE COMPOSER'S MS 


= 


EXTRACTS FROM PREFACE 


My guiding principle has been to place before the reader the facts collected by me a: 
well as the conclusions at which | arrived. This will enable him to see the subject in 
all its bearings, with all its pros and cons, and to draw his own conclusions should mine 
not obtain his approval. 

Whatever the defects of the present volumes may be—and, no doubt, they are both 
great and many—lI have laboured to the full extent of my humble abilities to group and 
present my material perspicuously, and to avoid diffuseness and rhapsody, those besetting 
sins of writers on music. 

My researches had for their object the whole life of Chopin and his historical, 
political, artistical, social, and personal surroundings, but they were chicfly directed to 
the least known and most interesting period of his career—his life in France, and his 
visits to Germany and Great Britain. My chief sources of information are divisible into 
two classes—newspapcers, magazines, pamphlets, correspondences, and books; and 
conversations I held with, and letters | received from Chopin's pupils, friends, and 
acquaintances, 

Prefixed to the first volume of the present biography the reader will find one of the 
portraits by Kwiatkowski, an etching after a charming pencil drawing in my possession, 
the reproduction of which the artist has kindly permitted. 


‘The two volumes are so rich in absolutely new facts concerning Chopin's life, and so valuable in 
interesting and for the most part unprejudiced analytical comments upon the composer's works, that in the 
future we may reasonably expect the book to be frequently quoted whenever the writings of the ‘ Ariel of the 
pianoforte’ are in question. Yo the large majority of readers, however, the true story—told with all the 
evidence that can be collected from letters and from the reports of onlookers to support the truth—of the 
romantic love of the pianist-composer for the eminent novelist, Madame George Sand, will be of the supremest 
interest. Nearly 200 pages are devoied to this episode, which was not only the most momentous incident of 
Chopin's career, but which also practically broke his heart and led to his early death. . . . The volumes 
ikewise contain a full list of Chopin's works, an index, an etching from one of the portraits by Kwiatkowski 
(so different from the glorified drawing by Ary Scheffer), and a fac-simile of Chopin's delicate penmanship 
from one of the ‘ Etudes,’ which, with the preludes, mazourkas, waltzes, polonaises, and the rest, are a 
great deal more popular in English drawing-rooms now than they were at the date of the composer's death, a 
few months short of forty years ago."’ Daily News. 





“Mr. Niecks’s work at once takes its place among standard biographies of Great Musicians—the first 
complete and wholly satisfactory life of Chopin that has been written. Mr. Niecks may be assured that 
its successful achievements places him in the front rank of musical biographers ; while, at the same time, 
the production of so able and adequate a work adds one more to the laurels earned by the distinguished 
firm that has already given us in English form Otto Jahn’s ‘ Mozart ’ and Spitta’s ‘ Bach.’ "—Sunday Times 

“Tt is an admirable, well-contrived, and interesting biography, in which one of the most important 
items is formed by Chopin's own letters. . . . How the work is brought out is said in two words: it is 
published by Novello & Co. That is sufficient guarantee.’"—The World. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE MUSICAL 


piesa tee eee 
Musical Societ s are hard at work again afte - the relaxa- 
tion of the holidays, and the number of Pa of Concerts 
that are being rapidly announced promise that the season 
is likely to finish as busily as it began 

Four performances of ** The Messiah” 
Christmas Day. At the Albert Hall Mr. ; 
sang the tenor music. The other soloists were Miss Julia 
Jones, Miss L. Dews, and Mr. Elijah Jackson. Mr. William 
Brown conducted and Mr. J. W. Phillips was Organist. At 
the performance of the work by the Choral Union, in the 
Music Hall, Mr. Philip Newbury took the place of Mr. 
Redfern Hollins, who was indisposed. The other principals 
were Madame Adeline Paget, Miss Julia Lennox, and Mr 
Arthur Rousbey. The fine chorus-singing was especial! 
appreciated. 

On the rsth ult. Sir Charles and 
Recital in the Albert Hall, Mr. Santley being the 
Mr. Sims Reeves had been announced, but owing to indis 
position he was unable to appear. The change did not 
affect the attendance, for the large hall was densely 
Sir Charles gavea magnilicent rendering of the ** Waldstein” 
Sonata, and Grieg’s quaint and characteristic Suite ** Aus dem 
Volksleben * provided the pianist with opportunities for a 
more varied display of his executive and interpretative skill. 
In conjunction with Lady Hallé Sir Charles played 
Schumann’s Sonata in A minor (Op. 105) and Max Bruch’s 
Violin Concerto in G minor. The gifted violinist roused 
the utmost enthusiasm. Lady Hallé ‘also played two short 
pieces by Wieniawski—Légende and Mazurka—in her most 
finished and effective style. 

Mr. William Brown’s weekiy Popular Concerts, in the 
Albert Hall, have re-commenced. On the 12th ult. 
“ Paganini Redivivus ” gave a Violin Recital, assisted by the 
band of the Hallamshire Rifles. On the 26th ult. Miss 
Edith L. McKnight, F'.C.O., gave an Organ Recital in the 
Albert Hall, playing pieces by Bach, 
Lemmens, Rink, Batiste, &c. 

Mr. A. R. Gaul’s Cantata “Joan of Arc” has 
selected by three local Societies for performance at their 
spring Concerts. 

The Council of the 
announced Mr. F. H. Cowen’s * 
second Concert. 





were given on 
Orlando Harley 





Lady Hallé gave a 
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Amateur Musical Society have 


Sleeping Beauty “ for the 
MUSIC IN WALES AND MONMOUTHSHIRE. 


(From OUR OWN CORRESPONDENT.) 

THE Park Hall at Cardiff is being amply utilised for the 
purposes of popular music. The public ought to be thankful 
ina general sense. They have not only been peraned with 
the Saturday night Concerts directed by Mr. Jacob Davies, 
but with a series of Sunday afternoon Popular Concerts (at 
which Mr. Davies's Choir have also appeared). Already the 
public response has been encouraging, and it may be noted 
that the project receives the co-operation of various ministers 
and laymen well known in the locality. 

The new lecturer on music at the University College of 
South Wales, Cardiff—Dr. Parry—was presented, on the 
17th ult., at Ebenezer Chapel, Swansea, with a purse of 
money, to mark the occasion of his departure. Dr. Parry 
is well known in Swansea, where h* has lived many years, 
and the meeting naturally suggested to the various speakers 
many reminiscences of the past. In acknowledging the 
presentation Dr. Parry observed that in history they found 
the growth of music had been in the Sanctuary, and he 
should like to see the Sanctuary in W ales do as much as 
had been done in connection with the Roman Catholic 
Church in Italy. Various comments have been made in 
local musical circles upon the objects which it appears the 
recipient of the gift has in view. But it is generally agreed 
that the advancement of musical interests in Wales on 


broad lines, for the benefit of the public and of professors | 


as a body, is a matter to which all musicians should 
continue to give attention. 


At Dolgelly, on New Year’s Day, the sixteenth annual | congregate by night. 


Eisteddfod of Merionethshire terminated with the perform- | it still meets, in the Victoria Rooms. 
* at the Town Hall, by | locale are of interest as indicating the direction the wave 


ance of Gounod’s ‘* Mors et Vita 


the Idris Choral Society, assisted by an orchestra composed | of domicile fashion has taken. 


TIMES 


Tendelssohn, | 
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Madame Laura Haworth, Miss Lucy Clarke, 
and Mr. David Hughes. Mr. Grithths presi 
harmonium, whilst Master Hugh Jones 


It was understood that the orchestra and 


acted 












work at the Concert without a single rehearsal. t 
state of things that should I lNowed anywhere, 
especially in Wales. It ianifestly unfair to 
criticise in detail the ren : tances, 











nee it mav be said that e pert lance was 
neritorious, if t well n 
of music in the Principality. 
The Chamber Mus sic Con cert of th 
at the Park Hall, C he It is 
successful character. The pros Was sus 
Miss Bateman, Mr. Joseph Lud Wh 


Mr. W. H. Wing. 





Among. other events may be noted the ing of- the 
new organ at the Unitarian Ch aap ], Swansea; and a Co 
cert given at Rhymnev, on the 22nd ult.. in aid of th 

} } ( ‘ - 


Brass Band Fund. The attendance at the Concer 


ver satisfact« TV. 


MUSIC IN THE ENGLAND. 


OWN CORRESPONDENT.) 
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Madrigal Society has a his its cannot 
fail to be of interest to all f ch ¥. It 1S 
thought that perhaps the f ww fe li ht in 


some measure commend themse!l 
Musica, Times. 

In 1837 the then Gresham professor of mu 
University of Oxford, Professor Taylor, visited Bri 
the purpose of giving some lectures on music witha speci ul 

It would seem that the eX 
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to become 
musical composition 
still locally chesishey 
the first meeting was 
of Mr. Alfred Bleeck, who be 
Society, a post he filled, according 
with great honour for thirty vears. It will 

stood that this beginning was but a small one, the number of 
vocalists present being seven boy choristers, four altos, 
seven tenors, and seven basses, a total of twenty-five voices. 
The Conductor elected was Mr. J. D. Corte, at that time 
Organist of Bristol Cathedral, and the Society sang under 
his conductorship for twenty-eight years—till 1865, when 
he was succeeded by the Society's present able Conductor 
and trainer. Mr. D. W. Rootham. 

The next year, 1838, the vocalists numbered thirty-five, 
and it is recorded that among them were Sir John Rogers 
and Mr. T. Oliphant (president and vice-president of the 
London Madrigal Society) and Mr. John Loder. These 
first meetings were held at an hotel of much antiquarian 
interest. The Montague, Kingsdown Parade, where the 
practices of the Society are still held, more for ‘auld lang 
syne” than from any consideration of individual con- 
venience. Later on, for a brief period, the place of meeting 
was changed to the Royal Gloster Hotel, Hotwells Road. 
The building still exists, but after having been the recruit- 
ing station for the city it is now let out in tenements, and 
the Hotwells Road is, to say the least of it, at present 
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‘hardly the place ladies and gentlemen would elect to 


After this the Society met where 
These changes of 


Amongst one of the first 


of Liverpool professionals and local amateurs, under the | members of the Bristol Madrigal Society was Robert Lucas 


conductorship of Mr. O. O. Roberts. 


The vocalists were | Pearsa!!, who lived at Bitton, between Bristol and Bath. 
| 
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This accompiished inusician threw himself heart and soul 
into the work and aims of the Society, and has enriched 
its musical library with numerous compositions dedicated 
to it. 

It is extraordinary that Bristol boasts of no ‘‘ marble memo- 
rial ’’ or statue to such a man as Pearsall, considering what 
he did for musical art in the locality. Were it not for the 
annotated programmes issued at the annual Concerts of 
the Madrigal Society, Bristolians would soon forget that 
Pearsall was in any way whatever associated with their 
venerable city. In connection with the Society might it 
not be suggested to its members to form a library, or rather, 
perhaps, a coilection of everything bearing upon the 


sing in the chorus find it impossible to leave their occupa. 
tions in time to attend the public rehearsals, and hence the 
Oratorio must be given with a very poorly balanced body 
of singers. 7 
The Society and its young Conductor, Walter Damrosch, 
have much on which to congratulate themselves, however, 
for their evening performance of ‘The Messiah” was 
commendable. The masterpiece of Handel continues to 
be the most popular of all oratorios with American audi. 
| ences, and its production never fails to draw together q 
| great assemblage. 
| ‘The Messiah” was given in Boston during the week of 





Society, its life and work, such as letters, prints, pro- | Christmas with the following soloists :—Miss Emma Juch, 
grammes, and even caricatures, if such exist. The Bristol | Miss Emily Winant, Mr. Charles A. Knorr,and Mr. MyromA, 
Madrigal Society has now existed fifty-three years, and | Whitney. The orchestra was that of the Boston Symphony, 
during that long period much that would be of incalculable | and there was anew trumpeter, who did something towards 





interest and invaluable to future generations of madrigal 
lovers must have become scattered. Would it not be 
worth while to collect all this and preserve it for the use 
and teaching of those that shall come after this generation ? 
Now is the time to do this work, as each year that passes 
will increase the ditticulty. From this brief and imperfect 
sketch it will at all events be seen that the Bristol Madrigal 
Society has flourished and done good work by fostering a 
love for that most charming form of choral singing, the 
Madrigal. 

As stated above, this year the open or ladies’ night of the 
Society was held at the Victoria Rooms, on the 17th ult., 
when, as usual, a crowded audience assembled. 
can be publicly purchased for these annual events, but they 
must be obtained through one of the members of the 
Society. The choir was composed as follows: forty-four 
choristers, seventeen altos, twenty-seven tenors, and twenty- 
eight basses—total, 116 voices; the Conductor being, as 
already indicated, Mr. D. W. Rootham. The scheme 
put forward was a very varied one, from a chronological 
point of view, ranging as it did from Wilbye and Croce 
to Leslie and Blumenthal. Two features of special 





interest were compositions from the pens of two living | 


composers, who were both present. These were an 
anacreontic ‘** T’other day as I was twining,” by the well- 
known vocalist, Mr. C. Santley, and a Madrigal, ‘On a 
mossy bank,’ by Mr. W. A. Barrett, the eminent critic and 
i ttérdzeur: Mar. Santlev’s ecmpcsition'was not an absolute 
novelty at’ these’ meetings, as ity initial performance took 








icated. dt ther created a highly favourable impression, 
which this year, oWing to the ‘velltnigh pertect rendering it 


received, was more than efnphasized. I. sas encored, and its | 


renowned composer was cheered to the echo. Mr. W. A. 
Barrett’s Madrigal, ** On a mossy bank,” written for eight 
voices, is, as might be expected from such a scholar and 
inusician, an etiort that will commend itself to the serious 
listener. The composer has written in imitation—in the 


best and highest sense of the term-—of the madrigal writers | 





of the fifteenth and sixteenth centuries, and would seem to 
have fully succeeded in catching the spirit of their works. 
The performance of the composition was in every way worthy 
of its high merits, and fully deserved the encore awarded 
it. The composer had to bow his acknowledgments from 





the seat he occupied. In connection with this work it should | 
be mentioned that Mr. Barrett is responsible for the words, | 


and that it is dedicated to Mr. D. W. Rootham. Taking | 
the Concert as a whole I may say that it was one of the | 
best given of late years, and reflected the highest credit on 
both Choir and Conductor, the latter having evidently 
spared neither time nor labour to uphold the justly great 
renown of the Bristol Madrigal Society. | 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, January 15, 1889. 
Tui second Concert of the Oratorio Society took place 
on the evening of December 28, at the Metropolitan Opera 
House, preceded, as usual, by a public rehearsal on the 
afternoon of December 27. These public rehearsals afford 
opportunities to persons living in the suburbs to hear the 
oratorios presented by the Society, but they are far from 


No tickets | 


mace ,at last year’s Concert of the Society to which it is | 


| F. H. Cowen’s 
| Hart (baritone). 


| Chicago, on December 28. 


relieving the eternal blare of the irrepressible cornet. 

| In San Francisco ** The Messiah” was performed at the 
Grand Opera House, on Christmas evening, by the Handel 
and Haydn Society of that city. The audience was large 
| and the performance in every way creditable to the Society, 
| Mr. H. J. Stewart conducted, with a chorus and orchestra 
| numbering together 200, and Mrs. Stewart was the organist. 
| The soloists were Mrs. Fleissner-Lewis, Mrs. Eunice West- 
}water, Mr. Alfred Wilkie, and Mr. J. C. Hughes. 

| Handel's great work was also pertormed in Cleveland on 
Christmas Eve, at the Music Hall, by the Vocal Society, 
| The soloists were Miss Helen Clapper, Mrs. S. C. Ford, 
Mr. Frederick Jenkins, Mr. Myrom A. Whitney, and Mr, 
| Alfred Arthur. {In Baltimore ** The Messiah” was not 
| given, but on the Thursday following New Year's Day the 
| Oratorio Society, under the direction of Herr Fritz Fincke, 
| gave a very good performance of Gounod’s ‘ Redemption.” 

The Choral Society of St. Louis is hard at work studying 
Massenet’s ‘Eve,’ which will be presented early in the 
spring. In Cincinnati a great deal of good work is being 
done by clubs in the way of producing operas. The Cin- 
cinnati Opera Club is to produce * Stradella’ early next 
month, under the direction of Mr. Charles IT. Coleman. 
| In the same city the Phoenix Club recently produced the 
|**Golden Cross”? with great success, under the direction 
of Messrs. J. A. Brockhoven and W. W. Kennett. 

The Chicago Church Choral Union gave its first public 
|rehearsal, on January 4, under the direction of Mr. H. H. 
| McGranahan. Selections from several standard cantatas 
and similar works were given. The chorus, which numbers 
|over 100, is a new organisation. Three-fourths of its 
{singers began their work by learning the rudiments ot 
|music. They now sing ordinary church music at sight. 
| Sight-reading, it may be said here, is receiving a great deal 
|} of attention in America. All the musical institutions have 
classes in this branch of study, and it is now made a 
| condition of admission to all the prominent choruses that 
| the candidate shall be able to read at sight. 

The third afternoon Concert of the Haymarket series in 
Chicago, on January 11, under the management of Miss 
Grace Hiltz, was an interesting entertainment. The per- 
| formers, in addition to Miss Hiltz, were the Eddy Female 
Quartet, Miss Lily Roemheld (violinist), and Mr. Julius 
Neumann (pianist). Mendelssohn's ** Midsummer Night's 
Dream ” music was given at the last Concert of the Chicago 
Symphony Society, with Miss Jessie Bartlett-Davis and Miss 
Genevieve Johnston as soloists. On the Thursday following 
Christmas the Wesley Choral Union of Chicago gave 
oi The soloists were 
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he Rose Maiden.” 
Miss Sara Philips (soprano), Mrs. Minna Romeiss-Summy 
contralto’, Dr. T. M. Mendsen (tenor), and Mr. Henry T. 
The chorus numbered fifty, and the 
director was Mr. George G. Congdon. ‘The Messiah” was 
given by the Apollo Club, at the Central Music Hall ot 
The soloists were those who 
| appeared at the Boston performance. 

| The first Matinée Concert of the new Academy of Music 
| Orchestra of Philadelphia, organised by Mr. Carl Gaertner, 
| was announced for this afternoon. The soloists were Mr. 
| Louis Gaertner (violinist) and Mdlle Edica (soprano). The 
;Cecilian Society of Philadelphia is preparing to give 
| Mendelssohn’s ‘“ Athalie’’ music at the Musical Fund 
| Hall, on February The dramatic poem, written by W. 
| Bartholomew, will be recited on this occasion by Mr. H. P. 
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Townsend, of the National School of Oratory. The solo | 


arts will be sung by Misses Sheain and McGuckin, and 
Mrs. Darling. This Society is conducted by Mr. Michael H. 
Cross, Who has done a great deal of hard work in bringing 
it to its present state of efficiency. Mr.C. M. Schmitz, Con- 
ductor of the Philadelphia Chorus, is making good progress 
in his rehearsals for the performance of Verdi's ‘** Manzoni’ 
Requiem, which is announced for February 8. 

Wagner's “* Das Rheingold” was produced at the Metro- 
politan Opera House, on January 4. It was superbly put 
on the stage and was eminently successful. ‘he most 
prosperous production of the season thus far, however, has 


been ‘* Die Meistersinger,”’ which was revived on January 11. | 


The Wagner operas continue to draw the largest audiences 
at the Metropolitan, while Meyerbeer’s ‘* Huguenots,” 
“« Prophet,”” and * L’Africaine,”’ 
Tell,’ in which the tenor Perotti sings numerous B flats, 
Cs, and even one C sharp, fail to hold the public. The 
Herald has begun an agitation of the question of reviving 
Italian Opera. Whoever tries the experiment with the old 
répertoire and the old style of performance will lose a 
fortune. 

THe Patti Concerts at the Albert Hall, on the 8th and 
22nd ult., do not need extended notice. It is only fair to 
say, however, that the programmes were not made up 
entirely of hackneyed pieces, and even the prima donna 
herself slightly enlarged her very small repertory of 
Concert-pieces. At the first Concert she sang Handel's 
“From mighty Kings’? and the piquant ** Légende de la 
Fille du Paria,” from Delibes’s ** Lakmé,.”’ and at the second 
Haydn's ** With verdure clad.” Among the items worthy 
of mention on the 8th were Wolfram’s Scena from 
“Tannhauser and Liszt's ‘‘ Loreley,”” rendered by Mr. 
and Mrs. Henschel respectively. These artists set an 
excellent example in refusing encores which their com- 
panions did not care to follow. On the 22nd Madame 
Trebelli was announced to re-appear, but was unable to do 
so, though we are pleased to learn that she has recovered 
from the severe illness from which she has been suifering 
for several months. The Concerts were conducted by 
Mr. Wilhelm Ganz, who introduced several high-class 
orchestral pieces. These, however, did not receive much 
attention. 


THE customary performance of a portion of Mendelssohn's 
Oratorio ‘St. Paul” was given on St. Paul’s Day, the 
25th ult., at St. Paul’s Cathedral, as an extension of the 
afternoon service. There was an enormous congregation, 
who listened with reverent attention throughout. The 
prayers were intoned by the Rev. W. H. Milman, and the 
lessons were read by the Rev. C. N. Kelly, Minor Canon. 
The selection from the Oratorio was performed in the usual 
place of the anthem. The ordinary choir of eighteen men 
and thirty boys was augmented by many of the members of 
the Sunday evening choir belonging to the Cathedral, as 
well as by members of the choirs of the Chapel Royal, 
Lincoln’s Inn, the Temple, Westminster Abbey, Windsor, 
Eton, and other places. The solos were sung by three of 
the Choristers and by Messrs. Frost, Hanson, Kenningham, 
Grice, Miles, and De Lacy. There was a complete band, 
with Dr. Martin as Conductor. The Organist was Mr. W. 
Hodge. The whole service was dignified and impressive. 


Miss Grace Woopwarp gave her annual Concert at the 
Highbury Athenzeum, on the 22nd ult. Mrs. Hutchinson 
gave a pathetic rendering of an arrangement by Mr. J. 
Robinson, of Dublin, of the Irish air “I wish I were on yonder 
hill’; Mdlle. de Lido gave songs, two of which, ** None know 
how I love thee’ and *“ Dear heart,”’ were accompanied by 
the composer, Signor Tito Mattei, who also played some 
brilliant pianoforte solos; Gounod’s ‘Lend me your aid” 
was very well sung by Mr. Orlando Harley; Miss Grace 
Woodward sang Mercadante’s “Se m’abbandoni”’ and a 
charming new song by F. Allitsen, entitled ‘“* Unto thy 
heart,” with violin obbligato, played by Miss Anna Lang, 
who also performed some solos on that instrument ; Signor 
Luigi Mhanes joined Miss Woodward in a duet, ‘* Deh 
vieni, O cara,” by Claude Trevor; Mr. Miles and 
Mr. Grice sang some songs by Benedict, Lohr, and 
Lovett King. The accompaniments were played by Mr. 
Turle Lee. 


XUM 


| Mr. Moray Maclean. 
| the co-operation of some professional vocalists, including 
| Miss Hope Glenn 


and * Rossini’s ** William | 


AN interesting Concert was organised on the 11th ult., at 
the London Homeopathic Hospital in Great Ormond 


amateur violinist. The programme inciuded Mozart's 
Quintet (No. 9), in which the Doctor joined forces with 


| Street, by Dr. George Carfrae, himself an enthusiastic 


| Lord Chelmsford (clarinet), Hon. E. Thesiger (first violin), 
‘| Mr. Torrens Johnston (second violin), and Mr. Somers 


Cocks (violoncello). Mozart's Quartet in G minor was also 
given with great effect, the pianoforte part being played by 
Dr. Carfrae was fortunate in securing 


who has just returned from her American 


and Canadian tour—and Mr. J. Robertson. Miss Bessie 


Waugh presided at the pianoforte. 


At the University of London Intermediate Examination 
| in Music the following candidates satisfied the examiners, 
and their names were placed on the Pass List :—Virst 
| Division—Locke, Harry, B.A.; Moody, Gerald T., D.Sc. ; 
| Owen, Thomas; Wilkes, William Robert. Second Divi- 
sion—Banister, John Ratclitie, B.A.; Chatwood, Arthur 
Brunel; Connah, James; Herridge, Henry: Musselwhite, 
Edward William H.; Norris, James, B.A.; Smith, Maurice 
Alfred Wretts. For the B.Mus. Examination the following 
was the Pass List:—First Division—Hannam, Willian 
Simpson. Second Division—Thatcher, Edwin. For the 
Intermediate D.Mus. Examination the following was the 
Pass List :—First Division— Miller, Harry Collin. 





An agreeable Musical and Dramatic Soirée was given by 
Signor Carlo Ducci on the tgth ult., in the Whitehall 
Rooms, Hotel Métropole. The programme was of a 
diversified description. It was intended to amuse a generé 
audience and answered its purpose thoroughly. Sig 
Ducci was assisted by Miss Lucille Saunders, Mdlle. Noemi 
Lorenzi, Mrs. C. Elgood. Miss Grace Arnold, Miss Alexes 
Leighton, Madame Schliter, Mr. A. D. Saxon, Signor 
Abramoff, M. Paul Richard, M. Johannes Wolff. and 
Mr. Raphael Roche. A company of Swiss mountaineers 

i Iso appeared. in 


their national costumes, and sang several characteristic 














under the direction of Mr. Muhlemann, 





Swiss pieces in capital style. 


Miss DAMIAN gave a Concert at the Princes’ Hall, on 
the oth ult., previous to her departure for America as a 
member of the Albani Concert party. The artists who 
assisted her were mainly those who were engaged to 
accompany the Canadian frima donna in her tour, and the 
lad order, the songs being only 





programme was of the bal 
varied by some instrumental solos, introduced by M. 
Nachéz, Signor Bisaccia, and Mr. W. L. Barrett. Miss 
Damian’s fine contralto voice was heard to advantage in 
Schubert’s “ Aufenthalt’’ and Gounod’s *“ Ruth,” and 
re audience were 





among those who gave satisfaction to a 1 
Miss Alice Whitacre, Madame Larkcom, Mr. Lawrence 
| Kellie, and Mr. Oswald. Mr. Randegeer and Miss 
Bessie Waugh accompanied. 

On Saturday, the 5th ult.. a performance of Handel's 
“* Messiah” was given in the Chelsea Town Hall, by Mrs 
A. J. Layton, F.C.O., in place of the usual miscellaneous 
programme provided for the ** Saturday Evenings for the 
People” held here. ‘The choruses were admirably sung 
by a choir of about sixty voices, the group of five from 
‘Behold the Lamb of God” to * He trusted in God” 
being specially well rendered. The solos were sung by 
Mrs. Luff, Miss Kate Cherry, Miss Jessie King, and Messrs. 
Tingey, Humphry, Catten, and Alfred J. Layton. The 
|work was conducted throughout by Mrs. Layton, who 
| received a hearty ovation at the close. 


THe members of the Grosvenor Choral Society gave 
|their 203rd monthly Concert at the Grosvenor Hall, on 
| Friday evening, the 18th ult., consisting of a miscellaneous 
selection. The soloists were Miss Maud Cameron, Miss 
Lucy Etheridge, Mr. James Gawthrop, Mr. T. H. Nye, and 
Mr. Charles Ortner. Miss Jessie Davies and Miss Madge 
| Potter were highly successful in their respective pianoforte 
solos. Mrs. Frame presided at the pianoforte. Mr. David 
| Woodhouse conducted. Mr. Henry J. Wood's new dramatic 
Oratorio ‘* St. Dorothea” will be performed at the next 
monthly Concert, with orchestral accompaniments, and 
conducted by the Composer. 
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A FINE performance of Mendelssohn’s ‘ Elijah” was 
given by the Kyrle Society, at St. Clement’s, Notting Hill, 
on the 23rd ult., the choir numbering about eighty voices. 
The part of the Prophet was sung most admirably throughout 
by Mr. James West. Miss Ada Loaring was heard to great 
advantage in the music of the Widow. Mrs. Edwards gave 
the contralto music with genuine feeling, ‘*O rest in the 


Lord”? being worthy of special notice. Mr. George 
Micklewood sang the tenor music. Mr. E. H. Turpin 


presided at the organ and Mr. F. A. W. Docker conducted. 

Tur North-East London Choral Society gave the first 
Concert of the season, at Morley Hall, on the 23rd ult., 
the works performed being Stainer’s ‘‘ Daughter of Jairus,”’ 


Lloyd’s ‘‘ Hero and Leander,” and a brief miscellaneous 
selection. The solo vocalists were Miss Eleanor Falkner, 
Mr. Albert James, and Mr. Musgrove Tufnail. Solo 


violoncello, Miss Lilian Watson; accompanists, Mr. Foun- 
tain Meen (pianoforte) and Mr. Louis B. Prout (harmonium) ; 
Conductor, Mr. John E. West. 

TueE Holy Innocents’, Hornsey, Musical Society gave a 
performance, on the 14th ult., of Barnett’s ‘ Ancient 
Mariner,” at the Hornsey National Hall, Mr. Donne 
Smith, Conductor. The solo parts of the Cantata were 
allotted to Mrs. Trust, Miss Coyte Turner, Mr. James 
Gawthrop, and Mr. Musgrove Tufnail. The choruses were 
given with spirit. The accompanying instruments were 
the American organ, played by Mr. E. Drewitt, and the 
pianoforte, played by Mr. S. S. Hodges. The second part 
of the programme was of a miscellaneous character. 

THE second Smoking Concert of the season of the Civil 
Service Vocal Union was given in the Great Hall 
Cannon Street Hotel, on Thursday evening, the 24th ult., 
the spacious room being occupied by a crowded audience. 
The part-music included a graceful number, ‘“ When 
twilight dews,”’ by the Conductor, Mr. J. H. Maunder, which 
was encored. The soloists were Messrs. Charles Chilley, 
Musgrove Tufnail, Herbert Schartau, and George Horton 
(oboe). Mr. Maunder conducted. 

THE St. Stephen’s Choral Society, Clapham Park, gave 
its first Concert this season on the 16th ult., at Balham 
Hall, to a large and appreciative audience. Macfarren’s 
“*May Day” and Mendelssohn’s ‘* Hear my prayer ” were 
given successfully, together with a miscellaneous selection. 
The performers were Miss Annie Swinfen, Mr. Donnell 
Balfe, Mr. Arnold Russell (pianoforte), and Miss C. 
Lowndes (violoncello). Miss Starkey and Miss Helen 
Smith were the accompanists, and the Conductor was Mr. 
J. H. Olding. 

Ar St. Ethelreda’s Catholic Church, Ely Place, on 
Christmas Day, the Choir gave an artistic rendering of 
Gounod’s * Messe Solennelle.”” The solos were entrusted 
to Master M. Moran, Mr. W. F. Dutton, Mr. B. Cunning- 
ham, and Mr. Conrad Formes. The accompaniments were 
given by a contingent from the Crystal Palace Orchestra, 
who also played a movement from Haydn's ** Second Sym- 
phony.” Mr. B. B. Barrett presided at the organ, and Mr. 
Henry Lewis conducted. 


Tue Distribution of Diplomas and Certificates in con- | 


nection with the half-yearly Higher Examinations held at 
Trinity College in January, took place on Tuesday evening, 
the 15th ult., the Warden (the Rev. Dr. Bonavia Hunt) 


at | 


were Messrs. Albert James, Sidney Tower, W. G. Forington, 
Meee Coward, H. W. Schartau, C. T. Johnson, E. Moss, 

. C. Everill, and a small choir of boys. Mr. G. T. Miles 
was solo harp, and Messrs. A. Izard and J. Kift presided at 
the pianoforte. 


A LARGE number of the readers of THE Musicav Times 
will join with the members of the Choir Benevolent Fund 
in regretting the great loss they have sustained in the 
resignation of their Secretary, Mr. Charles Fry. He has 
conducted the business of the Society since his appoint. 
ment in 1875 with faithfulness and zeal, and by his untiring 
care, his hacadeaenis qualifice ations, and his courtesy has gained 
the esteem of all with whom he has been brought into 
contact. 


AN evening Concert was given by the Countess of 
Dudley in aid of the Delph Mission at the Town Hall, 
Brierley Hill, on Thursday, the 17th ult. The artists were 
Miss Georgina Ganz, Miss Marian McKenzie, Mr. Philip 
Newbury, Mr. Avon Saxon, the Rev. E. Vine Hall, and 
Herr Hans W essely. Mr. Augustus Spalding recited, and 
Mr. Wilhelm Ganz conducted a very successful performance 
in his usual able manner. 


THE new organ which has been built for Christ Church, 
St. Giles’s, Endell Street, Long Acre, by Mr. A. Monk, of 
Holloway Road, was formally opened on Monday evening, 
the 21st ult., by Mr. James Loaring, F.C.O., with a Recital. 
Compositions by Paer, Mozart, Rossini, Handel, Haydn, 
Arne, Lemmens, and Loaring were performed, Mr. Loaring’s 
playing being very much admired. Miss Ada Loaring was 
the vocalist. 

A spEcIAL Epiphany Service was held at St. Andrew 
Undershaft, E.C., on Tuesday, the 15th ult., when the 
Missionary Cantata ‘St. Andrew ”’ (for choir and congre- 
gation) was repeated. The work was effectively rendered by 
the Choir of St. Andrew Undershaft, assisted by members 
of the All Saints’ (Clapton) Choral Society. The com- 
poser, Mr. W. M. Wait, presided at the organ, and Mrs. 
Wallis at the pianoforte. 


Master T. SHArpLes, of Worsley, aged fourteen, pupil 
of Mr. R. Froude Coules, has passed the recent examination 
for the Diploma of Associate of the College of Organists, 
He is the youngest candidate by several years who has ever 
gained this diploma. He was appointed Organist of Christ 
Church, Patricroft, after competition, at the age of thirteen. 


A very successful performance of ‘* Judas Maccabzeus” 
was given by the New Southgate and Friern Barnet Choral 
Society, at New Southgate, on Thursday, the 17th ult, 
under the conductorship of Mr. William Horsey. The 
soloists were Miss Mary Bliss, Miss Alice Suter, Mr. John 
Probert, and Mr. John Bridson. 


Mr. Frank T. Lowpen, Organist and Choirmaster, 
Christ Church, Woburn Square, W.C., gave an Organ 
Recital at Christ Church, on the 17th ult. The Recital was 
composed of selections from Mendelssohn, Smart, Bennett, 
Lowden, and Bach’s works. Some solos were sung by Mr. 
J. Dalgety Henderson. 





We hear through the Melbourne papers, 
and Age, of December 11, 
{by Mr. Walter Wesché, h 
| orchestré a, under Mr. F. 


the Argus 
that a Romance for orchestra, 
as been played by the Exhibition 


a) H. Cowen, and is well spoken of. 
presiding. The diploma of Licentiate in Music was gained | 

by Thomas Cross, of Leicester; James I. Gregory, of | THe historical painting of ‘ Wagner in his home, 
Ware; Frederick James Karn, Mus. B., Camb.; George | Wahnfried,”’ has been purchased from the artist, Professor 


Frederick Potter, of Grantham ; 
of Plymouth. 

Ar the Stormont Hall, Stormont Road, Lavender Hill, a 
performance of Gaul’s Cantata ** Joan of Arc’ was given 
on the 14th ult., by the South-West Choral Society. There 
was an orchestra and chorus of ninety performers. The 
soloists were Madame Bessie Webber, Mr. Maskell Hardy, 
and Mr. Edward H. Holder. The leader of the band was 
Mr. C. W. Wade, the pianoforte was played by Mr. J. T. 
Corbin, and the harmonium by Mr. J. A. Batchelor. ‘The 
Conductor was Mr. A. Bond. 


and William Willoughby, 


THE Old Acquaintance Musical Society gave its ninth 
Smoking Concert at the Freemasons’ Tavern, on the 22nd 
ult., when a most attractive programme was provided by 
the excellent Musical Director, Mr. J. Kift. The artists 





| Beckmann, by Mr. Rud. Ibach Sohn, and is on exhibition at 
| his new Pianoforte Show Rooms, 113, Oxford Street, W. 
| On Christmas Day the music at the High Mass, at the 
Church of St. Aloysius, Clarendon Square, was rendered 
with orchestral accompaniment, under the direction of Mr. 
Talbot Notcutt. 


Miss Grace BaTrcuELDER. who has just obtained the 
Norfolk and Norwich Scholarship at the Royal College of 
Music, has been for the last five years a pupil in Miss Helen 
Kenway’s Orphan School for the Daughters of Musicians. 


Mrs. SAMUEL Hastuck, who as Miss Alice Aloof dis- 
tinguished herself as a clever pianoforte player, gave, in 
association with her husband, a Recital at Steinway 
Hall, on Thursday evening, the 3rd ult. 
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REVIEWS. 


Hector Berlioz, sa Vie et ses Ceuvres. 
Jullien. [Paris: A la Librairie de l’Art.] 

THE position which Hector Berlioz now occupies in the 
kingdom of art was won for him after his death. The 
judgment of his contemporaries was reversed, and a more 
diligent study of his compositions, undertaken for the most 
art by those who were willing to believe the earnestness 


Par Adolphe 


of his character and the possibilty of the genius shown in | 
his works, despite the coldness of the public and his brother | 


musicians towards them, proved that there was much in 
them which was new and fresh in art. Berlioz was cer- 
tainly a deep thinker, and one whose thoughts soared 
beyond the vision of the majority of those by whom he was 
surrounded in life. 
sion, and the few points they presented in common with 
conventional and recognised formula were held to be of the 
weakest character, and by his weaknesses he was judged. 
His strength was beyond the comprehension of his critics. 
Their minds and tastes were guided by the principles 
which had been inculcated through the works of the leading 


composers of the Italian school—Rossini, Donizetti, Bellini, | 


and their many imitators. Their works abounded in 
melodies which satisfied the ears if they did not always 
appeal to the mind. Berlioz was never a melodist in the 
accepted sense of the term. His great strength lay in his 
novel treatment of orchestral resources. 
it is true, been suggested by more than one of the composers 
who belonged to the schools represented by the names just 
mentioned, but they had never been prosecuted to such an 
issue as that undertaken by Berlioz. He was on new and 
hitherto comparatively unexplored ground. It did not 
occur to his critics that it was possible to find new and 
thoughtful uses for material at the disposal of all. It was 


He was original in his forms of expres- | 


These effects had, | 
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| true that he was often in such company as the world now 
| calls honourable—Jules Janin, Victor Hugo, David d’Angers, 
and Paul Delaroche. The ways of these men were strange 
|to the world, they were therefore gibbetted as charlatans, 
mountebanks, saltimbanques, &c. Berlioz was drawn as the 
man whose every limb was an orchestral instrument. It was 
proposed by some of the wits to employ certain of the notes in 
the score of ** Les Troyens * with which to kill cattle, and so 
to supersede the pole-axe. He is represented as conducting 
}a Concert, surrounded by cannon, double basses, brass 


| instruments of enormous size, before an audience stopping 
their ears. Happily the hall is well built, and can stand 
|the shock —* Heureusement la Salle est solide—elle 
| résiste.”” Box openers propose among themselves to lay in 
a stock of cotton wool for the ears of the patrons of the 
3erlioz Concerts. Doctors are called in to patients who 
j|have become deafened by constant attendance at the 
|Concerts. Our composer is depicted as conducting a 
| European Concert with a telegraph pole. His scores are 
|represented as having been made by upsetting the ink 
| bottle on music paper. Even after his death sarcastic 
| drawings occasionally appeared in the Charivari and like 
papers. Here is one apropos of the subscription being 
raised for his monument in 1883: ** My dear friend, the 
amount you have given is very handsome, and your 
manner of giving it touches me deeply, the more especially 
as you so persistently attacked Berlioz during his lifetime.”’ 
“Oh! he cannot write any more music, you know.” 
These, more than the higher artistic pictures which 
adorn the book, tell of the attitude of his literary and 
|artistic contemporaries towards him. Their peculiari- 
| ties, however, in no way influenced the author, Adolphe 
| Jullien, in the manner in which he tells the story of the life 
| of Berlioz ; they rather anticipate the purpose of those who 


|supply additional illustrations to books of biography or 


easy to decry that which could not be measured by accepted | quaint phases of history. Every detail is told exhaustively 
tests. Art in a general way was always difficult, but | yet with a due amount of artistic skill, from the day of the 
criticism such as was then brought into exercise was of all | birth of the hero, through his youth and his varied career, 
operations the most easy. Ridicule was a safe form of | Until the day when his statue was unveiled in the Square 
criticism where true knowledge failed and sympathy lay | Vintimelle in 1856 and the completion of the monument in 
dormant or dead. ithe Montmartre Cemetery in 1587, so that everything is 

That which could not be grasped was derided. If his | brought up to the latest date. It would be a work of super- 
designs could not be measured by the then accepted rules | €rogation to repeat in these pages the several passages of 
of treatment, they could be subjected to ridicule. Those | the life of Berlioz, considering how ably that duty has been 
who were acquainted with the facts of his life knew to a | done already by a well-skilled hand. It may not, however, 
certain degree, if only vaguely, that few musicians had | be superfluous to allude to the extraordinary popularity 
been laughed at more frequently, or had been more frequently | Which his works attained after his death. This, it may be 
made the butts for the shafts of satire than Hector Berlioz. | humiliating to say, was not so much due to a full recogni- 
The publication of Adolphe Jullien’s remarkable memoir of | tion of their artistic merit as to a feeling of a phase of 
the great musician shows how he was treated in his lifetime. | patriotism. The death of Berlioz occurred in 1869, the war 
In this splendid book full of illustrations, reproduced from [| econ France and Germany in 1870, The growing in- 
many sources, there are many that are most interesting, | fluence of Wagner was discouraged out of a hatred for all 
‘ : things Teutonic. It would be thought unwise to take a 


viewed by the light of after-knowledge. Some of the 
original lithographic drawings by M. Fantin-Latour, such 
as ‘ Venite,”’ “* Tuba mirum spargens sonum,”’ ‘‘ Symphonie 
fantastique, ‘Un Bal,” ‘“ Lélio,” ‘La harpe Eolienne,” 
“Harold en Italie,” and others, fourteen in all, illustrative 
of his chief productions, are clever though fanciful, but 
they serve to give a character of elegance to the book, even 
if they are described as outside the text. Those which 
properly belong to it and really serve as illustrations are of 
more importance to the musical student. Fac-similes of 
autographs—one, a letter to Pleyel in 1816, remarkable for 
the firmness of its written style—of title-pages of the first 
publications of some of his early works, portraits of himself 
at every stage of his career, from the year 1831 when he was 
in the twenty-eighth year of his age, each showing the 
same marked characteristics of feature which made his face 
the easy sport of the caricaturist, adorn nearly every page 
of this splendid work. One of the best is the portrait 
drawn by Baugniet in London, in 1851, while Berlioz was 
acting as one of the delegates from France to the great 
Exhibition. The portraits of Miss Smithson—with whom 
Berlioz fell in love and whom he afterwards married—as 
Fuliet, as Ophelia (alone and in groups in which Charles 
Kemble also appears), as well as in the costume of every- 
day life, will be not without their interest for English 
teaders. The caricatures by Cham, by Gavarni, by Gustave 
Doré in 1850, and by the great and small artists who 
attacked Berlioz all his life, and did not even spare him 


retrograde step in musical art by setting up as an idol of the 
passing hour the works of any musician who did not repre- 
|sent in some degree the advanced condition of things 
musical. Wagner’s music showed this attainment, but 
Wagner was a German. The music of Berlioz, written in a 
form for which his contemporaries were not prepared, yet con- 
tained many of those controversial qualities, if they may be so 
called, with which the public had to a certain extent become 
familiar. Nothing was better for the object. So the works 
of the much caricatured musician, which had first received 
important and substantial acknowledgment from the Italian 
Paganini, and subsequently from M. Benazet, the lessee of 
the gaming tables at Baden-Baden, to whose enterprise is 
owing the production of many of the compositions of 
Berlioz, were at last recognised by his own countrymen in 
a manner more suggestive of pique than of a true admiration 
for art. 


Theo. Bonheur’s Standard Pianoforte Tutor. 
|W. Marshall and Co. | 


Tue author of this Tutor tells us in his preface that what 
he has felt the want of in his teaching is an instruction 
book that is progressive, ‘not leaving one thing for another 
till the first has been thoroughly learned.’ What he means 
is, we presume, ‘till the first has been thoroughly ex- 
plained,” for certainly if it be not thoroughly “learned,” 
that must be the fault of the pupil. We quite believe that 
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the early chapters of a Tutor ought to be as simple as 


possible ; but every explanation given, however concise, 
should be strictly true, so that a young student may have 
nothing afterwards to unlearn. Now, in reading about the 
different kinds of time, when he is told, in the book before 
us, ‘6-8 time shows that there are six quavers in a bar, or 
notes to the value of six quavers,’’ we contend that he has 
only become acquainted with the quantity of quavers in 
each bar, without having the slightest idea how these 
quavers are grouped; and this is still more extraordinary 
as in g-8 time he is informed that ‘there are three dotted 
crotchets in a bar, or notes to the value of three dotted 
crotchets.”” Again, in the minor scales (which in this work 
always ascend with the sixth and seventh degrees raised, and 
descend with these degrees restored to the signature), it is said, 
with reference to the scale of G sharp minor, that ‘a double 
sharp raises the note to which it is prefixed two semitones.” 
Unquestionably ‘the note to which it is prefixed”’ in this 
scale is F sharp, and assuredly this sign, x, does not raise 
it ‘two semitones.” We could multiply instances of this 
old-world teaching were we so inclined, but prefer to pass to 
the portion of the work which can be unreservedly praised, 
and may at once say that all the lessons for practice, 
and melodies easily arranged, both as solos and duets, will 
be found highly attractive by young players. The book, 
too, is carefully got up; and at the conclusion is a good 
Dictionary of Musical Terms. 


Six Songs. By Arthur Somervell. Jive Songs. By 
H. F. Birch Reynardson. Four Songs. By Kk. Boundy. 


| J. and J. Hopkinson. 


SonG albums are rapidly replacing single compositions 


Treatise on Musical Intervals, Temperament, and the 
Elementary Principles of Music. By W.S. B. Woolhouse, 
F.R.A.S., F.LA., &c. Second edition. 

{Charles Woolhouse. | 

Ir is an advantage to the musical student who desires 
that his knowledge should be thorough, that he should 
know some of the scientific truths which surround a certain 
portion of the practice of music. For all the ordinary 
purposes of musical exercise in every-day life there is very 
little in the mathematical aspects of music that could be 
called useful. Still, as ‘ perfect knowledge bringeth conf. 
| dence,” according to the writing-master’s maxim, a slight 
| acquaintance with the arithmetical aspects of music is very 
useful, and to some minds especially attractive. Mr. Wool. 
house’s treatise on ‘** Musical intervals’? may certainly be 
recommended as one of the best and simplest works on the 
subject. It is written by one who possesses not only an 
accurate grasp of the facts he has to deal with, but also a 
|love for its application. These things make the book more 
|than ordinarily valuable. It contains some 128 pages, 
| divided into a series of eighty-four articles comprised under 
{the heads of Sound, Intervals, Temperament, Harmonics, 
| Beats of Imperfect Concords, True Intonation, Intervals 
| technically considered, Scales, Chords, and miscellaneous 
jadditions, in which the Tartini tones, the dimensions ot 
| Stradivarius instruments, the proportions of violin bows, 
| Dr. Stone’s improved Contrafagotto, and other matters, so 
| that all the student requires to know at the outset is com- 
| prised within the covers of the book. Should he desire to 
| extend his researches, the Treatise offers a valuable, because 
| trustworthy, guide to more elaborate disquisitions on the 
| same theme. 





issued in full music size and at a price far above their | 


genuine value. The change is to be commended on all 


grounds, and we congratulate the composers of the above- | 
named songs on their adoption of the reformed procedure, | 


though we cannot give them equal praise concerning the 
abstract merit of their music. Mr. Somervell’s songs are 
settings from Burns, most, if not all, of which have done 
duty on previous occasions. ‘The peculiarities of Scottish 
music are not made prominent in every phrase, but they are 
pleasantly suggested now and then, and combined with a 
measure of expressiveness and musicianly feeling not often 
met with in English ballads. The songs are really charm- 
ing, and are as suitable for the concert-room as the private 
circle. Mr. Reynardson has sought inspiration from English 


| Same song. 


| Hand in hand; One; Waves; Only. 

{ Novello, Ewer and Co. | 
For reasons which, no doubt, are sutticient, the composer 
|of these songs has elected to conceal his or her identity 
junder a nom de plume, and we have no right to question 
jthe motives which prompted this modest course. Indeed, 
j we may commend it, for although taken collectively the 
|compositions have undeniable merits, they are defaced by 
| errors of musical grammar which are probably due to want 
|of experience. As instances we may quote the crashing 
discord in bar 8, page 2, of **Hand in hand,” and the 
‘faulty progression between bars 3 and 4, page 4, of the 
They are all written for contralto voice, and 


Songs by Olga. 


poets of various epochs, but he has not gained it so freely | the first three are very much alike in metre and sentiment. 


as could be wished. 
three of the five songs are rather laboured and dull. 
** Where go the boats ? 
song of the four seasons,’ would be better still if it were | 
not for the too restless accompaniment. These two, | 
however, have sufficient merit to enable us to commend | 
the album to the notice of vocalists. The composer of the | 
third set is a young lady who has also wisely taken | 
standard poets as the foundation of her musical super- | 
structure. In musicianly qualities they are well-nigh | 
perfect, and they are also marked by true feeling and even 
passion. Miss Boundy, however, should not forget that | 
the interest of a song necessarily centres in the voice part. | 
Her phrases are not always vocal, and her songs require | 
singers possessing extensive compass, though her accom- | 
paniments are unexceptionable. Still, it is pleasant to | 
meet with efforts of this kind as showing that the worthless | 
royalty ballad has not the field entirely to itself. | 


The Ofjice for the Holy Communion, in A, 
Tattersall. | Novello, Ewer and Co. | 


By William 


Tuts is a very full service in the sense of completeness, 
the composer having included the Benedictus, the Agnus | 
Dei, the Nunc dimittis, and a Eucharistic Hymn, beside 
setting every possible portion of the Office as it stands in 
the Prayer Book. We regret, however, to be unable to 
speak in high terms of his achievement. Some of his ideas | 
are fresh and pleasing, but the frequent violations of the 
elementary laws of harmony, as well as the patchy con- | 
struction of the longer portions, such as the Credo and the | 
Gloria in Excelsis, betoken an inexperienced hand. Mr. | 
Tattersall will do better with further study; his present 
etort cannot win favour from those who possess even an | 
ordinary amount of musical feeling. 








| piled and selected the words suitable for his purpose. 


He writes in a musicianly style, but | Olga writes simple, unsophisticated tunes with ease, and 
No. 3,|the rest is only a matter of study and exercise of that 
” is very pleasing ; and No. 5, “A | judgment which should influence every composer before 


committing ideas to paper. 


Sacred Cantata for Mixed Voices. 
{ Weekes and Co.] 

THE composer of the music of this Cantata has also com- 
The 
story relates to one of the early Christian Martyrs, and the 
manner in which the music illustrates the story does not 
indicate more than a very modest ambition to follow in the 
wake of those who have invested like themes with more 
elaborate treatment. ‘There are solos, duets, recitatives, 
chorales for Christians, and choruses for heathen, with 
martial music for the Roman legionaries, all of which serve 
the purposes of variety if they do not always succeed in 
awakening the corresponding charm. Simplicity of design 
has been aimed at and attained, and Choral Societies of 
modest pretensions will doubtless be glad to add the work 
to their répertoires. 


Drusilla. 
C. Beazley. 


By James 


At Evening. Idyl for the Organ. 


| Forsyth Brothers. | 


3y Dudley Buck. 


THE approaching performances in London of. this 
American composer's important Cantata ‘The Light of 
Asia,” give, at any rate, a temporary interest to mere 
trifles from his pen. This organ piece, however, is not a 
trifle, if we regard it from a high standpoint, for the musi- 
cianship is of a first-class kind, and exhibits far more 
fancy and originality than is usual in a quiet Andante for 
the organ. ‘There is an orchestral feeling in the directions 
for registering, and if played on an instrument with fair 
resources it should be extremely effective. 
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The Carrion Crow. 
Alto, Tenor, and Bass. 

Ben Bowlegs. 
Tenor, and Bass. 

Composed by W. W. Pearson, 


Humorous Part-Song for Soprano, 
Words from an Old Rhyme. 


Words by Edward Oxenford. 
[ Novello, Ewer and Co.} | 


Tue composer of these Part-songs has already madea name 
by his setting of humorous words for choirs, and certainly the 
two under notice show no sign of waning power. * The | 
Carrion Crow ” is as quaintly comic in the music as in the 
thyme, an excellent effect being gained by the frequent 
repetition of the words, and the whole composition has a 
merry ring in it which cannot fail to please. 
legs” is equally funny, but so delicately handled as to | 


commend itself even to the most critical listener. The | 


‘is ingeniously woven in with 
and the harmonies are 


reiterated ** bow, wow, wow 
the more quiet portions of the song, 
always good, and never obtrusive. 


By Walter H. 


WI 


Original Compositions for the Organ. 
Sangster. No. 6. 
Overture in G. {Weekes and Co.] 


EVEN in these days of activity in organ composition we 
do not often meet with works equal to these in pretence. 
Dr. Sangster does not write for amateurs ; 
Fugue are, in point of difficulty, on a par with the most 
arduous of Bach himself, and—the Prelude especially- 
distinguished by much boldness and freedom of treatment. 
The Fugue is treated on an attractive subject, and is effec- 
tively, if not very strictly, worked out. We cannot speak 
in such high terms of the Overture. It is very lengthy and 
complex, but rather vague in outline, and much of the 
writing is more suitable for the pianoforte than the organ. 
The composer will do well to put a slight curb to his 
ambition ; his talent is considerably above the average. 


Daybreak. 
Longfellow. 


Part-song for mixed voices. 
Music by C. A. Macirone. 
|J. and J. Hopkinson. | 


THIS unpretentious little composition forms No. 10 of the 
“Grosvenor Series of Part-songs,”’ and is written through- 
out with that refinement and artistic feeling which charac- 
terise all Miss Macirone’s choral pieces. Longfellow’s 
words are treated most sympathetically, the music, in E 
minor and major, being as spontaneous as the poetry, and | 
consequently presenting no sign throughout of over- 
elaboration. The running semiquaver accompaniment, | 


occasionally introduced, is extremely efiective; but, before | 


concluding, we must call attention to bar 10, page 5, | 
in which we imagine the bass voice, instead of dipping 
down to E, should hold on, or repeat, the G. 


The Artist's Series of Easy and Attractive Duets. For 
Violin and Pianoforte. By Michael Rice. 
| Beare and Son. | 


In the thirteen numbers of the series which have reached 


our hands, there is much that is most commendable and | 


useful. The charm and piquancy of the melodies call 
forth the first qualification, 


the second. 
out their own description as being * easy and attractive.” 


Favourite Melodies for Violin and Pianoforte. 
by Frederick Weekes. {Weekes and Co. | 


THE thirty-first number of the series contains Braga’s | 
*“ Serenata,” originally written for voice with violin obbligato. | 


Here a combination of the violin and voice part is arranged, 
and the result is a charming little solo, which should 
by no means be beneath the notice of the most advanced 
players. 


Come, fill ye right merrily. 
By C. E. Stephens. (The Orpheus, No. 212.) 
| Novello, Ewer and Co. | 


MALE voice choirs should make acquaintance with this | 


excellent piece of writing. It is interesting in the several! 
parts, and the varied rhyt thms give it an additional piquancy 
and effect. 


YIIM 


Humorous Part-Song for Soprano, Alto, | 


‘* Ben Bow- | 


Prelude and F ugue in G minor. No. 7. | 


his Prelude and | 


Words by | 


|eight German, and nine Italian. 
| operettas the year has been especially prolific, their numbers 


the knowledge of what is | 
required to excite the attention of young players justifies | 
The duets are well arranged and fully carry | 





Arranged | 


3acchanalian Part-Song. | 


FOREIGN NOTES. 


Tue Bayreuth Festspiele will be resumed this year on 


| July 2r, and will continue until August 18 following. 
# Parsifal,” ‘Tristan und Isolde,” and ‘ Die Meister- 
singer’ being the works selected for performance. The 


Prince Regent of Bavaria has, it is announced, informed 
Frau Cosima Wagner that he will act as patron to the 
Bayreuth institution. 

A new Sonata for violin and pianoforte, by Johannes 
3rahms, has been recently performed privately at Vienna 
and is pronounced by connoisseurs, including Dr. Joachim. 
to be one of the most charming productions. from the pen 
| of that eminent master. 

A season of Italian Opera is to be opened next month at 
the Kroll’sche Theater, of Berlin, when Léo Delibes’s 


*Lakmé” will be introduced, for the first time, to German 
audiences. Mdlle. Van Zandt, the gifted prima donna who 


some years ago, met with such ungallant treatment in the 
| French capital, will be the “star” of the undertaking. 

At the Munich Hof-Theater 166 performances of opera 
took place during the past year, the most important 
novelties produced here having been Verdi's ‘ Otello, 
Weber's “Die drei Pintos,’”’ and Wagner's early opera 
‘* Die Feen.” 

The Athen@um says: ** The Berlin journals speak very 
favourably of the new works by Dr. Villiers Stanford, per 
formed in the Philharmonic Society’s Hall of that city, on 
the 14th ult. The Symphony especially is described in 
slowing terms, the Arevz Zeitung declaring that there is 
not a weak moment in the entire work, while the Berliner 
Reichsbote says that it ‘sets him in the front rank of the 
composers of our own day.’ Other papers are equally 
flattering.” 

According to the Berlin Allgemeine Musik Zeitung there 
have been during the past year thirty-nine new operas first 
introduced to the world of music—viz., sixteen Italian works. 
seven German, five French, four Dutch, three English. 
two Russian, one Danish, and one Croatian. To these 
should be added thirty comic operas—viz., thirteen French, 


4 


In the production oi 


being no less than seventy-three, whereof twenty-four are ot 
italian, twenty-three of German, and nineteen of French 
origin. 

A “cyclus * of Wagner’s operas, from * Rienzi ”’ to the 

“ Nibelungen,” will be given next month at the Hof- 
Theater of Darmstadt. 

An Austrian Ladies’ Vocal Quartet is just now making a 
highly successful Concert tour in Cermany, whence the fair 
vocalists will proceed to Switzerland and France. 

Wagner’s ** Tannhauser,” in the version given it by the 
| composer for the ill-fated Paris performance of that work, is 
| shortly to be produced at Carlsruhe, under the direction of 
| Herr Felix Mottl. The same opera is to be performed ere 
|long at Prague, for the first time in the Bohemian language. 
| A Symphony superscribed ‘ Aus Italien,” by the gifted 
young composer Herr Richard Strauss, first performed at ata 
jrecent Giirzenich Concert at Cologne, has produced a 
highly favourable impression, and is considered by connois- 
seurs to be an important addition to symphonic literature. 

Herr Franz Rummel, the excellent and ubiquitous pianist, 
| having just completed a very successful series of Chamber 
Concerts at Berlin, has left that capital for a tournée in 
southern Germany and Austria, after which he will pay a 
| visit to this country, previous to his departure upon another 
artistic tour in the Scandinavian countries. 
| Having regard to the fact that Mendelssohn contributed 
not a little to his own fame by writing the popular ‘* Wed- 
|ding March,” a young Teutonic aspirant to similar dis- 
| tinction is (a fastidious German contemporary assures us) 
| just now engaged upon the composition of a correspond- 
| ingly elaborate “ Divorce March.” 

Herr Albert Niemann, the famous Wagner tenor, has 
| retired from the personnel o1 the Berlin Opera, with w hich 
establishment he had been associated for twenty-two years. 

Niemann is now in his fifty-ninth year, and is in the full 








| possession of his fine voice. 

| The Viennese Mannergesang Verein has just given its 
| five hundredth public performance, this excellent Institution 
| having been founded some forty-five years ago. 
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The recent anniversary of the birth of Hector Berlioz, 
of which no notice had been taken in the composer’s 
native country, was commemorated by a special Concert 


devoted to his music given at Berlin, under the direction | 


of Dr. von Bilow, and attended by an_ enthusiastic 
audience. 

A successtu! first trial to transmit the sounds of a piano- 
forte by means of the telephone has recently been made in 
Germany, where telephonic connection had been esta- 
blished between the pianoforte factory of Herr Wolfram, 
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be gathered from the following circular issued by a St, 
Petersburg pianist to the patrons and amateurs generally 
}of his country—viz., ‘Alexander Bussoken composes 
polkas, quadrilles, waltzes, and mazurkas of every descrip. 
| tion, and is open to dedicate any of his pieces to appli- 
; cants at a very moderate charge.’ ”’ 

Francesco Floriano, the librarian of the Naples Conser. 
| vatorio and a musical savant of some note, died at Naples 
on December 158, aged eighty-eight. 

Another well-known composer of 


church music, the 


of Dresden, and the Philharmonic Hall of Berlin. The | founderofthe “Concertidi Musica Religiosa” at St. Barnabas, 


result is said to have been highly satisfactory and surpassing 
the most sanguine anticipations. 





Ignaz Brill, the composer of ‘* The Golden Cross,”’ has 
just achieved a brilliant success at the Hamburg Stadt- 
Theater with his new opera ** Das steinerne Herz” (The 


Stony Heart), the libretto of which is founded upon Hauii's 
popular story. The new work has been accepted for per- 
formance at several leading operatic establishments ot 
Germany. 

M. Léo Delibes is just now completing new 
entitled ‘* Cassia,” the libretto of which is founded upon a | 
Norwegian traditional story. | 

“ L’escadron volant de la Keine” 
opera, by M. Henry Litolif, which has just been brought 
out at the Paris Opéra Comique. 

Reyer’s opera ** La Statue’ has just been revived at the 
Court Theatre of Weimar. 

Marcello the well 
recently aroused the enthusiasm of a Trieste audience by 
“playing within four minutes (we are quoting from the 
Triester Zeitung) the * Perpetuum mobile,” by Paganini, 
a piece consisiing of upwards of 6,000 notes!” It is to be | 
hoped that this remarkable ‘“ artistic ’ achievement will not 
give rise to a general race amongst violinists in order to * beat 
the record ”’ established by Signor Rossi. 

A clavecin manufactured in 1788 by Erard, and orna- 
mented with paintings by Watteau, which is said to have | 
belonged to the unfortunate Queen Marie Antoinette, has 
just been sold by auction in the rench capital. 

“Tl piccolo Haydn” is the title of a new short opera by | 
the Maéstro Soitredini, which will be first brought out | 


at Faenza during the current season. 


oper: . 
fatal ro 





known violin virtuoso, has | 


Rossi, 


Sand’s novels. | 
Three new operatic works are to be brought out during 
> carnival season in Italy—viz., at La Scala, of Milan, 

‘Edgar,’ by the Maéstro Pucc at the Costanzi, of 

Rome, ‘“ Lionello,” by Signor Spiro Samara; and at St. 

Cecilia, of Palermo, * I! Conte di Geraci,” the Maéstro 

Carlo Grafeo. 

A new opera, * Richilde,”” by the Belgian composer, M. 
Emile Mathieu, is drawing full houses at the Theatre de la | 
Monnaie, of Brussels, and it is said that arrangements are | 
being made for the production of the work both in this 
country and in Germany. 

It is stated in Italian papers that Signor Franchetti, a 
member of the leading aristocracy of la bella Italia, has 
withdrawn his opera *\Asrael”’ from the management of 
La Scala, on account of his artistic intentions not being ! 
adequately realised at rehearsals. The new opera was to 
have opened the season at La Scala in the new year. 

We are informed, on good authority, that Signor Arrigo 
Boito has at length completed his long talked-of opera 
*‘ Nerone,”’ and that the composer of *‘ Mefistofele’’ is | 
busily preparing the premicre of his new work at the La 
Scala, of Milan. 

A new symphonic work by Anton Rubinstein, entitled | 
** Don Quixote,” a mixture, as the title would imply, of the | 
heroic and the comical, has recently been submitted to a} 
critical audience at St. Petersburg, without however eliciting | 
more than the swcc?s d’estime due to its author. 

Herr Angelo Neumann, with a select company of vocal 
artists, will open a season of Wagnerian Opera at St. 
Petersburg next month. The undertaking is, it appears, 
attracting considerable interest in Russian musical circles, 
the Czar himself having from the first encouraged the 
scheme in every way. Chorus and orchestra for these 
performances will be those of the Imperial Opera. 

* To what extent the trade in Art has been developed, even 
in Russia,” says the Newe Berliner Musik Zeitung, ‘may 
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is the title of a new | ledge of sailors’ ‘“ shanties” 


The subject of the | # 
libretto has been suggested by an episode in one of Georges 
" * e 


Florence, Giachino Maglioni, recentiy died in that town, 
aged seventy-five. 


Ee RE ETE weer | ory omer me Ly 


CORRESPONDENCE, 


PRIMITIVE MUSIC. 


THE 


SEA SONGS. 


EDITOR OF ** THE MUSICAL TIMES.” 


The contributions of Mr. Newman to our know- 
tempt me to enclose you the 
| subjoined air, which was a few years ago, and may be still, 
a favourite in our mercantile marine. It is not, perhay s, 
suggestive of the capstan, but it is not wanting in that 
| breezy flavour so characteristic of those rough artists who 
did for the forecastle what Fletcher of Saltoun sighed to do 
fora nation, The verses, I may say, are innumerable, but 
one is a good specimen of the rest.—Yours, &c., 


SIR,— 
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in the country, must be forwarded early as poss after the 
occurrence; otherwise they cannot tserted. Our correspondents 
must specifically denote the d each concert, for without such 
date no notice can be taken of t vforman 
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Correspondents are tleiy names and addresses must 
accompany all communications. 
We ce undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 
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hausted. The paper wil 
not renewed, H t ppointed in 
obtaining back numbers that, rh the is always kept 
in stock, only a sufficient quantity of the rest of the paper its 
printed to supply the current sale. 
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(2.) Write to the publisher. 
efictent in artistic merit. 
(4.) After. 


A. Cook.—(1.) The lowest bass note first. 
(3.) Certatily, but the first-named is a work d 
The second is to be had of Choudens, in Paris. 
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ur, “Amen”’ soli, and the effect of t! tenor, and bass voices 
a ot was somewhat strange. Mr. Tow ve an excellent rendering } 3 
“In native worth.” The band wa Herr S. Ja Mr. } ' 
WV. H. Thorley conducted. ! 
thors, CuiGWeL_it.—On Sunday afternoon, Dec mber 39, an esting | n Ire a Pia inoforte Recitals. 
and devotional Carol Service was held at Chigwell Chu here | Mend els ohn’s Variations 
5 ex: was a numerous congregation, and the Vicar delivered an appropriate | 1 sta ‘ ; fe 
ton is address. In addition to suitable hymns, the Sap i. programme of | the instrument in re ct of nobility te 
ed in music was well rendered, Mr. H. Riding, , Organist and C - | bearing comp 1 the two Romances by 
kept master, presiding at the org an, the tenor ae being sung b r. | ceeded it in the progra 2 hese two ee ces J pleasant 
er is Clinch and the bass solos by Messrs. Smith and Simmons: “Op ning | contrast, the one all %/ und Drang, the other ‘the embx dime nt of 
Voluntary, Andante Pastorale (H. Riding), Responses (Tallis), Psalm | peaceful heauty. These, and a composition by Scar latti, which Mr. 
Ixxxv. (W esley), ig rs (Stammers) in A, Anthem, “Sing unto | Dykes interpolated at this point of tl 1e programme, were played with a 
isher. God” (Noél), Carol, ‘Come, tune your heart”; Carol, “In the fields breadth, accuracy, and fire which disp Ne ayed the performer's powers to 
nerit, with their flocks abiding ”; tenor solo, ‘‘C¢ mfort ye” and “Every | the greatest advantage. No programme of pianoforte music can be 
valley” (Messiah); Carol, “T sing the birth was born to- night’; Carol, | considered co mplete 10ut one or more works by Chopin, whose 
LW “Sleep, Babe Divine” ; Carol, ‘In the country nigh to Bethlehem” | great and poetical genius was devoted almost exclusively to the 
,W. 
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instrument, andaccordingly 7a Dykes gave two Etudes, a Nocturne, and 
the stupendous Polonaise in A flat (Op. 53), in which his refined phrasing 
and great executive ability were fully illustrated. His playing of the 
Polonaise, and especially of the wonderful crescendo passage in octaves, 
hardly came up to our ideal, but it is only by comparison with the per- 
formances of the greatest of pianists that any exce ption could be taken 
to Mr. Dykes’s rendering of this wonderful conception. The last section 
of the by oe my included two pieces by Joachim Raff, ‘La Fileuse”’ 
and a‘ Landler,” followed by “ La Camp: la,” by Paganini-Liszt, a 
combination of names suggesting a double-distilled quintessence of 
virtuosity, And indeed this last-named piece by no means belied its 
parentage, for anything more brilliant it would be diflicult to imag 
though its difficulties were made light of by Mr. Dykes, who certainly 
rose to the occasion, and more than maintained the excellent impression 
his previous performances had made. The whole of the programme 
was played from memory, in an admirable and artistic style. 


The S 



































LINCOLN.— Andrew’s Choral Society gave Macfarren’s May 


Day and Aspa’s Gi psi es, on the ryth ult., Mr. W. Pullein conducting an 
efficient band and chorus. The solos were sung by Miss Vinnie 
Beaumont, Mr. Orange, Mr. Dunkerton, and Mr. Fenley. 


An Organ Recital was given in the Cathedral, on 
Jones, Mus. Bac., F.C.O., when the following 

Overture (Occasional) " Handel ; La Carita, 
Rossini; Andante (Pianoforte Duet, No. 3), Weber; Nuptial March, 
Guilmant; Cangio d’Aspetto (Admetus), Handel; Offertoire on Two 
Noéls, Guilmant; Spring Song, Henselt; Triumphal March, Garrett. 


acne 
the 21st ult., by Mr. D.C. 
programme was performed : 





Luton.—Mr. Fred. Gostelow gave his second annual Concert in the 
Town Hall, on Tuesday, the Sth ult., when he was assisted by Miss 
Emily Freeman, Miss Greta Williams, Miss Mz ary Derbyshire, Mr. 
Owen Roberts, Mr. S. Heath, Mr. B. P. Parker, Mr. P. Elliott, several 
of his pupils, and a select choir. 


MELbourRNE.—The Orchestral Concert on the afternoon of December 
10, at the Exhibition, was not up to the average level in point of attend- 
ance, although not far behind it. The music itself should have been 
sufficient attraction, but most of it had been played previously, 
as far as constant Melbourne patrons were concerned, and these 
may be forgiven if they did not present themselves in customary 

umbers. The programme consisted of the following items—namely, 
Overture “ L’Etoile du Nord,” by Meyerbeer, very s 
characteristic of its author's style; the superb Andante movement 
from the ‘“ Scotch” Symphony, by Mendelssohn; the brilliant 
“Scotch ” Rhapsody, by A. C. Mackenzie, which shows such high | 
musicianly treatment of old Scotch themes, especially that of “ Braw, 


braw lads,” a perfect instance of rich chromatic adornment in 
harmony of a well preserved theme. All these had been heard before, 
and were welcomed on repetition. They were followed by a Romance 





The author | 
gin London, 


for orchestra, by Wesche, heard here for the first time 

is an Eng dlishm an of French extraction, living and worki 
and to judge from this ev ie nce of his mind and method, he must be a 
composer of serious and refined thought, and of acceptable skill in 
giving good orchestral expression to his ideas. The Romance alluded 
to is an Andante movement in common time, agreeably written in all 
parts, is was followed by the familiar ballet music to La Reine de 

Saba, by Gounod, which contains many pretty ~~ various movements, 
amongst which the solo part, played by Mr. G. Weston, 
forgotten. 









Metton Mowsray.—The principal portion of Elijah was sung by 
the Choral Society, before a large audience, on the 9th ult. The work 
was well rendered and much appreciated. Miss Vinnie Beaumont, 
Mr. Dunkerton, Miss Whitehead, and Mr. Tufnail took the solos. 
The band and chorus performed their parts very creditably. 





Newport, Mon.—An Organ Recital was given at Victoria Road | 
Congregational Church, on Tuesday, the 15th ult., by Mr. Alfred 
J. Eyre, of the Crystal Pal: wce rhe programme included compositions 


by Handel, Wagner, Bach, Krebs, Bennett, Guilmant, Smart, and 
Lemmens, and were all well received by the large audience, who 
thoroughly appreciated Mr. Eyre’s performance. Miss Alice Gomes | 





was the vocalist. 


Nokwici.--An Organ Recital was given by Mr. W. Lain in the 
Church of St. Stephen, cn Friday evening, ya “ ult. 
1 


> from the works of Guilmant, Tou Mendelssohn, 








Batiste, 





was ma 
Thomé, and Handel, and included two °° ces ee viclin and organ, in 
which he was joined by Mr. F. W. B. Noverre. The vocalists were 
Miss B. J. Alden and Mr. J. Lowe 

O:_pHam.—On Saturday, the 5th ult., Mr. W. H. Jude, of Liverpool, 


gave a lecture at the Art Gallery, ‘Musical — srpieces.”” The 
lecture was of a most entertaining racter, and the audience were in 
thorough accord with the Chairman : ae a aneillor ‘jade, when he 
remarked that he had never known an h¢ kl 


on 








to pass so quickly. 





Feit ieee A Concert, possessing unusual attractions, was given by 
» Longfleet Musical Society in the Amity Hall, on Monday, the 14th | 








= = Concert began with the = rformanc _ an Operetta, entitled 
Pride and Policy, written by H. T. Craven and composed by Dr. 
Lemare, the Conductor of the L ongfleet Musical Society. The 


rem aining portion of the Concert was taken up 5 with a performance of | 


Arthur Sullivan’s beautiful Oratorio The Prodigal Son, which was 
ter in an excellent manner. Signor Bertoncini was the leader of | 
the orchestra, and the soloists were Miss EK. M. Lemare, Miss 
Painter, Mr. W. Townsend, and Mr. Manne IL Dr. Lemare conducted, 
The chorus performed the parts allotted to them satisfactorily, and the 
orchestra also deserve praise for their careful work. 


~Mr. W. 






READING. Strickland has been presented with a testi- 


showy and full, and | 


must not be | 


His selection |} 


Philharmonic Society, and great improvement has been made in th 
Church services in the town and neighbourhood, which is in no smgj 
measure due to Mr. Strickland’s successful labours. 
ST. 
Concert 
jarnett, 





LEONARDS-ON-SEA.—Two Concerts were given at the Roy) 
Hall, on Friday, the rth ult. by Mr. J. Maug’ 
who has been recently appointed Organist of St. 
Magdalen Church, the performers being Mons. Tivadar Naché; 
Miss Edith Thairlwall, and Mr. Barnett. Mons. Tivadar Naché; 
violin solos, which were much applauded, included Mendelssohn's g 
minor Concerto, several of his own compositions, and the Pra 
theme and Variations, by Paganini. Miss Edith Thairlwall’s sin 
was tasteful and effective, and her songs were well and suitably chosen 
Mr. J. Maughan Barnett displayed ability as a solo pianist in Schubert’ 
Fantasia (Op. 15), “ The Wanderer,” Beethoven's * Moonlight’ 
Sonata, C sh arp minor, two compo sitions of his own, and pleces } Y 
Chopin, Jensen, Fumz agalli, and Grieg. 









Es 








SALISBURY.—The Vocal Union, assisted by the Rev. H. S. Lushin 
ton and his party of Handbell Ringers, gave a very — Con 
in the Hamilton Hall, on the 21st ult., on behalf of the Benevo 
Fund of the New Sarum Lodg se of Oddfellows. At the close of the 
performance, Mr. EF. 1“ Hulse, M.P. for the City, who presided, sup. 
ported by the Mayor, Parker, Esq., presented Mr. M. Hayde 
with a large and hz acide ly framed — aph of the Cathedral 
recognition of his musical services. Thomas’s Choral Soren 
recently formed for parochial work by. a Choirmaster, Mr. J, 
Hayden, gave a highly successful performance of Sir John Staines $ 
Cantata 7 he Di ghter of Far rus, in the Church, on Wednesday evening 
the 23rd ult. band and chorus numbered eighty performers, \; 
T. Calkin led the former, and Mr. Bowey, the Organist, rendered 
valuable assistance at the organ. The soloists were Miss Ruth Hun 























Mr, J. M. Hayden, and Mr. Sidney Crook. Mr. Hayden conducted, 
So UTHS! —On Friday, the 4th ult., a Concert was given in th 
| Portland Hall, y Mrs. Graham Coles’ Concert Party, consisting o 


vocalists and instrumentalists. The artists engaged were Mdlle 
Gambogi, Mr. Orlando Harley, Mr. Franklin Clive, Miss K. Thomas 






i 


| and Miss E. Armstrong and Mr. H. A. Storry (accompanists). 

| Coles herself was the contralto. Unfortunately, Mdlle. Gambogi Was 
| 

| 

| 





unable to appear, but her place was taken by Madame Lorenzi. Miss 
Kathleen Thomas was the solo violinist. Miss E. Armstrong and 
Mr. H. A 


. Storry played the accompaniments in an intelligent manner 
| Stour! 


given by the 
choir consisted of ¢ 


oxt.—A performance of Mr. A. R. Gaul’s Joan of Are was 
Musi cal Society in the Town Hall, on the 3rd ult. The 
yenty voices, who sang the choruses under the 


direction of Mr. Fred. J. Griffiths, Organist of All Saints’, Wilden 





The soloists were Miss Lilian Mills, Mr. Lloyd-James, and Mr 
of Birmingham. Messrs. J. L. Wedley and Irving 
Glover, A.C.O., rendered valuable assistance at the pianoforte and 


| 
Thomas Herrex, 


harmonium respectivel In the second part of the programme Mr 
| C. Singleton Graves gave two flute solos. 





| STRABANE.—The Choral Society recently inaugurated in this town, 
j under the presidency of Her Grace the Duchcss of Abercorn (who is 
| also one of the performing members , gave their first Concert of th 
| season on Monday evening, the ryth ult. The first part of the Concert 
|‘ ted of Be nnett | s May Queen, and the second was miscellaneous. 
he solos were sung by Mrs. Burrowes, of Cavan, and Messrs. Cattley 
an Hemingway, the principal tenor and bass of Derry Cathedral. 

. Jones, us. Bac., conducted, and the accompaniments were ably 
ayed by his assistant pup il, Mr. L. Buchanan, 


WIDNES., 











| 
| D. 
| pl 


| On Thursday evening, the roth ult., a large and apprecia- 
| tive audience asse ag ‘ds Bs the Drill Hall to listen to a 
| performance, by Mr. . Jude (Principal of Liverpool College 
Music , Which was announced as “A grand descriptive musical 
jing.” In every sense these words were fully borne out. The vy 
programme was sustained by Mr. Jude. 


musical 


of 









whole 


YarmMoutuH.—A Concert was given on the 16th ult. 
| Band. Several pieces were played by the band, 
songs and part-songs were performed. A feature of the Concert 
was the duets for two pianos, performed by Miss E, Poock and Mrs. 
| Rogers, the two performers playing in such a way as to give one the 
| impression that one mind regulated the pe srformance of both. Miss 
| Poock's rend: ring of three other solos by Mendelssohn, Chopin, and 


Henselt respectively, was splendid, and well received. 


by the Cecilian 
and a number of 








iAN ApporntTMENTS.— Mr. F. A. Crabb, Organist and Choir 
master to St. Peter's, Vauxhall.—Mr. Walter J. Pettit, Organist an 
Luke’s, Kentish Town, N.W Mr. Arnold D. 


| 
| Ox 
| Choirmaster to: St. 
| Culley, F.C.O., Organist and Choirmaster to ch rist “Che irch, Surbiton 
Hill.—Mr. Harold A. Jeboult, to Holy Trinity Chi . Taunton.— 
| Mr. Clement Spurgeon, to Newington Green Chapel, -Mr. Fred. 
| Shaw, Organist and Choirmaster to St. John’s, Miles Pi; atting, Man- 
| cheste T. —Mr. Fred. Gostelow, Organist and Choirmaster to the Parish 
| shurch, Luton.—Mr. W. H. Lanyon, Organist and Choirmaster to 





East Parish Church, Aberdeen, N.B.—Mr. R. E. Parker, Organist 
Musicmaster to St. Chad's College, Denstone, Staffordshire 
Handel Haydn, Organist and corgi r to Stradbally Church, 
Ca istleconnell, Limerick.—Mr. Herbert C. Young, B.A., Cantab., to 
St. Barnabas’ Church, West Brighton.—Mr. Nisbet, to St. Mary 
Magdalene Church, Liverpool.—Mr. James kK. Strachan, Organist and 
Choirmaster to Claremont United Presbyterian Church, Glasgow. 


! and 


Mr. 





| CHorr APPOINTMENTS.—Mr. Avon Parry, Choirmaster to St. Mary 
Magdalene Church, Liverpool. — Mr. T. J. du Deney, L.R.A.M.,, 
P'.C.0., Choirmaster to Holy Trinity Church, Taunton.—Mr. Sadleur 





monial in the form ir a purse of money amounting to £116 and an | “Ase (Tenor), to St. Alban’s, Holborn.—Mr. ats Davis (Bass), to 


illuminated address, to mark the completion of twenty-live years’ work | 
as Organist and Choirmaster of th e Minster and Conductor of the | 
Philharmonic Society, he having founded the Society more than a | 
quarter of a century since. He has also received from the Minster 
Choir a magnificent dessert service of Limoges china, as a token of 
their personal esteem and regard. During the above period many of 
the finest works of the great masters have been performed by the 


Curzon Cha pel, Curzon Street, Mayfair.—Mr. Wilford Price (Bass), 


to St. Alban’s, Holborn.—Mr. R, Bassil (Solo Phe to St. Cuthbert’s, 
Earl's Court.—Mr. Walter Wells (Principal Bass), to Berkeley Chapel, 
Mayfair. 


Mr. C. S. Macpherson, until recently Assistant Professor of Harmony 
and Composition at the Royal Academy of Music, has just been 
appointed a Full Professor in that Institution. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
TIECKS, FREDERICK.—“ Frederick Chopin, as 


p a Man anda Musician.” Intwo volumes. Cloth yilt, 25s 
ACKENZIE, A. C.—‘* The Dream of Jubal.” 
\ A Poem, with music for Soli, Chorus, Orchestra, and Accom 
panied Re citation. Written by JoserpH BENNETT. Paper cover, 2s. 6d. 
Paper boards, 3s.; scarlet cloth, 4s. 
ROUT, EBENEZER.—“ Damon and Phintias.” 
A Dramatic Cantata for Male Voices (Soli and Chor and 
Orchestra. The libretto written by R. W. I 
amero™. JOHN MORE.—* King 


Dramatic Cantata. The words written by Jami 


3LOOR. 2s. 6d. 


Arthur.” A 
> Smreton, M.A. 


ARCANGELO.—Six Sonatas for the 
for Violin). The Pianoforte Accom 


marks ot 


YORELLI, 
Violoncello (originally 
paniment (construct d upon the or iginal Figured Bass), 
expression, bowing, and tin ring by ARNOLD DoLMETSCH. f 2 
(Novello, Ewer and Co.'s Albums for Violoncello and Pianofor 
No, 12.) 
OBB, GERARD PF. 
Voice and Pianoforte, with an ad /ib. Accor 
monium or Organ. 4s. 


ORFE, C. J.—Magnificat and 
For Men’s Voices (without Altos). 4d. 


piel iD, J. T.—The Morning and Evening Service. 
net to Music in Chant Form. 





—Three aes Songs. For 
paniment for the Har 


Nunc. dimittis. 
Tonic Sol-fa, 14d 


No. 1, Te Deum and Benedictus, 
f 


4d. No. 2, Magnificat and Nunc dimittis, 3d. 


\I° C GRATH, ALFRED J.—(n D). 
Domino and Deus misereatur. 6d. 
LLEGRI, GREGORIO.—Miserere (Psalm li.) 
4 Set to English words by the Rev. H. A. Waker, M.A. 6d. 
IRCH, EDWARD H., Mus. Bac., Oxon. 
Benedicite, omnia opera. Set to Chants. 2d. 
HERUBINI.—* Praise Jehovah.” 
rium from Mass in C, with English words. 
Octavo Choruses, No. 759.) 
VORAK, AN 
teeming Springtime.” 
Octavo Choruses, No. 758.) 
7ERR, LORD M 
Shepherd.” A Short Anth 
NEG EH F, Bnd N RY. —*() saving Victim” ( 
salutaris Hostia”). C inion Hymn. With English and 
Latin words. 3d. 
WILLIAMS, C. L., Mus. B.—* Blessed be the 
Lord.” 4d. (Novello’s Octavo Anthems, No. 331.) 
CTON, JOHN.—* For home and liberty!” A 
4 Chorus for Men's Voices, with Pianoforte Accompaniment. Thx 
words written by W. V. Harnett. 4d. 
BEAIR-OLIPHANT, LILIAN.—* Sweet is m3 
love.” Madrigal in five parts (s.s.a.T.B.). 1 
C RUICKSHANK, W. ~ C.—*O mistress mine.” 
/ A Fou r-part Se ng for Men's Voice Words from Shakespeare’ 
‘Twelfth Night.” 4d. (“ The hey 1eus,”” No. 213.) 
F OSTER, MYL i B. —Easy bike se Songs 
For L adies’ or Boys Mog No. O earth” 
No. 7, “ The midnight hour.” 2d. each. 
G AUL, ALFRED R.—“The Birds.” Six 
q Voices. No. 4, “The Skylark”; No. 6, “Th 


Cantate 


The Offerto- 
id Novello’s 


) 


born of 
Novello’s 


rONIN.—* Blossoms, 
From “St. Ludmila.” 4d. 
ARK.—‘ The Lord’s my 
m. a. 


em 


* Rejoice, 


for Treble 
Swallows.” 2d. each. 
\ ARCHANT, W.—* The Torrent.” 
4 Trio for Female Voices. The words written by Currox 
(Novello's Collection of Trios, &c., No. 217. 


ARTHUR 





BinGHaM. 3d. 


Trio for Female Voices. 
(Novello’s Collection 


— “TI know a glade.” 
The words writte n by CLiirton BINGHAM. 3d. 
of Trios, &c., No. 218.) 

JINSUTI, CIRO.—* In the hayfields.’ 


Female Voices. The poetry written by Jetty VoGEeL. 4c 


Novello’s Collection of Trios, &c., No. 216.) 
[; OUNOD, CH.—* Angel hosts descending ° 
I Sacred Song. Tue words written by ALFREI 


(“Judex "). 
PHILLIPS, 
Mita,” 2 


and adapted by him to the celebrated mi lod ly from “ Mors e€ 


\ OORE, HELEN.—*“ Dolly.” Song” 
4 written by Mrs. Power O'DoNnoGHur. 2s. 


YUM 
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\c ESTERREICHER, 


Trio for | 


The words | 
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DURING THE LAST MONTH—conatinued, 
BARONESS.—* A _ silver 


path.” Song. 2s. 


“SYDENHAM, E. A.—*‘ In a Cathedral.” 


The words written by CLaAxson BELLAMY. 23s. 


Song. 


ORNER, BURNHAM W. —March. Tor the 
Pianoforte. From the Cantata of “ Penelope 2s. 


AYNES, 
tions on a Ground Bass. 2s. (Origi 
Organ, No. tog. 


BATTISON.—Introduction and Varia- 


1al Compositions for the 


-PINNEY, WALTER. — Descripti iv Organ 
J) Pieces: No. 1. “Vesper Bells,” 1s. 6d.; No. 2. “The Harvest 
Hom Is. 6d. 
V7ARRINER, JOHN, Mus. B.—Postlude in A. 
(Alla Minuetto.) For the Orga 1s, 6d 


TOVELLO’S PUBLIC: \TIONS in the TONIC 





























a SOL-FA NOTAT 1ON Translated W.G. McNa 

No. 609. Te 1 E.G. Monk, M Doc. 1d. 
610. " SRY Mus. Bac. 2d. 

611 A 1d. 

61 TISTE CALKIN 2d, 

62 Cc. Ee }d 
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MISS ' EANOR FAL KNER (Soprano) 
OF St. Jar sigh Nagy and Crystal Palace Concerts). 
2, Grafion St., Gower St., London, and Snow Hill, Wolverhampton. 
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Now ready. 
EW AND REVISED EDITION, with various 


improvements and many additional Chants, of : THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevry, Bart, M.A., 


5 Oxon., &c., and Epwin GrorGe Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in short 

score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 

Proper Psalms, 1s. The Proper Psalms separately, 3d. 


Mus. Doc., 





NEW , REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, 1s. 
III. In32mo. Words only, 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specilic 
for “ Revisep Epirion, 


AND ENLARGED EDITION 


TEW, 
A Collection of 


REVISED, 
of the ANGLICAN CHANT-BOOKk. 
Single Chants, Ancient and Modern, appropriated to the Daily | 
Psalms, Canticles, and Hymns in the Book of Common Prayer. ‘The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GeorGre Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 

cover, Is. 6d.; . cloth, 2s. Gd. 
London and New York: 


NoveELto, Ewer and Co 





MISS EDITH STEVENS in ano) 
(Pupil of Mr. Fred Walker) 

Is open to engagements for Oratorio, Classical and Ballad Concerts, 

Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 


RGANIST and CHOIRMASTER (ex officio) wij) 

be glad to take duty as DEPUTY ORGANIST. City or Eay 

End .c . d. Services gratis for sake of practice. Addresg 

M. T. S. C., 35, Mossford Street, Bow, E. ; 

I ADY. (certificated Pupil of Mdme. Sainton- Dolby) 

— requires visiting engagement as TEACHER of SINGING ing 
SCHOOL. P, 1 230, Cornwall Road, Notting Hill, W 


dI1 ANOF OR’ r E 9 U NE R.—W AN’ rE D, ‘for a large 
Manufacturing and Seaport City, an experienced (F actory) 
TUNER, well up in American Organs and Harmoniums. A knowledge 
of Pipe Organs also considered an advantage. Apply to Geo. Rogers 
and Sons, 60, Berners Street, Oxford Street, W. 


V JANTED, to place a youth of 16 in MUSIC 

BUSINESS, where he can improve in tuning and repairing: 

has just left first rate factory can tune and play fairly, and has great 

ability, Address, Mrs. M.A. Jones, Music Saloon, Ryde, Isle of Wight, 

DVE RT ISE R seeks SITUATION in MUSIC 

é WAREHOUSE. Knows little music, and can Tune. Y, 
, Warwick Road, Farl’s Court Square. 


\; TANTED, SITU ATION in MUSIC BUSINESS, 
Certificates R.A.M. and T.C.L. Would assist with books 
Fanny Sargent, 21, Bridge Street, Chepstow. 


E NE RGE TIC SALESMAN WANTED, imme. 
~ diately (in the country); must have athorough knowledge of the 
Trade in all its branches. Good pianist, and able to try over organs 
P reference given to one who can tune. Salary ~ commission on all 

sales. Address, Y. Z., Novello, Ewer and Co., 1, Berners Street, W. 


‘COMPETENT. COUNTER SALESMAN 
4 WANTED, for general Music Business. Apply to Marriott 
and Co., 295, Oxford Street, W. 








MISS ISABEL MONKS, N.S. P.M. (Contralto). 
For Concerts, Oratorios, &c. Taught by Dr. Hiles. | 
Address, Bridge 


MR. GEORGE BUTTERWORTH (Tenor). | 
For Oratorios, Concerts, &c., address, Bank Street, Darwen. 
“*Tupe Messtau.’—The rendering of Handel's grand Oratorio was | 
clever and finished. Perhaps the most pleasing feature of the perform 
ance was the ability with wh ich Mr. George Butte rworth, of Darwen, | 
delivered the tenor solo pa Mr. Butterworth is possesss j 
thoroughly developed voice, 
was very heartily received.”—Northern Daily Telegraph, 
Mr. Butterworth was quite at home in the part as 
and shone out most prominently in ‘Thou didst not leave and ‘Thou 
shalt break them,’ for both of which he was deservedly encored.” 





range, two octaves). 
Foot, Warrington, 





ch he knows well how to manage. He 
De c. 26, 1888. 





Darwen Post, December 29, 1888. 
MR. WILLIAM WANDESFORDE (Baritone). 
For Oratorios, Se lections, Ballad Concerts, &c., address, | 


Operatic 
77, Brook Green, W. 


MR. BYRON DEWHURSI1 (Bass), 
Canterbury Cathedral. Oratorios, Cantatas, Miscellaneous, &c. 

terms, vacant dates s, address, Cathedral, Canterb ury. | 
iy riSS M AUD LESLIE (Soprano) desires that all | 
4 


| 

communications res Spec ting Concert Engagements, &c., be | 
addressed to her residence, 41, Cry tal Palace Road, Dulwich, SE. | 
| 
| 
| 


For 


‘OU THWE L i. CATHEDRAL. — ALTO RE- 


annum. 


vJI QUIRED. Daily Choral Service. Salary, £60 per 
Apply, with testimonials, to Mr. R. W. Liddle, Rector Chori, Vicars 
Court, Southwell. 
\ R. T.W. HANSON (Tenor, St. Paul’s Cathedral) 
4 will sing at Nottingham, Leeds, Lichfield, &c. Address, 23, Bel- 
voir Road, Lordship Lane, S.E. 

Holborn.— CHORUS TENOR 


ws 7: ALBAN’S, 
s WANTED. Salary, £12 per annum; also, SOLO TREBLE. 


Salary according to ability. Apply Rev. the Precentor, St. Alban’s 
Clergy House, Brooke Street, Holborn, E.C. 


M R. T. W IL FORD PRICE (Bass). For Oratorios, 
Concerts, Banquets, &c. Engaged: February 2, Belmont; 
4 and 5, Horsham (“Rose Maiden” and “ Erl- King’s Daughter”) 
7, 8, 13, 15, 22,27; March 1, 8, and 20, City and Suburbs. For engage- 
me nts, address, 75, Kent House Road, Sydenham. 
] ASS.—WANTED, for a Congregational Church 
in North London, a deep voice as BASS. LEADER. Salary, 
f10. Address, stating experience, Booth, Esq., 
16, jicintabsce ‘Street, 


OLY T RINI ry, Hoxton. we “he post of Org ranist 
has now been filled up. 
JOLUNTA R Y WO RK as ORGANIST or 
DEPUTY desired by Assistant Organist within easy distance 
of Westminster Abbey. Address, Alpha, 5, Hercules Buildings, S.E. 


Basso, care of Josiah 











| field Street, 
| “* 


| W ho i is Sylvia? and W here 


V USICAL TIMES, 1877 to 1888, 10 Pag: ap! Sale. 
4 Handsomely bound in cloth, fresh from binders. F., 26, Hat 
New Cross Road, S.E. 


WILLIAM J. YOUNG'S 
POPULAR PART-SONGS FOR S.A.T.B. 


I love the merry Springtime 26th thousand... ad 
Gaily through the Greenwood 51st me le 
Welcome, merry May, and The Mou ntain Maid 7th » each ad 
Blow, ye balmy! reezes, blow,and Forest Echoes 9th ss s 2 
The Streamlet and Sunny tec or ae as, eR ‘3 » 
England's Glory - e ba oo an es « 

are you roaming?.. 2nd » each 3d 


London and New York: Novetcto, Ewer and Co. 
Hime and Appison and Watson and Co. 


WHERE IS FANCY BRED? 


A FOUR-PART SONG 


Manchester: 


TELL ME 





The Poetry by Suakesprare ; the Music composed by 
CIRO PINSUTI. 
Price Threepence; also, for Male Voices, price Threepenc 
y yY rr AYITNT 
HYMN TO CYNTHIA 
A FOUR-PART SONG 
The Poetry by Ben Jonson; the Music composcd by 
BERTHOLD TOURS. 
Price Threepence ; also, for Male Voices price Threepence. 
London and New York: Noveiio, Ewer and Co, 


Just published. 


ROLAND’S HORN 


A CANTATA FOR SOLI, MALE VOICE CHORUS, AND 
ORCHESTRA 


COMPOSED BY 


W. MARKULL. 





(Op. 136.) 
The English Version by the Rev. W. T. SourHwarp. 
— s. d. 
Vocal Score .. ve ae Ps ne net 2 6 
Vocal Parts .. a nh ie ee hea ss es a Le 
Full Score(MS.) . me bie or oe as we » oe 
Orchestral Parts (MS.) .. Ae a » 30 2 


London and New York: Nov ELLO, 'E WER e and Co. 
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RGAN PRACTICE, tubular pneumatic; three 
manuals; independent pedals; terms and specification on 
application. Blennerhasset’s Studio, 14, Vernon Street, King’s Cross. 


RGAN PRACTICE (in the City). One shilling 
per hour, upon a complete instrument. Three manuals and 
independent pedals, &c., blown by engine. Willis, 29, Minories. 
ORGAN and PIANO Lessons by Mrs. EL IZ: ABETH 'S1T IRL ING. 





TEW ORGAN STUDIO, with Three- -manual 
ni PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’ s Music Depot, 545 L ondon Road, F orest Hill, S.E. 


gs AN PRACTICE and LESSONS near 
Kensington Station. New Organ. 

F.C.O. and other degrees. Pupil Required for post of Organist. | 
Address, Gilbert Webb, 37, Paulton Square, S. Ww 


» 37s 





| particulars apply to the 


South | 


Candidates prepared for | 


\YRGAN LESSONS and PR: ACTICE on fine three- | 


Course of twelve weeks, £2 2s. ; 


manual Organ. S.E. district. 
Brownlow Baker, 3, 


with Harmony, £3 35.; wind, yd. an hour.» 
Langdon Road, N., and 48, Trinity Square, S.E. 
RGAN PRACTICE and 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
Entwisle’s Organ Studio, 2, Charles St., Camberwell New Rd. 


SALE.—Powertul 


guinea. 


SHURCH ORGAN for 
instrument by BEVINGTON. 
Altera. One manual; pedal compass, CCC ; three composition and a 
swell pedals. Pipes handsomely decor: ated. Dimensions—Height, 
124 ft.; width, ro ft. 3 in.; depth, 6 ft. 8 in. To be scen at the Con- 
gregational Chapel, Smethwick. Inquiries addressed to Mr. G. W. 
Thompson, Little Moor Hill, Smethwick. 


RGAN (not American) for SALE. One manual, 
four stops, and pedals, 200 ye Suitable for small Church 
orChapel. £12. . at Atkinson's, 40, King William Street, City. 


YHURCH ORGAN for SALE (New). 


toned 


Price £250. 


Grand toned instrument, 17 ft. high, 10 ft. wide, 7 ft. deep. Pitch 
pine case. Suited for nee ation of 800, Guarantee given. Inspec- 
tion invited. W. Samuel, Builder, 62, Montague Read, Dalston. 

Church, Chancel, or Chamber 


TON aS 

ORGAN. 10 ft high, 18 stops ; including hautboy, clarinet, Vox 
Angelica, bourdon, &c., full compass pedals. Handsomely decorated 
speaking front. Splendid toned instrument; perfect order, Lead about 
$00 persons. Price £150. Portion could remain, as owner removing. 
Seen and tried by appointment (evening preferred). V., 21, Walterton 
Road, W estbourne Park, London. 


*WO-MANU AL and PE DAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
2 manuals and pedals, with pipe top, 24 stops (13 sets), foot and side 
blowers, &c., for 85 guineas; a 150-guinea “ Estey, 2 mi inuals and 
pedals, 13 sets, for 65 guineas; a 120-guinea “ Be ell,’ I manual and 
pedals, for 45 guineas; an {£80 two-manual and p: dal Reed Organ, by 
Sprague, for 25 guineas; a one-manual and pedal ditto, for 18 guineas; 
also several large Organs and Harmoniums, 2 manuals, &c., at about 
one-third the original price. Every instrument guaranteed perfect as 
new, with warranty. Packing or carriage free. Inspection invited. 
Messrs. Stagg and Co., 56, Ked Lion Street, Holborn. 


PF INE-TONED ORGAN for SALE, with 3 manuals. 
Great, 10 stops; swell, 12 stops; choir, 6 stops; pedal, 3 stops; 
including, 5 of 16-feet tone; usual couplers. Particulars of T. H. 
Rhodes, The Grove, Lye, Stourbridge. 
RGAN for. SALE.—Two Manuals, 13 stops. Suit 
small church or chapel. With or without hydraulic engine. R, 
Cope, 56, , Queen's Row, Camberwell Gate, S.E. 


RGANS for SALE or HIRE.—Tw O- . Manual 
ORGANS in St. Augustine's, Commercial Road, London ; 24- 
stop large organ, from Woodford Parish Church, to make room for 
larger organ; 23-stop Organ, nearly new; 12-stop Organ, nearly new ; 
Ir-stop Organ, second-hand; 11-stop Organ, new; 5-stop Organ, 
nearly new. All the above 2-manual Organs are EG. Six 1-manual 
Organs from {15 to £45, and hydraulic engine. Apply to Alfred 
Monk, Organ Builder, W orks, 550, Hollo way Road, London. 


TW O MANUALS, 12 stops, pedal bourdon, 30 
notes. Hand and Sout blowers. Oak case. Capital instrument. 
£130, or offer. C. A., 177, Great Portland Street. 


NV ESSRS. NORMAN BROS. and BEA RD have 
i Eight New and Second-hand ORGANS ready for immediate 
delivery. Prices from £45 to £400. Printed list, with full particulars, 
sent on application. Address, Organ Works, Norwich. 


RGAN for SALE.—Rosewood, boudoir, built | by 
‘ Gray and Davison. 4 stops, Venetian swell. Cost £120. In 
first-rate condition. Price £25. Can be seen at the house of W. Hale 
W White, Esq., Park Hill, Carshalton, 

‘HURCH ORGAN, fine tone, 


ment, 2 manuals and abit, 15 stops. £150. 
Place, E den Grove, Holloway, N. 


TW O-MANUAL ORGANS, , suitable for Drawing- 
room, &c., similar to shown in the recent Exhibition, Shaw 
Builders to Her Majesty, 
Specifications for Church 





modern Instru- 
Ingram, Burnard 











chester. W. E. Richardson and Sons, 
Central Organ Works, Manchester, S.W. 
or Chapel Organs on application. 


YUIM 


LESSONS.—Three | 


g stops, from Bourdon to Sesqui | 


| Rich, full tone ; 


| which have been in Concert use 


( RGAN 
| Original and only Mechanical Attachment. 


.—FEBRUARY I, 1889. 113 


( RGAN for SALE.—A fine-toned instrument, built 
by Forster and ANpreEws, Hull. 8 stops on great; 8 on swell. 
Open diapason, 16 ft. on pedal organ. Full particulars of W. White, 
Music Warehouse, Grantham. 
( RGAN for SAL E.—Great | organ, GG to F, 
8 stops; swell organ, Gto F, 5 stops. Price £35. For further 
Kector of St. Helens, Worcester; or, to 
Nichols son and Co., » Org, an 3B u uilders. 


TW O- MANUAL 


Perfectly new; 15 stops; 
manuals; one full set on ped 
By one of the be st American mak 
rail, £47 10s. cash. Waddin gton | Bros 


Pedal “AME RICAN ORGAN. 
6 rows of reeds of 5 octaves each on the 
; nd and foot blowers ; 3 couple TS 
Price, packed and delivered on 

+9 Ww oodhouse L ane, Leeds. 


[CU LARABEL LA AMERICAN ORGANS, U.S.A.— 
Send for ILLUSTRATED CATALOGUES ad new styles, 
including the Grand Orchestral Organ for the Church, Concert, or 
Library. Eleven sets of reeds eighteen stops. 45 guineas. The 
finest Organ action manufacture d. From all Musicsellers, or Whole- 
sale Manager, 9, North Place, Cheltenham, England. 


\ TANTED, a good Second-hand, two-manual 

ORGAN ; all stops throughout with 16 feet open diapason on 

Pedi ul Organ. 1 ull — and lowest price to Mr. W. D. Crick, 
, Alfred Street, Northamptor 


( KGAN (pipe).—g ft. 

case, Gothic design, cil front, 
thoroughly good instrument. 
church seating yoo. Price £25 10s. X., 21, 
bourne Park, London. Pnoto, optional, 6 stamps. 
(evening prefe red). 


PEDALS TO. 


dals 

















3 in. high, Spanish mahog sany 
5 stops, full compass pedala. 
Suit residence, or village 
Walterton Road, West- 
Appointments 


PIANOS.—RusmMens’s 
Easily applied to 
iny Piano, without exception. Touch perfect. Every gradation of 
Tone obtainable up to a certain degree of loudness. Positively im- 
proves appearance of Pianos. Best value for money; cheaper than 
paying blowist, and always ready for us Write for full particulars, 
price list, and testimonials, Henry J. Rummens, 47, Church Road, 
Brixton, S.W. The profession and trade invited to apply for list. 
Pedal Piano Practice, 6d. per hour. 


TO MUSICAL SOCIETIES AND THE PROFESSION. 
*ECOND-HAND STEINWAY FULL CONCERT 
s GRANDS.—A limited number of these celebrated Instruments, 
, will shortly be offered on exceptional 
terms to the Profession. Full particulars may be obtained on applica- 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, 
Portman Square, London, W.,; or of their various Provincial Agents. 


“HE ie ay el VIOLINS (named by per- 

ssion of J. IT. Carrodus, Esq., the Eminent Violinist) are the 
very i st mo ydern dais kemarkable | ty ; exceptional workman- 
ship; splendid tone; reasonable price. Through any Professor or 
deal pee vag 9: and price lists from Haynes and Co., 145, 
Holborn, London, E. 


YLASSIC VIOLINS, #5. All colours in film 
amber. Warranted imperishable. Beauty, sympathy, power, 
Wood, Artist, Blindley Heath, Redhiil. thigiaiaees 2 
faa TENORS, and VIOL ,ONCELLOS.— 
OLD ITALIAN, 


of the most eminent makers. The “UN- 




























| RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon- 


MANDOLINES by Vinaccia and other 


cello, and Double Bass. 
The trade supplied. 


Neapolitan Makers. Plectrums and Strings. 


| C,. Andreoli, 11, Soho Street, Soho Square, W. 





\ TANTED, a good and cheap half-size VIOLON- 
CELLO, Stitt le for a beginner Particulars to William 
Sle de, Music Stores 5, Hz astings 


TIOLIN STRINGS.—F inest Italian, 

j Post-free as sample, for thirteen stamps. 
Newbury. 

RNENTERON VIOLIN 

that can be made. True, durabl:, 


peng sod reliable. A sample free on application. 
145, Holborn, E.C. 


Por: SALE, by TE NDE k, ‘the MU SIC. AL STOCK 
of €. F. MORRIS, at 13, High Street, Grantham, amounting 
at cost, or thereabouts, as follows: Sheet music, &c., £316 16s. 
Sook music, £55 18s. 1d. Pianos, Organs, and other Instruments, 
£204 2s. 1d. On view, with copy stock account, any day till 
January 28. For further particulars and abstract of stock, &c., address, 
“Music,” Frank Fletcher, Leeds. 
Y EARLY TUNING CONNECTION for SALE.— 
Between 60 and 7o high-class Yearlies for sale, in a rising 
London suburb. Apply, P. W., care of Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
‘INGERS’ FRIEN _D” LOZENGES for 
Hoarseness, Sore Throat, “a Cough. 
*‘INGERS’ FRIEND” LOZENGES clear 
» the Voice in a splendid manner. 
Boxes, 1s. 14d. and 2s. 3d. post-free, of W. James, Chemist, Highgate 
Road, London, N.W.; and of all Chemists. 


‘three firsts, 
Alphonse Cary, 


STRINGS.—The best 
properly gauged, pure tone, 
Haynes and Co., 
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THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
Sir GeorGe J. Etvey, Mus Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab. 
Sir Hersert S. OAKELEY, Mus. Doc., Oxon., Dublin, St. Andrew's, 
LL.D., Professor of Music, Edinburgh University. 
HONORARY PRESIDENT. 
Ws. H. Cumminas, Esq., Professor, R.A.M.; 
Society of Musicians. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, and all branches of Music, and grants Certifi- 
catés to all successful Candidates, irrespective of age. 

The next Examination will take place in April, when Silver and 
Bronze Medals will be awarded. Important alterations in Syllabus. 

Local Representatives required for \ acane ies. Apply to Secretary. 


COLLEGE OF ORGANISTS. 


The College Library will be opened for Members on Tuesdays, from 
7 tog p.m. 
February 5, 


Hon. Treasurer, Royal 








Dr. fF. J. Sawyer, F.C.0;, 


History of the Theory of Harmony"; March 5, Mr. J. Turpin, Mus. 
Bac., will read a paper on “False Relations,” Part II.; April 2, 
Lecture; April 29, Annual College Dinner; May 7, Lecture ; June 4, 


Lecture; July 16, F.C.O. Examing ition (Paper work); July 17-18, F.C.O. 


Examination (Organ Playing); July 19, Diploma Distribution ; July 23, 
A.C.O, Examination (Paper work); July 24-25, A.C.O. Examination 
(Organ Playing); July 26, Diploma Distribution ; July 30, Annual 


General Meeting. 
Further arrangements and “as go will be duly announced. 
TURPIN, Hon. Secretary. 
Great Russell Street, B loomsbury. 


‘THE EASTER TERM NOW COMMENCING. 


BRIXTON SCHOOL OF MUSIC AND 
ORGAN STUDIO. 
47, CHURCH ROAD, BRIXTON. 

Class and Private Tuition in every branch of the Art, by eminent 
Professors. 

Terms most moderate. Practice Rooms. 
Organ Music), 6d. per hour. 

For full particulars, adddress, 


Pedal Piano Practice (for 


The Secretary. 





R. HOCH’S CONSERVATOIRE for all Branches 


of MUSIC, in Frankfort-on-the-Maine. The Summer Term | 
commences the 158th March. Director, Professor Dr. 
SCHOLZ. Tuition is given by Frau Dr. Clara Schumann, Miss Mary 
Schumann, Miss Eugenie Schumann, Miss Florence Rothschild, and 
by Messrs. James Kwast, Valentin Miller, Lazzaro Uzielli, James 
Meyer, Ernest Engesser, K. Beyer, A Glick, and K. Stasny in Piano- 
forte; by Mr. Henry Gelhaar in Organ; by Professor Hugo Hermann, 
Professor Naret-Koning, and Fritz Bassermann in Violin and Viola; 
by Professor Bernhard Cossmann in Violoncello; by W. Seltrecht in 
Contrabass; by C. Preusse in Horn; by H. Weinhardt, Trumpet; by 
Dr. Gustav Gunz, Dr. Franz Krakl, and Mrs. Constantin Schubart and 
Henry Herborn in Singing; by Director Dr. Scholz and Messrs. F. 
Knorr and A. Egidi in Theory and Composition; by Dr. G. Veith in 
German Literature; by Mr. K. Hermann in Declamation and Mimics; 
by Mr. L. Uzielli in Italian Language. The fee for the Special Branch 
and necessary accessories is 360 marks ; for the Finishing Classes of 
the Pianoforte and Singing School, 450 marks per annum. Applica- 
tions to be made to the Direction of Dr. Hoch's s » Conse rvatoire. 


ONDON ORGAN SCHOOL AND INTER- 

NATIONAL COLLEGE OF MUSIC.—Patron: His Grace 

the Archbishop of CanrerBury. Established 1865. Founder: The 
Rev. Scorson Crark, Mus. Bac. Principal: HENRY CLARK. 





Solo Singing, Pianoforte, Organ, Violin, Harmony, and all Musical 
Subjects taught. Terms. from {1 1s. Orchestral Practices on 
Wednesday Evenings (Conductor, G. W. L. Marshall Hall). Operatic 


Class (Conductor, Signor Fiori). Harmony, Ege agg oe &c., taught 
by Correspondence (T. H. Y. Trotter, M.A., Mus. Bac., Oxon.). 

All further particulars to be obtained from the Secretary, at 3, Princes 
Street, Cavendish Square, Wy 


N USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent's Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
ood term. Pupils not in the School pay an entrance fee of one guinea. 
he fees payable in advance. Pupils wishing to join Violin Class 
under Mdlle. Gabrielle Vaillant to send in their names to Miss 
Macirone. Music School re-opens January 21. Competitions in May 
for three Free Scholarships asusual._ E. J. HOLL AND, Chairman. 


19 R. WILLIS (established 18 27), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


i OECKEL’S Patent Pamphonia Model MUSIC 


STAFF, with movable lines for Teaching rapidly the three Clefs 
and general Notation Particulars and testimonials post-free. Messrs. 
Chappell and Co., 50, New Bond Street, London, and all Musicsellers. 





| 


will read a paper on “ The | 


BERNHARD | 





| London. 


SHORAL SCHOLARSHIPS and CHORISTER. 

/ SHIPS—KING’S COLLEGE, Cambridge.—Two CHORAL 
SCHOLARSHIPS will be offered for competition on March 19, one 
of £90 for three years, the other of £60 for two or three years. Candj- 
dates must be under 25 years of age, and must have a good Alto, Tenor, 
or Bass voice, considerable proficiency in reading music, and some 
elementary knowledge of Classics and Mathematics. 

The trial of voices to fill vacancies in the Choir School will be on 
March 20. Candidates should be between 9 and 12 years of age, and 
must have a good ear and good voice. 

For particulars in each case, apply to the Dean. 
in by March 12. 


Names to be sent 


\ R. JOSEF CANTOR’S CONCERT COM. 
4 PANIES.—The following dates are already booked :— 
1889. February 16 - Bury, 
January 1 . Bacup. s 23 Manchester, 
aay 3radford. oe 28 Liverpool, 
a Manchester. March1 Liverpool. 
i “sie .. Ramsbottom. a Og -- Leeds, 
~~ IS os .. Rawtenstall. ~ » Bradford, 
SN eeG! nv ee .eeds. 35 Sd Radcliffe, 
a WE ks en .. Bootle. oe - Bolton, 
oo SE ee Darwen. op I aa Oldham, 
February 2.. 3olton. aa “n e- Bury, 
a 5 Dewsbury. 30 Preston, 
+ ics ms Preston. April 13 Manchester, 
ny 12. ae Oldham. 
Sostiawe in progress with Edinburgh, Dublin, Belfast, Newcastle, 
GLC... GC 


Telegrams: Letters: Church Street, Liverpool. 
THE LIVERPOOL CONCERT PARTY. 
For Oratorios, Operatic and Ballad Concerts, &c. 

Madame Laura HawortHu (Soprano). 

Miss Annie RICHARDSON (Contralto). 

Mr. THomAs Bartow (Tenor). 
Mr. Epwarp GRIME (Bass). 
and A. Ross (Solo Pianist and Violinist). 
Miss RicHARDSON (Accompanist). 
Abercromby 


Cantor, Liverpool. 


Masters C. 

Mr. R. D. RopGeErs (Humorist). 

For particulars, terms, &c., address, Miss Richardson, 6, 
Terrace, Liverpool. 





THE 
W. H. JUDE CONCERT COMPANY 


MavaMe MARIE ANDERSEN, 
Miss JANET RUSSELL, 


Mr. THOMAS BARLOW, 
AND 
Mr. EDWARD GRIME. 


H. JUDE, 
“ Deep in the Mine,” 


Conductor and Solo Pianist: Mr. Ww. 
Composer of the famous songs “ The Skipper, 
The Young Brigade,” &c. 
For vacant dates, copy of specimen programme, and terms, address, 
Mr. Jude’s Secretary, 18, Abercromby Square, Liverpool College of 
Music. 


\ ADAME and the MISSES PORTER.—THE 
4 LONDON LADY QUARTET.—Engagements: February— 





Lancashire, Yorkshire, and Staffordshire ; March Newcastle-on-Tyne 
and Cumberland; April—Lancashire and Yorkshire; May and after— 
A few vacant dates. 17, Formosa Street, Maida Hill. 


\ R. ALF RED GRE -ENW OOD’ S CONCE RT 
* PARTY (consisting of 5 or 8 Vocalists, a Solo Violinist, and 
Pianist) may be engaged for Public or Private Performances — For 
terms, vacant dates, &c., apply to Mr. Alfred Greenwood, 17, Fairholme 
Road, West Kensington, 5.W 
THE ANGLO-HUNGARIAN QUINTE 4G (Scarlet 
Uniform) and CONCERT PARTY. Director, Mr. EDWARD 
CROSSE. ‘This charming combination may now be engaged for 
Concerts, &c. Extensive repertoire of choice morceaux, consisting of 
Solos, Duets, Trios, &c., for Violin, Harp, Cello and Hungarian 
Cembals. Address, Director, Lacon and Olier's, 163, New Bond St. 


<'. PHILIP'S, Buckingham Palace Road.—An 
ORGAN RECITAL will be given on Fripay, February 8, at 


8.15 p.m., by Dr. NAYLOR, Organist of York Minster. For tickets, 
apply, enclosing stamped env elope, to Vicar, 22, Gerald Road, Ss. Ww. 


CCURATE MET RONOMES, 1S, OF ost- free. 
va Rudiments of Singing, 1s. per dozen. Singing- -Class | Tutor, 
14th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. 





FYDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent “ Perfect” Prize Medal Engines are 
the best. 1B, Vernon Street, King’ s Cross Road, London, W.C. 


MPORT ANT TO MUSICSE ‘LL LER RS.—Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. ‘Terms and Catalogues on 

application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 


AU! HORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLiAMs, 19, Paternoster Row, E.C. 
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THE OLD FIRM. ‘MESSRS. BEARE AND SON, 
P CON A\CHER & CO | > SATHROENE sienna Lees W., 


Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 





Organ Builders, | 
SPRINGWOOD WORKS, 


HU DDE RSFI ELD. Thawnly tdekentol ma for James Tuxus's celebrated BOWS. 
TWO GOLD MEDALS. | NEW QUEEN’S MODEL 
a! ; | PIANO AND AMERICAN ORGAN CHAIRS 
NICHOLSON AND CO., | _— 


ORGAN BUILDERS, TOY INSTRU MEN’ TS AND MUSIC 
ee . Bae tad | for the ———- of Toy Symphonies, from 18s. 6d. per set, 
PALACE YARD, WORCESTER. | including Music. Lists sent on application. 
POT AD ae Rg | HARPS bought, sold, or taken in exchange. 
(ESTABLISHED 1841.) | REPAIRS of every kind of Musical Instrument executed promptly 
_ Spec ifications and Estimates sent free. | by experienced workmen. 


NeEwLy Revisep AND ILLUSTRATED CATALOGUE FREE. 


) 

VIOLIN S, XC, ME ERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 

COLLIN _ M EZIN A PARIS | Auction Rooms special ty. for th 2 Sal of Mu S ical ‘Property. 
CARTE eng Mills Laney : \ ESSRS. PUTTICK sak SIMPSON, Auctioneers, 
GEORGE WITHERS anp CO., 4 47, Leicester Square, London, W.C., hold SPECIAL SALES 
VIoLIn AND Bow Makers AND REPAIRERS, of MUSICAL INSTRUMEN TS on or 
51, St. Martin's Lane, Lonpon, month. Sales of Musical Libraries, Music 

Sole Agents. Trade me Manufactu 
$$$ — require. Valuati 

RASS, REED, STRING, and DRUM and FIFE | Private Sale. 
BANDS, PIANOFORTES, and HARMONIUMS supplied at | ,, POWER: R” 


bout the 20th of every 
"Plates, and Copyrights, 
e held as occasion may 
acy Duty, or for Public or 








WORKS. — Specifications 


wholesale prices, at J. Mookr’s, Buxton Road, Huddersfield. Prices, | 





with drawings of every instrument, Post-free. Music for any kind of | made ou Rebuilding, Repairs, Voicing, and 
band. Patronised by the Army, Navy, and Rifle Corps. Tuning by experic od af Pir nd Fittings. Second-hand 
Organs and M ateriz “9 . W 20, ies, London. 





T 0, COMPOSERS. RIDGEWAY and CO., Music aoueucmanmapice ae 
Publishers, ro, Argyll Street, W., undertake the REVISING, Kk ELLY and CO., PIANOFORTE and HARMO- 
PRINTING, and PU LLISHING of Musical Works upon excep- NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 


t 















tionally low terms. The finest work in the trade. Estimates upon | London, W. 

receipt of MSS. IMPORTANT. ~Composers’ Works included in Cata- Kelly’s Organ Harmoniums are the “on! ts” of English 
logue and introduced without extra charge. manufacture that gained “any award" at the Di ublin pon Paris Exhi- 
Ariecceen It — > 1) &....~. | bitions. 

\ U SIC COPIED and Draw n irom the Full Score. A liberal discount for Schools and Charit able Institutions. 

a with proper Cues for Engraving; also Songs or other Pieces Three hundred Second-hand Pianofortes by the leading makers, at 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. all times very cheap. New Pianos (Warranted), in elegant Walnut or 


T° COMPOSERS.—Songs, &c. Author will send | Rosewood Cases, from 19 guinea 


The Trad Me hant nd Shi rs supplied. 
MSS. Easy arrangements for copyright. J. B., Novello, Ewer ga sl dae ecru as ait Li 


and Co., I, Berners Street, W. a 
T°: AM: ATEURS & PROF E SSORS ‘about to PUB- JAMES CON ACHER AND SON 8, 


LISH.—J. MCDOWELL, Removed to 13, Little Marlborough St., ORGAN BUILDERS, 


Regent St., W., undertakes Revising and Pu blis shing Musical Works 


in best manner, on lowest terms. _E: imates given on receipt of MS MSS. BATH BUILDINGS, HUDDERSFIELD. 


T H E M U S I CA L T I M E S. Gold Medal pane nme nt — " enna ce ition, 1882. 











CASES | ~ D’ALMAINE’S 
FOR BINDING THE NUMBERS FOR THE PAST YEAR, PIANOS AN D ORGANS 


F. 7 4 For quality of tone and workmanship are not to be surpassed. 
VOL. XXIX., | = aonate apie 
Write for Professional Price List. 


y y ay | a Musicsellers in Town an ot cata : * — 
Are now ready, and may be had of all Musicsellers in Town and T. D'ALMAINE and Co., 91, Finsbury Pavement, London, E.C. 


Country. : 5 

Cloth, bevelled boards, handsome design in black, | ; Established BUS EaEy — 
PRICE Is. 6D. ( RGAN PEDALS to PIANOS.—New Attachment 

Cases for the Volumes from 1877 (Vol. xviii.) can also be had. by Pneumatics. Very simple, and perfect touch. Wonderfully 


London and New York: Novi LLO, Ewer and Co. cheap. Write for full particulars and price lists. Norman Bros. and 


a a ~ Beard, Organ Works, Norwich. 
Dedicated, by permission, to the College of Organists. _ ee 
QND THOUSAND.—ON TUNING THE ORGAN: Jost poblishes. 





Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to | 


A. Hemstock, Organist, Diss. | 
“ Every page shows that Mr. Hemstock is master of his subject.”— | P ROCE SSIONAL M ARC H 
Musical Standard. | 

“Contains much useful information.”—Musical Times. FROM 


London: WeEkeEs and Co., 14, Hanover Street, W. 


R. SPARK begs to announce the commencement | CALLI RHOE 


in January, with important Original Compositions, a New | 
Volume (Eleventh) of THE ORGANIST'S QUARTERLY 
OURNAL. Subscribers, 2s. 6d.; Non, 5s. Names may be sent to | 


Novello, Ewer and ( Co.; or, The E DITOR, Newton Park, Leeds. }. FREDERICK BRIDGE, Mus. Doc. 


OW TO LEARN TO PLAY THE PI ANO ARRANGED FOR THE ORGAN BY 
WELL. 5th Ed. “The Art of Playing at Sigh GEORGE C. MARTIN. 


ht.” 4th Ed. 
“Little Difficulties in Playing Explained.” “ Rul of Simple | 


Harmony.” 3rd Ed. ‘‘ Harmonium, and How to Play it.” ‘“ How to | Price One SHILLING AND Sixpence Net. 





COMPOSED BY 












Form and Train a Choir.” 2nd Ed. ‘ How to Tune your own Piano.” 


Is.each net. THos, SmitH, Music Warehouse, Bury St. Edmunds. London and New York: Novetto, Ewer and Co. 


XUM 
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MUSIC FOR LENT. 


ANTHEMS, &c. 





All ye who weep . Ch. Gounod 3d. 


Blessed Jesu, Fount of Mercy Anton Dvorak 6d. 
Come and let us return Sir John Goss 3d. 
ComeuntoHim .. ‘ . Ch. Gounod 2d. 
Come unto Me Sir Herbert Oakeley 6d. 
Come unto Me : J. Stafford Smith 14d. 
Comfort, O Lord, the soul 1 of Thy servant . .. Dr. Crotch 14d. 
Day of anger i Mozart 6d. 
Distracted with care ee és - Haydn 4d. 
Enter not into judgment .. ew .s én ‘ Attwood 14d. 
For our offences... ee ae bs as “Mendelssohn 14d. 
Have mercy upon me . C. Steggall 6d. 
He in tears that soweth Dr. Hiller 14d. 
Incline Thine ear .. Himmel 14d 
In Thee, O Lord B. Tours 3d. 
In Thee, O Lord ‘ Weldon 3d. 
Is it nothing to you? Two- part ‘Anthem 'M. B. Foster 2d. 


I will cry unto God i . C. Steggall 3d. 
Lord, for Thy tender mercies’ sake a ‘ Farrant 14d. 
L ord, for Thy tender mercies’ sake iG Rayleigh Vicars 


Lord, I callupon Thee .. * . J. E. West 14d. 
Lord, on our offences se os 65 ite "Mendelssohn 14d. 


Make me a clean heart J. Barnby 3d. 
3 


My God, look upon me J L. Hopkins 3d. 
O come near to the Cross .Ch. Gounod &d. 
O day of penitence. - es me 6d. 
O have mercy upon me Henry Leslie 14d. 
OLambofGod .. G. E. Lake 14d. 
O Lord, my God -- C. Malan rAd. 
O Lord, my God S.S. Wesley 14d. 
O saving Victim -. Ch. Gounod 4d. 
O saving Victim Berthold Tours 14d. 
O Saviour of the world Sir John Goss 14d. 
Out of the deep e6 .. J. Naylor 4d. 
Out of the deep Dr. F. E. Gladstone 3d. 
Rend your heart ae Baptiste Calkin 14d. 
Seek ye the Lord .. * Dr. Roberts 3d. 
Spare us, Lord most holy. A. E. Sydenham 14d. 
Think, good Jesu .. ‘ie Mozart 6d. 
Thus saith the Lord . Dr. Garrett 6d. 
Turn Thee again ; Attwood 14d 
Turn Thy face from my sins . fs 14d 
Turn Thy face from my sins A. Sullivan 14d. 
Turn Thy face from my sins . .. C. Steggall 1/6 
Unto Thee have I cried Sir George Elvey 3d. 
Word of God Incarnate ..Ch. Gounod 3d. 





THE 


VERSICLES & RESPONSES) 


AS USED IN 
Tr. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 


G. C. MARTIN, Mus. Doc. 


Price F ourpence. 
‘THE 
According to TALLIS 
ARRANGED FOR Four Voues, 
BY 
JOSEPH BARNBY. 
Price Fourpence. 
FERIAL RESPONSES, 
Edited by 
JOSEPH BARNBY, 
Price Fourpence. 
PRECES and RESPONSES, with LITANY. 
Set in Monotone. 
THE SIMPLEST ForM OF AN INTONED SERVICE. 
BY 
JOSEPH BARNBY, 
Price Fourpence. 





with LITANY. 


THE 
THE 


PRECES and RESPONSE ‘. with i: AT ANY, 





LONDON & NEW 


‘THE PASSION OF CHRIST. 
G. F. HanpEL. Octavo, paper cover, 3s. ; 
scarlet cloth, gilt, 5s. 


Set to music by 
paper boards, 3s. Pid 





HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by Jonn SepasTian Bac. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 





*HE PASSION OF OUR LORD. (According to 
St. John.) Set to Music by JouN SeBasTIAN Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 





HE PASSION 
Words of our Saviour on the Cross.) 

Octavo, paper cover, 2s.; paper boards, 2s. 6d. ; 
HE PASSION OF 


T 
Words of our Saviour on the Cross.) 
Govunop. Octavo, paper cover, Is. 


OF OUR LORD. (The Seven 
Set to Music by J. Haypy, 
scarlet cloth, gilt, 4s, 





OUR LORD. (The Seven 


Set to Music by Cu. 


HE PASSION OF OUR LORD. (‘Der Tod 
Jesu.”) Set to music by C.H.Graun. Octavo, paper cover, 2s.; 


paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 


THE BENEDICITE 


MODERN COMPOSERS: 





GEORGE C. MARTIN (No. 1 in F, No. 2 in E flat, No. 3 
in G) , . ne ae on each 4d. 
W. T. BEST Se ay NS ue eS YRS PS 
BARNBY. wie i we a ne ee oa -+) 
OHN FOSTER .. aN a se “< ae 
MONTEM SMITH (two settings) - 14d. 


J. TURLE (two settings) ‘ ee ove ve a 
REV. C. A. WICKE S (two settings) we ss ane wl 


HENRY GADSBY 2d. 
| C. E. MILLER — $5 as ie 
DR. STAINER, R. DE Lacty, ‘A. Ginps, and F. CHAMpNeys.. 14d. 
DR. STAINER, W. Wiyvn, and F, WALKER se 14d. 
DR. i F. BRIDGE _ James TURLE, and Dr. Hayes <a 
1 DR. S. S. WESLE Y (easy setting) als is aie ie ov. 2 


NOVELLO’S COLLE CTION: 


OF 


Responses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


OrGANIST OF St. PAuL’s CATHEDRAL, 





_Boundi in Cloth, Five Shillings; 
"TRE MISE RE RE, Bits as used in St. 

Cathedral Lenten Services. Arranged by J. STAINER, 
Price 3d. 


\ ISERERE MEI, DEUS. 
a by J. Barnsy. 8vo. Price 6d. 
\ ISERERE MEI, DEUS. Set to the well-known 
4 Ancient Chant, as arranged and harmonised by VINCENT 
NoveELLo; from the Appendix to the Accompanying Harmonies to the 
3rief  aaeeel of Plain-song, by the Rev. THomAsS HELMorg, M.A. 
Price 2d. 


or, 47 Numbers a at tT Wwopence each. 


Paul’s 
8vo. 





The music composed 








YORK: NOVELLO, EWER AND CO. 
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~~ CHURCH MUSIC 
By E. BUNNETT, Mus. D., CAnTas. 


Easter Anthem, “If we believe.” Four Voices. Octavo .. 4d. 

Whitsunday Anthem, “If ye love Me.” ,, os fe so 3h 
“T Will seaditid Thee.” Four Voices. | 

Octavo ne ¥e - ve ee 

“Four Voices. Octavo .. xo 3 


Festival Anthem, “ I was glad. ¥ 


yjoth Psalm, “ Out of the deep.” Tenor Solo and Chorus. cn 


Communion Service (with Benedictus and Agnus Dei). Octavo.. od. 
Magnificat and Nunc dimittis in A ap os es - 
Cantate and Deus misereatur in E. Octavo ne ee oo 

Solo Soprano. Folio ' . net Is. 6d. 


Ave Maria. 
SECUL AR VOC: AL. 


Part-Song, “Over hill, over dale.” Four Voices. Octavo.. oo. 





‘ Spring ea oo ae ae Se 

is as paral ‘o Pe apr a ie 
Song, ‘‘ The Streamlet.” Folio .. ; . net rs. 6d. 
“The Last Prayer.” a . net 1s. 6d. 

Two Pianoforte Pieces, Roma nce and Mazurka. Folio. net 2s. 
Six Original Organ Compositions. Complete *e we a © 


Or, in single numbers. 

Largo in E flat Ee 4 

Twelve short and easy pieces for the Organ - 2s. 
Lists of all Compositions by the same to be had of the Publishers, 


London and New York: Noveito, Ewer and Co. | 


$$ __—____— | 
*MALLWOOD’S(WM.) FESTAL and GENERAL | 
VW ANTHEMS. 
No. r. THE LORD REIGNETH. 
2. THUS SAITH THE LORD, 
Easter, Trinity, or General. 
. PRAISED BE THE LORD DAILY. 
Whitsuntide. 
I WILL MAGNIFY THEE 
or General. 
5s. IN THE BEGINNING WAS THE WORD. Christmas. 
6. 1 WILL GIVE THANKS. Easter, Ascension, or General. 
7, ALL THY WORKS PRAISE THEE, O LORD. Harvest | 
or General. 








or General. 


Easter, Whitsuntide, 
ISRAEL. | 


Re THE KING OF 


Harvest, Easter, or | 


w 


” 


i , O GOD, MY KING. Festival 


n 


Price 2d. each. 
London: B. WILttaAms, 19, Paternoster Row, E.C. 


AN THEM.—O HOW AMIABLE ARE THY | 
4 DWELLINGS. Suitable for opening services or general use. | 
Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For 
Cathedral or Parish use. By W.H. Wixson. Price 3d. 

London and New York: Novet_io, Ewer and Co. 








‘AY, WATCHMAN, WHAT OF THE NIGHT ? | 
Hymn (specially onitable for Advent), set to music by RoBERT 
BrowN-BorTHWICK. Price Threepence net, or Two Shillings and 


Sixpence per doz. 
London and New York: NoveLio, Ewer and Co. 





Also, by the same Composer, New Epition, revised by himself, of 
SEVEN HYMNS, in various Metres, set to music. 
Price 6d. 
London and New York: Novetio, Ewer and Co. 





Also, by the same Composer, 
LESSED ARE THE DEAD. A short, full, 
and easy Anthem, with introductory Organ Symphony, saitable 
for All Saints’ Day and Funeral Services. Price 3d. To be had also 
arranged, by W. Meyer Lurz, for Voices, Organ, two Cornets, two 
Trombones, and Muffled Drums. Also, shortly, for full Orchestra. 
London and New York: NoveLio, Ewer and Co. 





0, by the same Composer, Seconp EpitT10x of 
W BLV E SINGLE CHANTS, together with 


Double Chant (for Psalms xiii. and xxxviii.), a Setting of Bene- 





a Opera, and Responsive Amens to the “ Dresden” Amen. 
tice 2 
London and New York: Novetto, Ewer and Co. 
Reduced Price, Threepenc 
A. MACFARREN’S Cz AN TATE DOMINO 


e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: NoveEL_o, Ewer and Co. 


N AGNIFICAT and NUN YC DIMITTIS in E flat, 
I by WicuiaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetio, Ewer and Co. 

FOR LENT. 

N ISERERE (Ps. li.) by ALLEGRI. The celebrated 
4 music of the Sistine peed The English words arranged by 

Rev. H. A. WALKER. Price 6d. 
London and New York: Nove._to, Ewer and Co. 
FOR LENT. 


COMPOSITIONS sy HENRY KNIGHT. 
(Sung at St. Paul’s, Knightsbridge.) 
ENEDICITE. Price 13d. ‘O Salutaris Hostia.” 
Anthem or Communion Hymn, for four Voices. English and Latin 
words. Price 3d. “By the Cross ‘sad vigil keeping.”” Hymn trans- 
lated from the “ Stabat Mater Dolorosa,” and set to music for general 


use. Price 14d. 
London and New York: Nove.io, Ewer and Co. 

















XUM 


| Historical Novel. 


COMPOSITIONS sy W. G. WOOD. 


ORGAN. s. d. 
Toccata in D minor ‘ve *e a 2S 
| Three Canons. > ¥e a ‘ net 2 0 
| Concert Fantasia an Fugue ae és oa ae as » £2 
Postlude in D F rie aa we - a ald ee 
Allegro in C. ae xe ns a ao 28 
Allegro (in the form of a Minuet) ee ee wa ea o 
Magnificat and Nunc dimittis in F iv er aa ia O34 
Magnificat and Nunc dimittis in B flat. For Voices, Organ, and 
Orchestra we oa «- ™ée0.6 
Praise the Lord, fe) Jerusalem. Anthem. For Festival or 
General use... -- met O 4 


London and New York: Novs LLO, 'E WER end Co. 


COMPOSITIONS by TLFRED Rk. GAUL. 





O PRAISE GOD IN HIS HOLINESS. Festival Anthem .. 6d. 
BLESSED BE THE LORD GOD OF ISRAEL. Anthem for 

the Season of Christmas 4 6d. 
| NO SHADOWS YONDER (‘“ Holy City «« 
| FOR THEE O DEAR, DEAR COUN i RY (“ Holy City sas 


THINE IS THE KINGDOM (“ Holy City”) 3d. 
BLESSED ARE THE DEPARTED and WHY SHOULD'ST 


THOU FEAR THE BEAUTIFUL ANGEL DEATH, 

from the Passion Music, and specially omens for use at 

Funeral Services tf “ an Gee 
AVE MARIA. Choral Song ( “Joan of Arc’ 3d. 


|} WEDDING CHORAL MARCH (“ Ruth” ” special ‘adapted 
for use at Weddings .. ee 40 
London and New York:  Novarzo, E wen and Co. 


ERLIOZ’S TE DEUM. Op. 22. 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 


FOR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 

| GEORGE RISELEY. 
London and New York: 


AROLD.—DRAMATIC CANTATA for SOLO 

VOICES and ORCHESTRA. Founded on Lord Lytton’s 
The Poetry by the Rev. F. W. VernuaM; the 
Performed at the Walthamstow Musical 





Performed at 








NoveEL_o, Ewer and Co. 





Music by J. F. H. Reap. 
Festival for 1887. Price 4s. 
London and New York: Novetto, Ewer and Co. 





y Ready 
OR COL LEGES, “HIGH SCHOOLS, &c.— 
SELECTIONS fruee Wallace’s MARITANA snd Balfe’s 
BOHEMIAN GIRL. Arranged for three Performers on one Piano- 
forte by Boyton SMITH. Price 4s. each. Easy, very effective, and 
excellent time lessons. London: W. WHITTINGHAM (from Cramer 
and Co.), 36, Lilleshall Road, Clapham, S.W.; and all Musicsellers. 


SEARCH ME, O GOD 


QUARTET FOR S.A.T.B. 


COMPOSED BY 


THOS. VINCENT DAVIES. 
Price Is. net, 


London : and New York: Novetto, Ewer and Co. 


"Second Edition. 


SAMUEL 
CANTATA FOR CHOIR AND CONGREGATION 


BY 


LANGDON COLBORN 


This Work takes one hour in performance, and contains several well- 
known Hymns to be sung by the Congregation. 
Price, cloth, 4s.; paper, 3s.; Choruses, 1s.; Words, 1d. 
London: Weekes and Co., 14, Hanover Street, ‘Regent Street, W. 


*‘HRIST IS RISEN.” 13th Ed. “Christ our 
Passover.” 3rd Ed. ‘ My heart is fixed.” 5th Ed. “Sing we 
merrily.” 5th Ed. (For Easter.) “O worship the Lord.” 23rd Ed. 
“ Thou crow nest the year.” 29th Ed. ‘“Osing unto the Lord.” 5th Ed. 
“T was glad.” 4th Ed. ‘Fear not, O land.” 3rd Ed. “I was glad.” 
“ Lift up your heads.” 








3rd Ed. “O send out Thy light.” 2nd Ed. 
2nd Ed. “The Lord is my Shepherd.” ‘‘ Hear my prayer.” “ Like as 
the hart.” “It is a good thing.” 2nd Ed. Five Kyries. 4th Ed. 


Te Deumin F. Anthems. By THos. SmitH. 3d. 
London and New York: Novetto, Ewer and Co. 
Post- “free fom the Composer, Music W arehouse, Bury St. Edmunds. 





Ju st published. 
XT EW and EFFECT IVE SETTING of the BENE- 
4 DICITE. Easy for the Congregation. By EpGAR PETTMAN, 
London and New York: Nove.to, Ewer and Co. 
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POPULAR COMPOSITIONS | by 





GABRIEL | 





DAVIS. 
SONGS. Net 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by F. E.Weatherly . ae aS s 
(Sung by Mr. THURLEY BEALE.) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song) 5 sie 20 
(Sung by Miss Apa TOLKIEN.) | 
THE ZINGARA . 20 


(Sung by Miss. José Su RRINGTON,) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD ME “pga GATE. The Words written by R. 
Richardson, Es: 6 wis oh ss se ~~ £8 

_— = “% OF THE ‘ EA. The words written by R. Richardson, 


THE “LITTLE LASS ‘0’ BRAY. “The Words written by 
Edward Oxenford 2 0 
(Sung by Miss José SHERRINGTON and Miss Jr ante Rosse. 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 


of the Marriage of H.R.H. Prince Leopold), 2nd Edition eo) 
Transcription for the Organ, by Dr. W. J. Westbrook Bs 
MY LADYE BARBARA'S GAVOTTE .. 2 9 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition bys ais ae oct 
THE KNIGHT'S RETURN. 8th Edition ae és ais 0 
GOD SAVE THE PRINCE. i1gth Edition Ps an st 
THE DISTANT SEA. 6th Edition oe 56 a PO, 
TO THE WOODS. 13th Edition .. he $9 et 3010 
HARK! 'TIS MUSIC. 8th Edition.. ee er ae 10 
THE HOUR OF REST. 5th Edition a * on VO 
DAME WIGGINS OF LEE. (Humorous.) 1othEdition .. 0 
DAME TROT. (Humorous.) 7th Edition. Pie oe ste 10) 
WHO'S FOR THE QUEEN? — Edition. (Patriotic Part- | 

Song. For T.1.3.B.) .. ‘ in 1098 


nes LLO; E WER i" Co. 


A. J. CALDI- 


London and New York: 


UMOROUS PART-SONGS by 


COTT. | 

Poor Little Tom-ee (just published) .. F “ és ne 6d. | 

Where are you going to, my pretty maid ? (ust published) .. éd. | 

Humpty Dumpty . ‘ ns re ie Gd. | 
Little Jack Horner (Tonic Sol- fa, 2d.) os as hs sa 6d. 
ack and Jill ae ‘ - 4d. 
“he House that Jack built ( Tonic Sol- fa, 2d.) si as ye od. 
Sobbing Quartet .. , a ais bss 3d. | 
The Haymakers. Part- song on on “ “4 ‘< oe 4d. 

Out on the Waters. Part- song _ hs = -_ sys 4d. | 

‘ule. Part-song .. ; ie sc ua Sie oy pis 4d. | 
The Boy andthe Bee .. ss as nn ats ah 6d. 


London: Merzver and So: , Great Marlborough Street, W. 





GREAT SUCCESS OF THE NEW CANTATA. 
Third Edition. 


NY NT i ACY. 
BONNIE KILMENY 
CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA. 
Words adapted from Hogg’s “ Queen’s Wake,” by James MacCunn. 


MUSIC BY 


HAMISH MACCUNN. 


Vocal Score ae 2s. net. 
Tonic Sol-fa Edition .. ait ae 
Harmonium obbdligato «ak 


Full Score and Deiter stral Parts may be had on hire. 


Conductors of Choral Societies should see this highly interesting and 
beautiful work. 

“Tt is not often that we have derived so much genuine pleasure from 
~ perusal of a new work as was the case with that at present before 

—Newcastle Fournal. 

“Tt is not often that an audience is rouse d to the pitch of enthusiasm 
that greeted the production of Mr. Hamish MacCunn’s “ Bonnie 
Kilmeny,” given last night with the full orchestral setting which was 
requisite for the full development of its full beauty. If Mr. MacCunn 
had written nothing else this work would stamp its author as a master 
whose name will be classe d with those musicians whose creations have 
formed epochs in the past.”—Edinburgh Evening News, January 22. 

PaTERSON and Sons, Musicsellers to the Queen, 27, George Street, 

Edinburgh. 


NNNNNKNNN 





THE MUSICAL TIMES.—FEeEsruary 1, 188g. 





Complete Edition, Fourth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OXENFORD 
MUSIC BY 
ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 


“ There are in this series of piece the sweetest things of the king 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, ‘the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 
well written, and such as an ordinary pianist may successfully under. 





take.”—Birmingham Daily Gazette. 
s. d. 
Parts I. and II. each 1 0 
Complete, paper cover .. «£8 
Ditto, paper boards 20 
Ditto, scarlet cloth 30 
Or, in Twelve Numbers each 0 2 


| 
| London and New York: Nove! LLo, Ewer and Co. 
| 


Popular Part-Songs for S.A.T.B, 
By W. W. PEARSON, 





‘Tis Morn .. 3d. | *Sweet to live (26th thou.).. 2d, 
| Sweet Spring( Madrig: al)... 3d. | Welcome, young mene os 
| The River .. 3d. *The Anglers .. ior ae 

Over the mountain side... 3d. The Dream of Home  @ 
| Soul of living music «» 3G Summer and Winter << 2 
| The Jager Chorus se ate Departed Joys . ad 
| The Stormy Petrel ~« 3d. | There's'be auty in the. deep tid 

The Coral Grove .. 3d. | Soldier, rest! a co 
| Pibroch of Donuil Dhu.. 3d. | Woods'in Winter .. mee 

The Oyster Dredgers .. 2d. Autumn . « Of 

HUMOROUS PART- SON GS. 
*Three Doughtie Men. (30th thousand) 3d. 

Three children sliding. ioth thousand) 3d. 

A Ryghte Merrie Geste .. ‘ Pee ns a aa . 4d. 

ia Snow-white Doe... ade nie ae ve o» 4d 

Ben Bowlegs (EDWARD OXENFORD) .. sr as we  -S 

The Carrion Crow a : a oe ie $<) ae 


PART-SONGS. 
With Pianoforte or Orchestral Accompaniments. 

The Iron Horse .. a The Ocean. 3d. 
Offto Sea .. oe +e gee PP Ehe Ironfounders (ayth thou.) 34 
Orchestral Parts on application to the Composer, Elmham, Dereham 
Tonic Sol-fa Editions at half the above prices of those marked.* 

| L -ondon and New York: Novi LLO, Ewer and Co. 





ALBERT Ham, I.C.0. 


} ——_—_ 


TEW COMPOSITIONS by 


j + Part-Song—“ The sun has gone down” (S.A.T.B.) oo Ge 
| — Little Jack Horner” 4d. 
| (Sung with great succe . in L ondon and provinces.) ) 

| Two-part Songs (s.c. i. The Robin” .. oe xen Be 
| ‘The Skylark” 2d. 


L sinilols and New Verk: NOVELLO, E WER pee ca. 





Just published. 


PART- SONGS ror MALE VOICES 


(A.T.B.B.) 
GOOD MORROW 


THE BRITISH GRENADIERS (ARRANGED) 
By J. F.H. READ. Price Threepence each. 
| London and New York: NovELLo, Ewer and Co. 
At! RED GILBERT’S SINGING- BOOK. for 
PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: NOVELLO, Ewe R and Co. 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. 
London and New York: Noveiio, Ewer and Co. 


THE CHILDREN 


FOUR-PART SONG 
BY 


ALFRED R. GAUL. 
Price Threepence. 
The poem “ The Children” is singularly beautiful and touching. 
London and New York: Nov ELLO, Ewer and Co. 


FICKL /E MOLLIE. 


J. Dyer. Price 2s. net. 




















Song for Tenor, by ALFRED 





London and New York: NovELLo, Ewer and Co. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64d. | 

TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. s. d. | 
Limp cloth 


No. 9. ° oe ee ee ee 
,, 10. Cloth boards ae 6 ae ae a? Ap os § © 
, 11. Small edition we ss és EY pe ae ree Ll 

12. Tonic Sol-fa re “ : ee a Pa 


First and Second Series can 1 still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use a a 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and withou it 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries 
supplies of these works at reduced prices, 
Compilers, at Clare Street, Bristol. 

London and New York: NovetiLo, Ewer and Co.; 

Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


REDUCED PRICES. 


as to copyrights, and also as to 
may be addressed to the 


Srconp EpITIon. 


ic, gto, cloth, price 4s. 6d.; 18mo, Is. mi Treble, 
Words only, 9d. and 6d.; paper, 43d 

London and New York: NoveELtLo, Ewer and Co. ; 

And SimpkIN and MARSHALL. 


THE HOME HYMN-BOOK. 


s.6d. Words only, 6d. and upwards. 


Words and Mus 


16mo, Is. 


Second Edition, with Music, 3 


Dr. G. C. Martin: 
Dr. F. R. Bates: “ 
exceedingly.” 

Dr. J. C. BRIDGE: 
suitable for children is a strong 


“Tt is one of the very best collections existing.” 
I have gone carefully through the book, and like it 
An excellent collection, 
feature.’ 
NoveELLo, Ewer and Co.; | 
and Co. | 


and the number of hymns 


London and New York: 
Suerain, MARSHALL 


cloth, red edge Ss. : 
with the additional Tunes | 
HOLBORN, containing nearly 270 
and Peculiar Metres; together with 
the Eight Gregorian Tones; | 


-rice 3s. 6d., 
THE T TUNE 3 OOK, 
as used at ST. ALBAN’S, 
Tunes, for Long, Common, Short, 
several Gregorian Hymns and Antiphons : | 
the Music of the Reproaches; the Seven Last Words; and Litany | 
Tunes, &c. London and New York: Novi LLO, E WER : 


Funes, KC. and Co. 


RIGINAL VOLUNTARIES for the ORGAN or | 
HARMONIUM. Composed by G. H. Swir tr. Six Books, 1s 
sh; 10 Pieces in each Book. at shoul d be in the hands of 
‘ry lover of well-written Org doubt the / t | 
llection of tuneful and effectit d.” ALPH( : 
Cary, 47 and 48, Northbrook Street, London Branch: 
87, Oxford Street, W. 


FOUR ANTHEMS 


COMPOSED BY 


THOMAS JACKSON. 


IN THEE, O LORD. Price 4d. 
0 GOD, THOU ART MY GOD. 
0 CLAP YOUR HANDS. 
0 PRAISE THE LORD. 














Newbury. 





Price 4d. 
Price 4d. 
Price 3d. 
These Anthems will be inate useful for Festival occasions, being 
bright, effective, and not difficult. 


May be had from R. Jackson, 23, Barker Street, Oldham. 


London and New York: 


Nove._o, Ewer and Co. 
Just published. 


BENEDICITE, OMNIA OPERA 


SET TO A QUADRUPLE CHANT 
BY 
ALBERT WOOD. 
Price Twopence. 
L ondon and New York: NOVELL 0, Ewer and Co. 


‘THE PIANIST’S PR: ACTIC. AL GUIDE TO THE 
STUDY OF HARMONY. . WesBer. 4th Edition. Price 
Convenient for Harmony dhl by Correspondence. 


4S. net. 
London and New York: NoveLLo, Ewer and Co. 





WIiIMA 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 


3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
7 Double, edited by the Rev. Sir F. A. Goke OvusELcey, Bart., &c., 


Monk. 
ne arly yoo Chants; which are 
Daily and Proper P 


land Epwin GrEorGi 
This work contains 
‘Vent ite, exultemus Domino,” the 


appropriated to 
, &c.; those 
g several Series 

e may 













ble to each dai ig 

ade. The Chants 

the position of the Recit note. 
London and New Tork: NoveEL_o, Ewer and Co. 

od. Vocal parts, 1st and 


Ist and 2nd Se wies bound toge ther, cloth, 2s. 
S. 4d. each. 


and Series, bound together in limp cloth, 
SE COND SE RIE Ss. 


“THE CANTICLES and HY oe hag pa RCH, 
pointed for Chanting, and set to app I 
Single and Double; tog: ether wi : Response 1 
Edited by the Rev. Sir F. A. G. OvusELey, 
GEORGE MONK This work Pele te a sele 
additional Single) Chants; togett I 
dicite,” and a collection of Kyrie 
London and New 

















5,0 idandn 


York: NoveLLo, Ew: 





T™ ANGLICAN CHORAL SE -RVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 


1s. 6d 





London and New York: NovELLo, Ewer and Co. Oxford: PARKER. 
tighth Edition 
TT. ANGL ae \N CH. ANT. -BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s. 6d. Laces ts Tom cloth, 3s. 6d. 
London and New York: Nove.Lio, Ewer and Co. 





Twentieth Edition. 
OULE’S COLLECTION OF 527 
RESPONSES, &c. Reduced 
limp cloth; separate vocal parts, 2s. 
Score, ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-r note. 


CHANTS, 57 
price, 4s. 6d., paper cover; 6s., 
each.—Tonic Sol-fa Notation, 








“TRE PSALI TE R, Pp ROPE R R PSAL pr HYMN 
and C: AN bi ICLES. Pointed for Chanting by a B. ai 
2s.6d. This Psalter, hz n col late d with the 
ree from the errors ¢ all other pointed 
ing from the it mmonly sold by 
A small edition is in greparath on. 
















Psa 


the Sutlenen. NAB. 





Tenth Edition. 
DIRECTORIUM CHORI 


18mo, price Is.; in cloth, ts. 6d. 


OULE’S ANGLI- 


CANUM. 





Seventh Edition. 
DIRE CTORIU M CHORI 


4to, in cloth, elegant, price 7s. 6d 


OULE’S ANGLI- 
CANUM. 





Se eventh Edition 
SHE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joure. Price 3d. 
London and New York: NovELLo, Ewer and Co. 








tblished, price 3s. 


BEAUTY OF HOLINESS 


An Oratorio, by Dr. StaTHAM, Ellesmere-Port, Chester. 


: James SMitH and Son, 76 and 74, Lord Street. 
CHAPPELL and Co., 50, New Bond Street, W. 


Recently pr 


Liverpool 
L ondon : 





~ THE PSALMS 


BIBLE VERSION 


POINTED FOR CHANTING 


BY THE 


REV. DR. TROUTBECK. 


CLotH, ONE SHILLING. 


The principles on which the aor, has been done are mainly 
those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Editor, 
a Psalter which has now successfully endured the test of long ex- 
perience. The book is not, of course, ‘divided into daily portions like 
the Prayer Book Psalter, as it is intended for the use of those Christian 
bodies in which the Psalms are not sung agg ig a monthly course, 
but it can easily be so divided by those who use it. 


London and New York: NoveLLo, Ewex and Co, 
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Now Reapy. 


CROWN 8vo, 570 pp., CLOTH. 


A NEW AND ENLARGED EDITION 


NOVELLO'S COLLECTION 
WORDS 


ANTHEMS. 


PRICE 4s. 6d. 


EXTRACT FROM THE PREFACE. 

THE following collection of ‘* Words of Anthems” is 
mainly founded on that issued some years ago under the 
joint Editorship of the Rev. W. Rayson, M.A., Sir John 
Stainer, M.A., Mus. Doc., and the Rev. J. Troutbeck, D.D. 

Not only, however, has it been made more comprehen- 
sive, but it has been almost entirely re-arranged on a plan 
commending itself to many distinguished and experienced 
church musicians, from whom also many valuable hints 
and much kind help have been received. 

DAILY TELEGRAPH. 

The Volume commends itself for use in Cathedrals and 

Churches where Anthems are commonly sung; but it is 


5? 


also a book for the Musical Library, whose studious owner 


may depend upon getting a good deal of information from | 


it, assisted by a remarkably complete set of Indexes. 





MORNING POST. 

It is the most comprehensive book of the kind ever 
issued, it is also the best arranged. It is easy of reference, 
and is set forth on an intelligent and intelligible plan. It 
has a copious series of Indices, so that it presents the means 
within itself of a right and ready use. 





JOHN BULL. 
This, which is a standard work, is indispensable in all 
churches where Anthems form a regular part of the service. 


ECCLESIASTICAL GAZETTE. 

This volume will be found a great assistance to pre- 
centors and organists whose task of making out lists of 
Anthems usually demands much thought and time. The 
Index of ‘‘ Anthems suitable for certain days or seasons” 
is very exhaustive and of great value. There is a list of 
composers’ names, with short biographical notices. A table 
of Anthems with Latin words is given, as also one for 
men’s voices only. The volume includes about 1,600 
Anthems, together with some 180 more taken from 47 
Oratorios and Cantatas, beside the complete words of 42 
Oratorios and Cantatas, which makes the total considerably 
over 2,000. Much credit is due for the many improvements 
made on former editions to the compiler, Mr. Henry King, 
of St. Paul’s Cathedral. 


For orders of 100 copies and upwards of this Book, Messrs. 
Novello will, if desired, print a special Title Page. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





THIRD EDITION. 
REDUCED PRICE. 


SEVEN SHILLINGS AND SIXPENCE. 


A DICTIONARY 


OF 


MUSICAL TERMS 


EDITED BY 


JOHN STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 


AND 


W. A. BARRETT, Mus. Bac., 


St. Mary's Hall, Oxford. 


PREFACE. 


THE call for a third edition of the Dictionary oF MUSICAL 
TERMS has given the Editors an opportunity of correcting 
several little inaccuracies which had crept into the earlier 
issues. They cannot but feel gratified at the manner in 
which it has been received by musicians and the public 
generally, and they venture to hope that students will 
always find it a useful storehouse of facts associated with 
the art, science, and archeology of music. 





DAILY TELEGRAPH. 

Even as the work stood before, it met with favour as by 
along way the most valuable of its kind available to the 
English reader. The definitions are clear, and the articles 
confine themselves to statements of facts, waste no words, 
and go straight to the mark. Musical amateurs as well as 
students should have this book by them; it is capable ot 
telling them what they want to know. 





MORNING POST. 


The Editors may be heartily congratulated upon the 
success of their labours, and upon the popularity of their 
work. Notwithstanding the appearance of other books of 
like character, the Dictionary holds its own for usefulness 
and value. There is no attempt to conceal the want of 
knowledge under the mass of verbiage. The subjects are 
treated in a terse, straightforward, plain, and accurate 
manner, with a manliness of style which at once convinces 
the reader of the capacities of the writers. There is, how- 
ever, a grace aud elegance in the English, relieved where 
possible by touches of humour, which makes the Dictionary 
fascinating reading, apart from its authoritative statements. 





THE WORLD. 


The same great qualities must be acknowledged in a 
work that ranks very high indeed, a work called 
‘© A Dictionary of Musical Terms,” edited by Dr. Stainer 
and Barrett, M.B., with a knowledge, a patience, a com- 
pleteness which render it a valuable book of reference. . . . 
This book contains so many interesting paragraphs, that I 
was arrested against my will and prevented from flying 
through the pages as usual. One quality beside the 
extreme clearness of the type is the nearly total absence 
of printing faults. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE ONLY EDITION AS PERFORMED. 


THE MESSIAH | 


THE PERFORMING EDITION, 2s. 
No. 1 oF New EDITION OF 


STANDARD ORATORIOS & CANTATAS 


The Pianoforte Accompaniment arranged, and the whole - dited and 
Revised, with Historical and Analytical Preface, by 


SIR GEORGE A. MACF — 
THE ONLY EDITION AS PERFORMED. “,, 
THE CREATION 
a 


THE PERFORMING EDITION, 


No.2 of NEW EDITION 4 tS re ARD ORAS 
CA ATA 








YS and 


The Pianoforte Recommnninen nt arrange wc and the wihie Edited and 
Revised, with Historical and Analytical Preface, by 
SIR G. A. MACFARREN. 


Prospectuses of Series gratis and Post-free. 


TWELVE TW O0-PART SONGS 
FOR LADIES’ AND BOYS’ VOICES, 


With Pianoforte Accompaniment. Written, composed, and dedicated 
to Sir GeorGE A, Macrarren by his —— SINCLAIR DUNN. 


Price 2d. eac 


No. 1. Come to the woodlands. No. 7. Lovely Spring. 

» 2. Ocome, let us sing. | ,, 8. Baby dear. 

» 3» Where bluebells grow. | g. Marching along. 

» 4. The Lily of the Valley. to, Evening’s Starlight. 

» 5. The Snowdrop. » Ir. Rest in Thee. 

, ©. Merry Maidens. ,, 12, Where the roses bloom. 


Just published, ts. 


i ‘LASS; or, SIGHT ogee 
THE MUSIC C , 
FOR THE USE OF SINGING CLASSES, CHOIRMASTE rs, &c., 
SINCLAIR DUNN 
An easy, systematic course of instruction for teaching to read Music at 
Sight in a few lessons. 
A large reduction for quantities. 


THE MESSIAH 


AN ORATORIO 


COMPOSED BY 


HANDEL. 
THE BAND PARTS from the Original Score, with the additions by 
MOZART. 
The Bowing and Fingering marked by 
ALFRED BURNETT. 


The Instrumentation slightly amplified, and the whole Edited by 


G. A. MACFARREN. 
First Violin .. Pe oe 3 OL Horm... 
Second Violin -» 3 0O| Trumpets 
Viola . ++ 3 0] Trombones, A.T.B. 
Violoncello and Bass 3 0} Drums . 
Flutes .. : =P Treble. 
Oboes .. Alto 
Clarinets Tenor .. 
Bassoons 3ass 


EDITED By G. A. MACF ARREN. 
; paper boards, 2s. 6d.; cloth gilt, 4s. 


VOCAL SCORE, 
Octavo, paper covers, 2s. 








By W. J. WESTBROOK, Mus. Doc., 
| 


ARRANGEMENTS FOR THE ORGAN 


CANTAB. 

This work has been designed to meet the wants of those Organists 
who have to play organs more or less incomplete. The whole of the 
pieces may be played, therefore, upon organs with two keyboards; 
many of them, by a little management, upon organs with only one. 

“he pedal is, of course, indispensable. It has been the aim to make 
all the pieces thoroughly playable, and as easy as was consistent with 
| their due effect. 

Nos. 1 to 16 now ready. Price 1s. 6d. net each Book. 
Lists grati s and Post-jree. 


THE ORGAN JOURNAL 


By W. J. WESTBROOK, Mus. Doc., CAnTas. 

The pieces here provided are of moderate difficulty, may be played 
upon organs with two keyboards and pedals, and appear for the first 
time in any publication for the organ, almost without exception. 

Nos. 1 to 8 now ready. Price 1s. 6d. net each Book. 
Lists gratis and Post-free. 








SECOND EDITION. NOW READY. 


Magnificat and Nunc dimittis in B flat 
HAYDN GROVER 


Or THE Temple Cnorr, Lonpon, 

Sung in Westminster Abbey; the Temple Church; St. Stephen's, 
Westbourne Park; Christ Church, Down Street, Piccadilly, W.; also 
in several Provincial Cathedrals and Collegiate Choirs. 

The Musical Review, May 30, 1885, says: ‘“ Mr. Haydn Grover has 
written a good Service, and has succeeded in his evident intention to 
give due effect to the varying expression of the words. The Gloria to 
the Magnificat is in unison with free organ accompaniment, the melody 
being bold and coming in with fine effect after the ‘ verse’ preceding. 
Mr. Grover has evidently profited by the traditions of the Temple 
Church, and has given us an Evening Service of sterling merit.” 

PRICE FOURPENCE. 











JUST PUBLISHED. Price 3d. 


4 4 4 
THE ANGEL’S SONG 
SACRED PART-SONG, WITH SOPRANO SOLO, 
FOR CHRISTMAS, 
COMPOSED BY 


RICHARD HARVEY. 


JUST PUBLISHED. 


Price Threepence. 


UP, UP, AWAKE! 


FOUR-PART HUNTING SONG 


COMPOSED BY 


RICHARD HARVEY. 


“IMS REEVES: his Life. By Himself. 








“ The book of the season.” —Vienna News. 
‘IMS REEVES: his Life. By Himself. 
wJ “The famous tenor’s book is full of interest.” ~Drami atic Review. 


“Mr. Sims Reeves is an admirable narrator.”—Morning Advertiser. 
“His name is femiliar to the lips as household words. a Ohasrees 


IMS REEVES: his Life. By Himself. 
s “The gifted artist can scarcely fail to interest the ma egions 
of his admirers.”—Sunday Times. / 
“The anecdotes are highly | dramatic. "—Entracte. 


IMMENSE SUCCESS. 
I OVE’S GOLDEN DREAM. 
4 THEO. BONHEUR. 
THEO. BONHEUR'S NEW WALTZ 


| L°Y E’°S GOLDEN DREAM. 
AVERAGE SALE 


ico 'S GOLDEN DREAM. 


: RAGE OF LONDON. 
Love S GOLDE N DREAM. 


2,000 Copies 


WEEKLY. 
IMMENSE SUCCESS. 
Love's GOLDEN DREAM. 

THEO. BONHEUR. 


2s.; Septet, 1s.; Full Orchestra, 
Brass, Is. 6d. 


Just published. New Anthem for Christmas. 
EHOLD, I BRING YOU GOOD TIDINGS. 
Composed by Harry Dancey. Price 3d. 


ERVICES.—Te Deum in D, for the use of Parish 
..  W.H. Draycott 3d. 

‘Chant Form “es F. Austin 4d. 
P «» S.C. Cooke 4d. 

S.C. Cooke 4d. 
S.C. Cooke 4d. 
me “a . §.C. Ridley 4d. 
, in Unison Harry Dancey 3d. 
. Matthew Kingston 3d. 


1s. 6d. ; Military, 38.3 





| 
| 
| IANO SOLO 
| 
| 
| 


» Choirs. . r 

Te Deum, Jubilate, and Ky: rie. 

| Te Deum, in Chant Form, No. 1, in D 

| Te Deum, in Chant Form, No. 2, in E flat .. 
Te Deum, in Chant Form, No. 3, in D 

| Magnificat and Nunc dimittis in G 

| Magnificat and Nunc dimittis in F 

| Magnificat and Nunc dimittis in D 





‘THE CHOIRBOY’S MANUAL, for rapidly 
| acquiring Sight Singing. By Srncrarr Dunn. Price 2d. 





LONDON MUSIC PUBLISHING COMPANY (LIMITED), 54, GREAT MARLBOROUGH ST., W. 


YWIIM 
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Staff Notation Edition. Fifteenth Thousand. 


RUTH 
A PASTORAL CANTATA 


Words by Epwarp OxENFoRD 


MUSIC BY 
ALFRED R. GAUL. 
“The work, like the ‘Holy City,’ is full of beautiful orchestral 


passages, while the vocal score abounds with charming numbers.”’— 
Bucks Herald. 

“*Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. The 
composer has grasped his theme in a thoroughly sy mpathetic manner, 
and has produced a work which is worthy of the subject.”"—Bradford 
Observer. 

“Bright, tuneful, fresh, and musicianly—this work wil ll be a great 
favourite, and will add. to Mr. Gaul’s reputation.”—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 

It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”"—South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 

PERFORMED IN THE TOWN HALL, 
ON TWELVE 


2s." 


BIRMINGHAM, 
OCCASIONS. 


Vocal Score, paper cover, ditto, paper boards, 2s. 6d. ; 


cloth, 4s. 
The Choruses (only) in Vocal Score, 


for Musical Societies, 
paper cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 

London and New York: Nove.tto, E WER "ER and Co. 


TO TEACHERS, SCHOOLS, 





&c. 


Price, complete, 2s. net; or, singly, 6d. net. 

“IX SHORT AND EASY PIECES, in Two Parts, 
J for the Pianoforte, composed expressly for the use of Young 
Children, the compass for the right hand being within the octave, by 


E. A. SYDENHAM. 
A Liberal Reduction made to Teachers and Schools for quantities. 
Address, Composer, Florence Villa, Whittington Road, 
N. 


30wes Park, 
London and New York: Novi LLO, EWErR and ¢ Co. 


Just Published. se 
SIX TWO-PART SONGS 
FOR FEMALE VOICES 
ERNEST CLAIR FORD. 


Price Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 


THE SHIPWRECK 


(BIRMINGHAM PRIZE GLEE) 
BY 


ALFRED R. GAUL. 


Price Fourpence. 








The gratuitous loan of Orchestral Parts, as also the same arranged | 
as Pianoforte Duet, may be had on application to the Composer. 
London and New York: Novetto, Ewer and Co. 


Now ready. 

= 
A POET’S LOVE 

(DICHTERLIEBE) 
A CYCLE OF SONGS 

WRITTEN BY 

H. HEINE 
COMPOSED FOR VOICE AND PIANOFORTE 


ROBERT SCHUMANN. 
(Op. 48.) 


Edited and Translated by Lapy MACFARREN. 
Price One Shilling and Sixpence. 
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“PRODUCED WITH GREAT SUCCE SS AT THE CRYSTAL 
PALACE SATURDAY CONCERTS 


BENEDICTUS 
ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 
SIX PIECES FOR VIOLIN 


With Pianoforte Accompaniment 


COMPOSED BY 
A. C. MACKENZIE. 
37+) 
Full Score, 5s.; Orchestral Parts, 3s. 6d. ; 


(Op. 
Also, as originally written for Violin Solo with Pianoforte 
Accompaniment, Is. 6d. 





THE DAILY TELEGRAPH. 

As an exceptional case, this movement absolutely gains 
by the change to which it has been subjected, the impas. 
sioned religious melody acquiring force by being played in 
chorus, and added beauty by a rich accompaniment ot 
strings, horns, and wood-wind. The audience at once pro. 
nounced the piece a success, and the composer bowed his 
thanks for sustained applause from his place in the gallery, 





STANDARD. 

Dr. Mackenzie’s “‘ Benedictus ”’ was originally written for 
violin, with pianoforte accompaniment. Since then the 
author has appreciated the capabilities of the music in an 
orchestral sense, and after several attempts—this composer, 
like Mendelssohn, never being satisfied at the offset—has 
written his score for a small orchestra. . So charming 
| did this piece prove that the applause was unanimous, and 
| was maintained until the composer had appeared at the end 
gallery and bowed his acknowledgment. 


DAILY NEWS. 

The remaining novelty was a brief but charming ‘“ Bene- 
dictus,”’ originally written by Dr. A. C. Mackenzie, as one 
|of a set of violin pieces which Lady Hallé last summer 
|introduced to London. The pianoforte accompaniment 
has, however, now been scored for wind orchestra by the 
composer, and the solo is given to all the violins of the 
orchestra. 





MORNING POST. 
There are beautiful harmonies accompanying the phases 
|of melody, and the whole piece, which is replete with 
|dignity and distinguished by originality, forms a most 
| grateful addition to orchestral répertoires. 


| DAILY CHRONICLE. 

The clever musician has since scored it for a small 
| orchestra, assigning the violin solo to the whole of the 
i violins, and providing work for the other strings, flutes, 
‘clarinets, bassoons, and horns, in which form it is likely to 
|obtain as much popularity on the platform as the first 
|setting in the salon. It is a beautiful, quietly flowing 
| melody, with such an elegant accompaniment as only a 
| composer of genuine taste and sympathetic nature, having 
|a perfect knowledge of the means of the instruments he 
| introduces, could place upon paper. 


| _— — 

| THE OBSERVER. 

| The two leading themes are in themselves beautiful, and 
their scenic beauty is enhanced by exquisite orchestration, 
in which the wind instruments above-named, in conjunction 
with the violas, violoncellos, and double-basses, are happily 
employed. . . .. This ‘“‘ Benedictus”’ is likely to become 
popular throughout the musical world. 


THE GLOBE. 

A. C. Mackenzie’s new “ Benedictus”’ for violins 
and orchestra (first public performance) is short and com- 
paratively simple, but will add to his fame. The 
“‘ Benedictus ” is a polished gem. 


SUNDAY TIMES. 
Dr. A. C. Mackenzie's new “ Benedictus for Orchestra,” 
a transcription of one of his “Six Pieces for Violin and 
Piano,” Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 

















London and New York: NovELLo, Ewer and Co. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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u. Flee from evil (Chorus). 
2 The Pilgrims’ March. 
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WORKS BY 


JOHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, OXFORD, AND DIRECTOR OF THE HARROW MUSIC SCHOOL. 


HARROW SCHOOL SONGS .. 00 cesses cee tees complete 30 
HARROW GLEE BOOK bin ae nee bis ae eee 
NURSERY RHYMES. st, 2nd, 3rd, and 4th Sets... one rer a .— Ch © 
CINDERELLA. Fairy Opera va wai : 3 6 
CHRIST AND HIS SOLDIERS. Oratorio ... 3 0 
Chorus parts Io 
REQUIEM 2 0 
JUST OUT. 
4 FROG HE WOULD A-WOOING GO __.... aes exe Hey ‘ 5 0 
For Men’s Voices, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
with an Accompaniment for String Instruments and Piano or for Piano alone. 
Chorus parts”... ree ae Ae ce ae a te aad ve jase 1, 16 
String parts... a on O 
The same for Mixed Voices ... 45s si ee = Se a ue a. 
(With Accompaniment for String Instruments.) 
And also for Female Voices, ditto... as spe oa re a 35: a a 


AND ALL OTHER WORKS ARE PUBLISHED BY 


JOSEPH WILLIAMS, 24, BERNERS STREET, W. 


THE CHRISTIAN PILGRIM 


A SACRED CANTATA 


|. £. RE W £4. 


PREFACE. 

The growing custom of performing complete works in places of public worship has led the composer of * The 
Christian Pilgrim’ to hope that his Cantata may be found acceptable in choirs, where the larger and more difficult 
works of the great masters are often inadmissible ; it contains twenty-four numbers of solo and concerted pieces, and 
can be effectively rendered, with either Pianoforte or Organ accompaniment. 

The words are selected passages of Holy Writ and well-known hymns, and are intended to portray the life of the 
Christian Pilgrim through the many trials and temptations that beset him on his Heavenly way, to the final triumph 
of eternal life. 


No. PART I. No. PART II. 

1. Prelude. 13. Fight the good fight (Chorus). 

2. Pilgrims here and strangers we (Chorus & Soprano Solo). 14. I’m but a stranger here (Soprano Solo & Chorus 

3. Grant that in the stranger's land (Chorale). 15. Strangers and Pilgrims (Chorus). 

4. As when the weary traveller (Contralto Solo). 16. Prepared the trumpet’s call to greet (March Chorus). 

3. I was wandering and weary (Tenor & Contralto Solo & Chorus). 17. The Lord my pasture shall prepare (Tenor Solo). 
Love not the world (Quartet). 18. Yea, tho’ I walk (Quartet). 
Beset with snares (Chorus). 19. It is near, it is near (Chorus). 


» Dear Lord, I see my home (Soprano Solo). 
Blessed are the pure in heart (Chorus—Female Voices). 


» Oft as I look upon the road (Bass Solo). 2 
9. Lead us not into temptation (Chorus). 21 
Blessed is the man (Duet—Tenor and Bass). 22. I have fought a gocd fight (Bass Solo). 
23. Thine for ever (Duet—Soprano & Contralto). 
24. The gates, the gates are open (Chorus). 
IS 


MAY BE PERFORMED FREELY EVERYWHERPF. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. ; ditto, scarlet cloth, 3s. 6d.; choruses only, Is. 
Orchestral parts in the Press. 


LONDON: ORSBORN AND TUCKWOOD, 64, BERNERS STREET, W. 


WIiIM 
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REDUCED PRICES OF 


OUSELEY AND MONR’S 


POINTED PSALTER. 








sS. 4. 
4to Edition, with Chants in Short Score _.... on wank sii i 
12mo Edition. Vocal Parts .... are wit ue i a. €06n § § 
32mo Edition. Words only .... _ sau si as ane wm Oa 


Ditto. Ditto, with Proper Psalms .... wh es « a 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 





LONDON AND NEW YORK: NOVELLO, BWER AND CO. 


"NOW READY, 


MUSICAL NOTES 


VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS | 






Words by Epwarp OXxENFORD | 
MUSIC BY | AN ANN UAL 
ALFRED R. GAUL. | alii iad 
1. The Robin. 4. The Skylark. C hears 
2. The Nightingale. = Siew \A CRITICAL RECORD OF ALL MUSICAL 
iia ioe | EVENTS OF IMPORTANCE DURING 
Complete, paper cover Ee - se as si ie t © THE PAST YEAR 
% scarletcloth ..  .. ss ss we we ts 2 6] ee ahi a 
Or, in Six Numbers i ‘ o« esth o 2] 


WITH INDEX 
BY 


HERMANN KLEIN. 


PRICE ONE SHILLING. 


London and New York: NovELtLo, Ewer and Co. 





Just published. 


THREE SACRED SONGS 
FOR VOICE AND PIANOFORTE 


With an ad libitum Accompaniment for the Harmonium or Organ 





Londty and New York: Nove.tio, Ewer and Co. 
we. © a saci ees 





COMPOSED BY | Second Edition. Reduced prices, 3d.; Sol-fa, r4d. 
> '“T‘O TAKE THE AIR A BONNY LASS WAS 
>) ; | f 4 4 Nt sAdS? AY 
GERARD Pr. COBB. | WALKING. A Madrigal for s.s.a.t.z. Composed by W 
(Op. 16.) | WoLsTENHOLME, Mus. Bac., Oxon. London: NoveLio, Ewer and 
| Co.; Manchester: Watson and Co. Post-free from the Composes, 


No.1. THE ANGEL's Sone, | 86, Oswald Street, Blackburn. 


» 2 NOT NOW, MY CHILD. 


| 
» 3+ BLOW, GOLDEN TRUMPETS. | ; STANDARD i 
PRICE FOUR SHILLINGS NET. | T NT \T Fae 
London and New York: Nove.io, Ewer and Co. | S E RV IC ES A N D A N TH E MS 
Ses —— | The Pianoforte Accompaniments Arranged and the whole Revised 


| 
| BY 
| 
| 





Now ready. 


DAMON AND PHINTIAS W. J. WESTBROOK 
A DRAMATIC CANTATA | Mus. Doc., CANTAB. , 
For Male Voices (Soli and Cl s) and Orches | ————— 
iiiiaes pe pce ni gee taises | In making a new Edition of these Popular Services and Anthems, it 


seemed well that the Accompaniments should be made playable upon 
the modern Organ, the old G manual having almost disappeared from 
churches and “ places where they sing.” In doing this, the Editor 


R. W. BLOOR 


The Music composed for and dedicated to the Eglesfield Musical 





Society, Oxford has been careful to make it easy to play—easier than it was before— 
y , ; A y to play lan 11 
BY and at the same time clear and effective. As these Services have been, 
| H , H H 4 ~ a 
and most likely will continue to be, more widely sung than any others, 
Tr q 7 | ? , ra : be 
EBENEZER PROUT. | there can be no reason why they should remain in a fossil condition. 
(Op. 25.) This Edition claims to be, therefore, something more than a mer 


reproduction of existing copies. 
Now Ready, Super-Royal 8vo, 
Jackson, in F, paper covers, Sd. ARNOLD, in A, paper covers, 6d. 


Price Two Shillings and Sixpence. 
_ London and New York: Nove.io, Ewer and Co. 








eee ——_————— —__—— ————— | Boyce, in A < 8d. | Epspon (Evening),inC ,, 3d 
(COMPOSI TIONS by Haypn Ke STON, Mus. Doc., Each Movement printed separately. : 5 
Organist of Peterborough Cathedral—New Anthem, UNTO | To be continued. 


HIM THAT LOVETH US. Price Threepence. THE Lonpon Music PusiisHinG Company (Limited), 54, Great 
London: Weekes and Co., Hanover Street, Regent Street, W. | Marlborough Street, W. 








Anthems—THE EYES OF ALL; FROM THE RISING OF | [CCE HOMO.—Lenten Cantata, by Wm. Jounsoy. 
THE SUN; MAGNIFICAT and NUNC DIMITTIS in B flat. Suitable for either Church or Concert-room. Reduced price Is. 


Price Fourpence each, | “We can conscientiously recommend this Cantata to those of our 
BENEDICITE, OMNIA OPERA. Price Fourpence. | readers who desire something out of the beaten groove.” —Graphic. 
London and New York: Novetio, Ewer and Co. | London and New York: Nove.Lo, Ewer and Co. 
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FOR THE USE OF CHORAL SOCIETIES. 
An Arrangement of of the Orchestral aa 
for Pianoforte and Harmonium 


BY 
J. W. ELLIOTT. 
PRICE SEVEN SHILLINGS AND SIXPENCE, 





Seventh and Eighth Thousand. 


AS PERFORMED WITH GREAT SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


JOAN OF ARC | 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 


ALFRED R. GAUL. 


“The music throughout is of a very high order, and full of beauty 
and interest, so much so that it is hardly possible to single out any | 
numbers for special praise. The various movements are widely con- 
trasted in style, in some considerable dramatic power being manifest, 
but all overflow with melody, and there is a happy absence of the rest- | 
lessness of tonality which disfigures so many modern works. The | 
vocal parts, whether for soli or chorus, are written within the range of | 
average vocalists, and are therefore grateful alike to the singers and | 
hearers. The Cantata is a credit to English art, . one of the | 
most interesting works yet given by the Anerley Society.”—Crystal | 
Palace Reporte r. 

“In ‘Joan of Arc,’ particularly in the latter part, there are some | 
exquisite passages—some charming descriptive pieces. The lovely 
‘Hark! thy spirit voices call,’ carried one away in the spirit into 
veritable realms of dreamland, and the chorus ‘Fret not thyself | 
to-day’ is picturesquely beautiful, graceful, and effective.”—Stratjord- | 
upon-Avon Herald. | 
“Few cantatas are as rich in chaste melodies, charming choruses, | 
and exquisite orchestration as Alfred R. Gaul's ‘Joan of Arc,’ per- }__ 


Fourth Edition. 





THE 





formed for the first time in Plymouth by the Vocal Association in the | 
Guildhall last evening.”—The Western News, December 6, 1888. 

“Proved an unqualified success, . the bulk of the Cantata is 
allotted to the chorus. In fact, the choir of this Association has 
seldom had such a good opportunity for giving their sterling worth a 
good display.” —The Western Daily Mercury, December 6, 1858. 

“Drew forth enthusiastic plaudits. ... Of the Cantata, as inter- 
preted last evening (in the Town Hall, Leeds, with a band and chorus 
of 250 performers), it is impossible to speak in terms of anything but 
praise. Solos and choruses alike are full of melody, while the orches- 
tration is descriptive to a degree. For each of the principal vocalists 
there is one song that singles itself out, and each received an encore.” 
—Leeds Mercury, November 7, 1858. 

“The theme is one of the most romantic in the pages of history. 
In the earlier and poetic passages there is something of the charm of 
Sir Sterndale Bennett's ‘May Queen.’ The last chorus is set to 
music which would be not unworthy of the great masters.”—Herts and 
Cambridge Reporter. 

“An advance on the earlier work, ‘The Holy City.’ The 
choruses are written with much knowledge of effect, and an ‘Ave 
Maria’ and the final chorus of the ‘ Spirit Voices’ may be named as 
really charming.” —A thenaum, 

“Bound to be widely taken up, doubtless to attain which end the 
composer has employed but three soloists, and has given a more than 
usually large degree of importance to the chorxal work. . The ‘Ave 
Maria’ is singularly beautiful.""—London Figaro. 

“ Obviously written with a special view to the requirements of choral 
societies, and likely to become highly popular.”—Darly News. 

bs Calculated to delight performers and listeners, being full of melody 
and taking effects.” —Referee. 

“Must enhance the high reputation of its composer.”—L iverpool 
Courier. 

“The inspiration of a highly-refined musician. The Cantata is 
even a more masterly and beautiful work than ‘ The Holy City.’ "— 
Huddersfield Examiner, 

“No more charming Cantata than ‘Joan of Arc’ could have been 
chosen. It abounds in delicious music. There is not a tedious note 
in it."—Newcastle-on-Tyne Daily Chronicle. 

“Gives the listener a vivid and realistic impression, its attractive- 
ness being continuous instead of spasmodic.” —Bradford Observer, 

“Tt would not be surprising if it attained to even the almost pheno- 
menal popularity of ‘The Holy City’; contains a similar wealth of 
melody and effective part-writing.’"—Birmingham Daily Times. 

“ Reading the score convinces us that it is our townsman’s greatest 
production. . . . Could have been originated by none but a born 
melodist.”--Birmingham Daily Gazette. 

“A distinct advance upon Mr. Gaul’s previous work in cantata form. 

. A constant flow of exquisite melodies and effective choral writing.” 
~ Birmingham Daily Post. 

“A thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.”—Manchester Guardian, 





Price, paper covers, 2s. 6d.; ditto, boards, 3s.; scarlet cloth, 4s. 
Tonic Sol-fa, 1; Vocal parts, each 1s. Words only, 7s. 6d. per 100. 
(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata 
and to insert the words in any programme without further permission. 


| out the work. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


WIiIIM 


THE 


CAPTIVESorBABYLON 


AN ORATORIO, COMPOSED BY 


GEO. SHINN, Mus. Bac., CANTAB. 
(SUITABLE FOR CONCERT ROOM OR CHURCH.) 


Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 





During the few months the Work hen been published it has been 
taken up at the following places: St. Margaret's, Westminster (Canon 
Farrar's) ; Christ Church, Lambeth (Rev. Newman Hall's); St. Luke's, 
Bermondsey ; East Dulwich; Peckham; Camberwell (two per- 
formances); Islington; Walworth (three performances); Brixton; 
Streatham (two performances); Southwark; Liverpool; Brighton; 
Leeds; Edinburgh; Glasgow; Bristol; Sheffield; Chelmsford ; 
Chesterfield; Hastings; Lutcn; Whitby; Bilston; Gainsborough; 
Worksop; Bromley; Hinckley; Coleford; Bradley; Hatton; Maldon; 
Portsmouth. 

“Mr. Shinn is well known as the author of several Cantatas and 
other compositions, all of which are written in a style at once 
musicianly and popular. ‘ The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 
Oratorios and Cantatas. The work contains several solc s of much 
beauty ; also duets, quartets, and choruses in great variety."—Sunday 
School Chronicle. 

“Mr. Shinn is well known as the writer of many popular pieces for 
| choral societies; but this is certa inly the best thing he has pro- 
duced.’ '—Nonconformist Musical Journal 

“In our judgment no better w ork of the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the skill 
of. a painstaking and talented musician.” —F ree Methodist. 

“Tt is cleverly written, and in an attractive style. The music is of 
a varied and pleasing character, so shat it is likely to become very 
popular.”—The Portsmouth Eveni 

“ Mr. Shinn is well known, and deserv om so, for his musical talent. 
| Continuity of design and fre shness 0 f concep tion are apparent through- 
It contains many ef fective solos and choruses, and the 
music is not difficult. There is no doubt that the Oratorio will become 
very popu lar.”"—South London Pres 

“ Mr. Shinn has produced a work wh ich is one of the most acceptable 
of the minor Oratorios.”—Bristol Mercury. 
Londo mn: H ART and Co., 22, Paternoster Row, E.C. 


PERF ORME D. WITH ¢ GREAT SUCCESS AT THE 
BIRMINGHAM FESTIVAL 
ALSO AT 
CHELTENHAM, ISLINGTON, BATH, ST. LEONARDS, 
BRIGHTON, GRIMSBY, HEYWOOD, MANCHESTER, 
IPSWICH, BOW AND BROMLEY INSTITUTE, &c 


CALLIRHOE 


DRAMATIC CANTATA 


BY 
J. FREDERICK BRIDGE. 
Vocal Score, paper cover, 2s. 6d.; paper boards, 3s.; cloth, 4s. 
Vocal parts, each Is. 
Tonic Sol-fa Edition, 1s. 6d. 
The Wind Parts, arranged for the Harmonium, 5s. 
Printed Orchestral Parts can be hired. 

*,* The above Work occupies one hour and ten minutes in performance. 
Nove to, Ewer and Co. 





S 





London and New York: 


COMPOSITIONS sy T. MEE PATTISON. 





Staff. Sol-fa. 
s ¢ 
The Ancient Mariner. Cantat 26 6d. 
i So Ifa. * (Published by “Messrs. 
Curwen and Sons) ; . _ _ 
The Lay of the Last Minstrel. Cantata.. . 2 6 od. 
May-Day. Cantata. .. as ‘“< “s o- 26 
The Miracles of Christ. Sacred Cantata... ro a #0 off 
London Cries. Popular School Cantata. 20 6 
Band Parts of above C antatas may y be hired. 
Thirteen Offertory Sentences ye - ae - O44 — 
Six Kyries vw @2 = 
Fifteen Introductory and Concluding Vv olt intaries « 5 2 = 


London and New York: NoveL_o, Ewer and Co. 


aaa ready, , Vol. I, price £5 5s 58. sof the 


CYCLOPA:DIA OF MUSIC & MUSICIANS 
Epitep By J. D. CHAMPLIN anv W. F. APTHORP. 


To be completed in 3 Vols. 4to. With 36 etched Portraits, and above 
1,000 Illustrations. Fancy boards. This Edition is limited to 50 num- 


bered Copies for England. A prospectus gratis. 
London : BERNARD QUARITCH, 15, Piccadilly. 


DOLLY 
NEW SONG sy HELEN MOORE. 
Two Shillings net. 
London and New York: NovELLo, Ewer and Co. 
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ADAM, A.—Overture: “Si j’étais Roi.” For Pianoforte (six 

hands). By Th. Herbert .. AY 2,2 ne Ss ne fas NEW SACRED WORK 
ASCHER, J.—Fanfare Militaire. Op. 40. For Pianoforte (six as Aull 

hands). By Th. Herbert .. is ne is ‘ee ni 5 oO FOR THE SEASON OF 
BEETHOVEN,— Overture: ‘‘ Egmont.” For two Pianofortes LENT AND GOOD FRIDAY 

(eight hands), By Th. Herbert é os e se Oe “ir ee " 
BOIELDIEU.—Overture : “Calif of Bagdad. ” For Pianoforte BY 

(six hands). By Th. Herbert P 5 0 ig / 
BRAGA, G.—Serenata Arranged for Harp, by nm Hasselmans 4 0 A L EF R E D R ° G A U Bos 
BRUCH, M.—Hebrew Melodies. For Mixed Voices, Orchestra, . ay ae , Res ee ee 

and Organ. Vocal Score. (English and German words) 4.0 Composer of the “ Hoty City, Rutn,” &e. 
CHORAL hg BUM. 120 Chorals, for Pianoforte Solo, by on eure 

R. Sct - rs s+ REE. EO ‘Scholarly writing, combined with unmistakable talent, 
DOLME TSCH, ARNOLD.—Sérénade. For Violin and Piano- Pe adapted to the purpose for which it was written and com- 

forte ‘ .. 3 6 |posed, the work will probably be largely used, and Mr. Gaul have 
—— Rondeau. For Violin and Pianoforte _. .. 4 ©| to be congratulated upon another success.”—Shefheld Independent. 
DOPPLER, A.—“ Flying Leaves.” Four P ianoforte Pieces Ee Mild ‘ The course of sacred events connected with the Passion is laid out 
GADE.— Album of Selected Pianoforte Pieces : net 3 0} = the writer so as to form a series of six distinct ‘scenes. 
GODARD, A.- Berceuse for V iolin and Pianoforte 3 © | subjects of these divisions, each occupied with a particular stage of the 
GOUNOD-B: ACH. “Ave Maria, For two P ianofortes (eight | Myste ry, are respe -ctively: ‘ The Tra aitor at the Table,’ ‘ The De nial,’ 

hands). By Th. Herbert 5 ©]|* The Condemnz ation before Pilate,’ ‘ The Mockery on Calvary, 


JADASSOHN, S.—Minuet. Op. 66. _ Arranged for two Piano- 
fortes (eight hands) i ; ‘e oe is « Fs 


JAMBOR, E.—Danses Arragon: rises. Op. 5. For Pianoforte 
ln _ er age oi a 12 oO 

JULI A.—“ Hector Berlioz: sa Vie et ses Giuvres” net 4o 0 

KLE INMICHE L, R.—Festal-March, Op. 37, in E flat, for 








aged a. Arrange d for Pianoforte Duet : oo Se | force and intensity as well as with lyric charm. In this respect the 
LANGE, (¢ “Im Bohmerwald.” For } ianoforte. Op. $12... 3 © | choral writing distinguished itself in comparison with that in the 
= In the Gavan: F or Pianoforte. Op. 413 .. - - 3 ©|*Holy City,’ and other of the composer’s works. Mr. Gaul has not 
sae a bist die Ruh.’ Song by Schubert. For Pianoforte. | written new hymn tunes for the author’s lyrics; the tunes selected 
UE ene Be os SABC et . rd -> 3 ©] are from among those in ordinary congregational use. Altogether 
LIADOLE . Bag atelles.”” Fourteen Pieces for Pianoforte. | considered, Mr. Gaul’s new work will, undoubtedly, greatly enh ance 
gory Hid Ty io bc gg oe as 5 ©|his already high reputation in the line of sacred composition.”— 
aa en Mazurkas. or Pianotorte omplete .. ne 3. 9} Musical Standard. 
—— Seven Preludes. For Pianofo rrte. Compleie.. ae | " Peice, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
LISZT.—‘ La Regatta Veneziana.” For two Piz snofortes (eight Words only, 7s. 6d. per 100. 
hands) .. - a os sain i 6 0 The loan of Orchestral Parts on application to the COMPOSER. 
ak Sy eg es “Hebrides.” For Pianoforte London and New r York : NovELLo, EWER and Co. 
six hands 3y Th. Herber ae A 
—— “Spring Song.” Arranged for Ha arp by. A. Hi asselmans o T 
MEYER, HELMUND E.—Album of Fifteen Songs. With EAS T E R AN TH EMS, &e. 
Pi anoforte Accompaniments. (English and German words.) | 
High or ated voice ss és Sie is met OO CONE Ose rea 
MORSCH, Barcarolle For Violin and Pianoforte. . 1 i, mg Py . 4 
MOZART _- yr ters : “ Magic Flute.”” For Pianoforte (six CALEB SIM PER, 
hands). By Th. Herbert .. <i se OrGANIST OF St. Mary MAGDALENE, WORCESTER. 
MUFFAT, G.—‘ Apparatus musico- ~organis ticus.” Edited by | S : er 
de Lange : ‘ net 5 6] New, popular, easy, melk dious, and effective. 
NACHEZ, T.- Nocturne for Violoncello: and Piz wioforte. Op. 23 4 0} AWAKE! THOU THAT SLEEPEST Just published 3d. 
—- Chant élégiaque et Invocation. For Violin and Pianoforte 4 0 Dito. ‘Tanie Sain Gon ; se ad. 
R. AFF, alse Impromptu a la Tyrolienne.”” For two heaaieant l IS RISEN 6th Fditic n * 4 a 4d. 
Pianofortes (eight hands). By Th, Herbert... 7 °!l THE LORD 1S. EY Se aeNorn tag 1,000 ad 
sey ot sE “ 1ER, Mass for Chorus (Female Voices) and IF WE BELIEVE. ath: Fae aes: y a %. ad. 
Organ. Score and Parts .. “porte, 1° °| HALLELUJAH! NOW IS CHRIST RISEN. 6th1,000 1. 34 
ee ae a mi "Semiramis, For two Pianofortes ai | | BEHOL D! THERE WAS A GREAT EARTHQU AKE, ~ 
: de patches cay vd 5 a .. .s on ) | 2 a gelliy “ Se ne 3d. 
— oe C.—“Le Cygne.” Arranged for Harp by |W HY SEEK YE? 7th Edition 3d. 
_, A. Hasselmans.. 0... 0... .. ssi6 a ~ £ O)BE 1S RISEN. oak Edition .. ite er oe Sie 
mer ee _ es is ee he oe for epee By ett ied i oe cde ae Settings, * Complete. . a rt 
-ange, Behr, Krug, Leéve oss, Jungmann, &c net 1 0|COMMUNION SERVIC 1 F. 2nd Edition m ae OG 
agrees A. Overture : “Raymond.” For two Pianofortes | BENEDICITE IN ‘A FLAT. 3rd 1,000 ks « 2 
(eight hands). By Th. Herbert ee a 20° 6 linia RAT ¥ 
THOMAS. O.--Cheistmas Pantorale. Fox aise isin & +: * London: WeEkEs and Co., 14, He anover Street, enaie’ Sheet, W. 
TSCHAIKOWSKY, P.—Album of Seven Pianoforte Canin si- | TZ ASTER ANTHEMS by Epwyn A. Crare. 
__ tions ae ‘3 net 1 0] 2s HE IS RISEN. E asy and melodious ry 3d. 
V eons — .. = BU M. For Pianoforte Solo. Arrange d | WHY SEEK YE? Pleasing and effective .. . 3d. 
Dy Krug. Fifty numbers net 1 0] J : ‘ 
WAGNER'S Letters to U hlig, F ischer, and Heine. (German. ) } E eek ay AL AN T HEM. Suitable for any y Special 
_ Bound i in cloth net 13 | te eee ‘ 
—— “Tannhiuser.” Vocal Score. (German words.) “Newly | PR: MISE THE LORD, O JERUSALEM. 3rd 1,000. Easy 3d. 
revised ew eted Edition by Joseph Rubinstein. Folio London and New York: NoveLLo, Ewer and Co. 
size, in cloth 58 net 32 0] —— as 
aie ri mae rture: * Freischiitz.” F or Pianoforte (six hands). — WINCHESTER’S 
3y Th. Herbert a ne ‘ ste én six SO? 0: 
WEBE JSARL.—“ L’Entrainante.” ca de Sa ; | 
Pianciorie L’Entrainante. Polka de Salon. For i CHU RCH M U SIC SERIES. 
p. oS Ae | 
WILM, N. DE.~ Russia: in 1 Songs and ‘Dances. For Pianoforte | No. Nos. ror LENT anp EASTER. 
ay Two Books each 6 o| 1. Preces and Responses (in the minor mode) 1d, 
Sold at half-price, va not mz are. net. | 41. pe = isk S. = erial ow “ - 
7 " f 5 ‘ > | 2 Venuite tranged to a Gregorian Tone. Id. 
LONDON & N EW YORK : NOV ELLO, EWER AND CO. | 5. Te Deum. Arranged to Gregorian Tones -. 14d. 
Just published. Ry *% 35. Benedicite. Easy Settings .. ics a each 2d. 
is | 42. Benedicite in G.. es er fi 2d. 
ie | 39. The Litany ; 2d. 
H E S k A | 11. Benedictus. Arranged to a Gregorian Tone 14d. 
» ~ } 12. Kyrie Eleison (Six Settings), 2d. Five others with Glorias.. 24. 
. ty vty 12 ate Do 2 r 4 
; ODE-SYMPHONY | ig ae or eg on = gaara andl as ‘s be 
In Seven Movements, for Chorus (Male Voices), Solo, Orchestra and | 43. ‘The Cross.” Special Hymn for Lent. (Words only, 1s. 
Organ | pertoo).. 2d. 
COMPOSED \BY 26,.* ieee Story of the Cross.” (HW "ords only, 3 Is. per 100) . 14d. 
aa ” ae ¥ a | 33 The Story of the Cross" (another setting, with 5 metrical 
JEAN LOUIS NICODE. | Litany tunes) 9 ee “ ce fads 
(Op. 31.) lean ! . ASTE R. 
3 | 45. Anthem. ‘ Hallelujah! Christ is risen.’ 3d. 
: —_— . 25. Te Deum (Service in F), 3d. Jubilate (Service | in F ” oo Fade 
ee ee = P. fa ye oar 34, 17, “*. i sega and Nunc dimittis. Service in Rp, F, aid 
258.5 1estral Parts, 36s. €d.; Chorus Parts, each net nant Form each = 30. 
Vocal Score (in the Press), * The Organ part is ad lib. 44. Communion Service in 'F vad. Offertory ‘Sentences (Ten) 3d. 


Leipzig: BreirKopr and HARTEL. 





| same effective, 


‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com. 
position resembles generally that of Mr. Gaul’s previous writings—the 
grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 


| nant, the composer has manifested his ability to write with dramatic 








London: Hart and Co., 22, Paternoster Row, E.C. 
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ITH 


AN ORATORIO 


———_ cedar 
B 
1 y ~ rn 
C. HUBERI 
Je ) DL 
Vocal Score, Paper Cover, 5s.; Paper Boards, 
s; & 
First Violin... re is ey ea sass Clarinet .. 
Second Violin .. wa .. 6 6 Bassoons ss 
Viola .. oT ae we -- 6 6 Double Bassoons 
V'cello and Double Bass co oe Horns, 1 and 2 
Flutes .. a ‘as In the Press. re 3 and 4 
Oboes .. “e a a a Trumpets, 1 and 2 


Clarinets pe és ra Pa Pe 3 and 4 
THE TIMES. 

The Finale of the first act, in which the two hostile 
nations are brought into conflict, is masterly in design 
and full of impetus. . . . The Finale of the second act is 
again splendidly developed, but the gem of that act is its 
third scene, introduced by the orchestral Nocturne. 

Here the composer has fully grasped the situation, and has 
succeeded accordingly. 

At St. James’s Hall, where such causes for local enthu- 
siasm do not exist, the new oratorio went through a severer 
ordeal, from which, however, it emerged with undiminished 
credit, the attitude of the public during the performance being 
sympathetic, and in some cases demonstratively favourable. 


DAILY TELEGRAPH. 

Turning from Dr. Parry’s book to his music, I am 
disposed to cry, ‘Welcome home!” as Handel is said 
to have done at the close of a particularly long and dis- 
cursive cadenza. There was a time, not so far distant, 
when the composer of * Judith’’ appeared to me as a 
wanderer in the wilderness, roaming aimlessly over a path- 
less waste. . . . Dr. Parry has been coming back for some 
time past. We can trace his progress stage by stage. Out 
of darkness into light he has steadily advanced, till now, on 
the evidence of ‘* Judith,”’ he stands in the full blaze of 
orthodoxy, and has ‘found salvation.’ . . . The success 
of “Judith ’’ with the audience was never in doubt, Dr. 
Parry being recalled and vociferously applauded not only 
at the close of the performance, but at the end of the first part. 





THE STANDARD. 

Without any preamble, let me say at once that Dr. 
Hubert Parry’s oratorio ‘* Judith’? was produced this morn- 
ing under the most favourable conditions and with emphatic 
success. The performance, under Herr Richter’s guidance, 
was all that the most critical taste could have desired ; and 
the composer (who is his own librettist) was called to the 
orchestra amidst prolonged acclamations, both at the end 
of the first act and the termination of the work. 

The favourable opinion formed at Birmingham was dis- 
tinctly confirmed by the verdict of last night's audience. The 
choral music of ** Judith”’ is exceedingly fine. . . . Indeed, 
wherever Dr. Parry writes for chorus he does so with an 
evident mastery, not merely over technicalities, but over 
means of expression. We should find it difficult to point 
out a single instance in which his choral effects fail to 
convey an accurate sense of the dramatic situation. . . . In 
its present shape, therefore, ‘ Judith’ stands every chance 
of achieving wide favour. 


MORNING POST. 

Dr. Parry was most enthusiastically received after each 
part, and was honoured by a most hearty burst of applause 
at the end, so that the verdict of the audience was distinctly 
and deservedly in his favour. He has shown in “ Judith” 
considerable powers of invention and scholarship, and a large 
sympathy with dramatic needs. . . . The musician who 
could produce such a work as “ Judith,’’ so full of power, 
character, and expression, has surely not said his last word. 


Y 


H. PARRY. 


6s.; Cloth, 7s. 6d.; Vocal Parts, each 1s. 6d. 


ad T. -- Inthe Press. 


In the Press. Trombones, 





Organ re 
Full Score, MS. 


DAILY NEWS. 

That Dr. Parry is a consummate master of all the 
resources of the orchestra lovers of music need not be 
reminded, while particularly in the ‘* Moloch”’ scenes he 
has treated the chorus in a manner which not infrequently 
shows a touch of true genius. His reception at the end of 
each part was most enthusiastic. 

Very greatly owing to the magnificent singing by 
Novello’s choir of the Moloch and other choruses, ‘* Judith” 
achieved a far greater success in London than even amid 
the enthusiasm of a provincial festival. 


DAILY CHRONICLE. 

“ Judith’? may be warmly praised for the general 
excellence of writing, which in more than one situation is 
really masterly, for its wealth and variety of thematic 
material, for its dramatic spirit, and, above all, for its clear- 
ness. Both in its martial and more reposeful elements it is 
one of the most taking compositions in its peculiar line 
produced for some time. That it will be heard again, and 
speedily, can scarcely be doubted. 

A success even greater than that attending its introduction 
at the Birmingham Festival in August, was last night 
achieved in St. James’s Hall, by Dr. Hubert Parry’s oratorio 
“Judith ; or, the Regeneration of Manasseh,” with which 
another season of Novello’s Oratorio Concerts has com- 
menced. . . . Dr. Parry, we believe, has but to write a few 
works with the spirit, strength, and musical consistency of 
«Judith * to become one of the most popular composers of 
the day. 

THE ATHEN-EUM. 

In speaking of a performance of ‘*‘ Prometheus Unbound ™ 
three years ago, we referred to the great skill evinced in 
some of the choral writing, and ventured to anticipate that 
it would eventually yield good fruit. This prediction has 
been exactly fulfilled in the Oratorio entitled * Judith,” 
produced on Wednesday morning with every evidence of a 
triumphant success. .. . No finer oratorio music than 
this has been written for many years. 

That “ Judith” is an immense advance on its composer's 
earlier efforts must be at once conceded, and from the 
striking enthusiasm with which it was received last week it 
would seem to contain the elements of popularity. 


GUARDIAN. 


The success of Dr. Hubert Parry’s new oratorio was of 
the most unequivocal kind, the audience finding it im- 
possible to obey the printed injunctions concerning applause 
at the morning performances, and cheering the composer 
heartily after both parts of a work which will not be long 
in being recognised as among the highest achievements of 
English music. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. _ 
NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS. 








A. Randegger 4d. 


POPULAR NUMBERS. 


4. British Grenadiers. s.A.T.B. G. A. Macfarren 2d.\ 72. Hearts of oak «» G.A.Macfarren 14, 

8. Soldiers’ Chorus. 1.7.B.B. .. : Gounod 44. Bo. Christ is risen (E aster: Anthem). S.A.7.B. Berlioz 4, 

g. The Kermesse (Scene from ‘“ F wnat a 6d. 81. When the sun sets o’er the mountains (* II 
to. Up, quit thy bower. s.a.t.p. 9 Brinley Richards 4d. Demonio’’) we ee A. Rubinstein 34, 
14. The Gipsy Chorus .. a F .. Balfe 4d. 82. Hymn of Nature .. : +» Beethoven 3, 
21. An old Church Song. s.a.7.B. i? ury Smart 2d. 83. Michaelmas Day (Humorous Part-Songs, No. 1) 

22. Sabbath Bells. s.a.7.3. ae ir a an. VV falter Maynard 46, 
23. Serenade. SATB. os 2d. 84. SportingNotes(Humorous Part-Songs, No.2) ,, 44, 
28. Marchofthe Men of Harlech. S.A.T.B. 3. Dr. Rimbault 2d. gt. The Star of Bethlehem (Christmas Carol) 
29. God save the Queen. S.a.7.B. ais s 1d. T. L. Clemens 24, 
30. Rule, Britannia! s.a.t.p. .. Ss f Id. 92. Busy, curious, thirsty Fly. 7T.A.7.B. ci 3d. 
34- Market Chorus (‘Masaniello”). s.a.t.p. Auber 4d. 93. Love wakes and weeps. a.7.B.B. FelixW. Morley 24, 
35. The Prayer (‘‘ Masaniello”’). s.a.1.B, ‘3 id. g4. Brother, thou art gone before us Arthur Sullivan 64, 
51. Charity (La Carita). s.s.s... Rossini 4d. 95. Comeaway with willing feet.. ss 64, 
57. The Chough and Crow ae Sir H. R. Bishop 3d. 96. Madrigal (from ‘* Mikado”’) .. ” 6d, 
58. The “Carnovale” .. is Rossini 2d. 97. Three little maids (ditto) .. ” 6d, 
65. Dame Durden. : oe sit td. 98. Climbing over rocky mountains (from 
60. A little Farm well tilled ia ’ Hook 1d. ‘The Pirates of Penzance”’) ” 6d, 
67. There was a simple maiden ., é. ‘A. Macfarre n 1d. too. Hunting Chorus... oe Alfred Cellier 24, 
69. Once I loved a maiden fair .. is 1d. ror. Songs from Orval... 23 Isidore de Lara 64, 
71. The oak and the ash .. oe Bs i td. 102. Madrigal (from “‘ Ruddigore”) Arthur Sullivan 64, 


CompLete List ON APPLICATION. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the “harmonies arranged in four parts, as likely to be most useful in small Classes. 

List or CONTENTS ON APPLICATION. 


VOICE- TRAINING EXERCISES 


EMIL BEHNKE, 
LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price E ighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &c. 


ISAIAS. Oratorio. Words by Atprnt (Translation by THE MARTYR OF ANTIOCH. Sacred Musical Drama. 








J. BENNETT). The Music composed by MANcINELLI. Words selected from MiLMAn’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 5s. cover, 5s. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hector BeErtioz. Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly posed by Mrs. J. Roprnson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d. ; cloth, 5s. net. | Voice Parts, 6d. net; Harmonium Part, ts. 6d. net. 
|THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFRED CELLIER. | Tuomas InGoLpsBy. Music composed by Geo. Fox. 
Paper, 2s. 6d.; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 
CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15) POULTRY, E.C 
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112, The Torpedo and the Whale (‘Olivette’’). 106. Cupid swallowed. Madrigal. .T.B.B. 
S. Solo. s.a.7.B. ass <6 Audran 4d. Ch. Santley fh - 
111. Lovewill find out the way. s.a.t.B. G.A.Macfarren 2d. 105. Chorus of Maidens (from ‘“Isaias”).  s.s.c.c. No. 
Ito, Victoria—our Queen. s.A.1.B.  ..  ¥. Barnby 3d. Mancinelli 44, Registe 
10g. Praise ye the Father (Marche Romaine adapted 104. Prelude and Chorus of Maidens (from “ Isaias”’), — 
for Chorus). SPAS TBs os Ch. Gounod 2d. SiSiS:6.Cr cs ae es ++ Maneinelli 44, 
108. Hunting Chorus (from “ Fridolin ”), CitT Bee: 103. Sailor’s Grave. S.A.T.B. «6  Fohn H. Gower 34, 
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